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SIMPLY 


Package 66C - $65 * 
Includes the designs shown 
here in Dos EXP, Tajima 
DST,Viking HUS, Pfaff PCS, 
and NOW, New Home SEW 
formats (New Three HD disk 
set fits 4” x 4" hoop) 


Package 77C - $75 * 
same designs as 66C, only in 
the large field size to fit 

5” X 7” hoops. (One HD disk in 
Dos EXP & Tajima DST for- 
mats) 


rele}lomelic-\emicelan 
BALBOA or selected 
dealers. 





*Add $5.75 S & H to all orders 






EMBROIDERY HEIRLOOMS! 
Create your own Family Heirlooms, Choose from over 20 Packages of 
Award Winning designs 


Glico IMO lilarlmVANAWAb tiple hisii@smee imei mise iiliauiae 
Dealer inquires welcome.... For Information and Free Literature 
Call 1-800-445-8705 
Balboa Threadworks Inc., Post Office Box 708, Balboa, California 92661 
© Balboa Threadworks Inc., 1998 all rights reserved 
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Whether sewing the wool crepe used to 
make this suit or the China silk used to 

line it, you'll achieve perfection thanks 

to our Sewing Advisor® feature. Simply 
touch your desired fabric and technique. 
The machine does the rest... 


The automatic self-adjusting tension 
dial rotates to the correct setting. The 
Sewing Advisor feature programs the 
best stitch length and width. And, the 
exclusive Infodisplay® window tells 
you all you need to know.. 


Touch a button and sew hundreds of 
utility and decorative stitches and 
thousands of optional embroideries. 
Even choose from 11 buttonhole styles. 
Our sensor foot ensures all your 
buttonholes will look exactly alike. 


Sew narrow piping with ease thanks 
to our 25 needle positions. Even these 
corded pintucks were a snap with our 
optional 5-groove pintuck foot. 


When you’re ready for the best, you’re 
ready for the Husqvarna Viking #1+. For 
more information on our entire line, 
call 1-800-358-0001 or visit our web 
site at http://www. husqvarnaviking.com 


Husqvarna 


VIKING 


When You're Ready for the Best 
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on the cover: 

For a vintage detail that 
can bring contemporary 
designs to life, turn to 

p. 65. Photo by Jack 
Deutsch; hair and makeup 
by Danny Hammond. 


design 





Start with a square and 
make custom boxes for 


gifts and your own 
treasures. Details begin 
on p./Z, 


fit & fabric 
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20 Ways to Improve Your Sewing 


Use these sewing principles to both streamline your 
work and greatly enhance its quality 


by BARBARA EMODI 


Pocket Stays for Pleated Pants 


Connect the pockets and center-front seam with 
a pocket stay so pleats fall gracefully, without strain 


by CHRISTINE ROWAN 


Lapped Zippers Rule! 
They're easier to insert and look better than 
centered zippers in almost every situation 


by SHIRLEY SMITH 


Prints Meet Hand-Dyed 


Fabrics—and Fall in Love 


Start the courtship of these unlike fabrics by using 
one hand-dyed piece per block in your next quilt 


by JOYCE MORI 


Celebrating Cartridge Pleats 


Once used for Victorian skirts, these soft, standing 
pleats control fullness and add a textural detail 


by JEFFREY MAYER 


Your Sloper as a Fitting Tool 


Use a fitted basic shell to simplify altering 
commercial patterns 


by KAREN HOWLAND 


Mastering Microfibers 


Learn how to tame this densely woven, high-tech 
fabric that ravels and resists pressing 


by FRED BLOEBAUM 


october/november 1998 number 79 








Twenty minutes of topstitching by hand 
catapults a garment into another league. 

For details on how to perfect your 
topstitching by hand and machine, see 

p. 30, and look to p. 36 for counsel on 
presser feet and other tools for topstitching. 






Head to p. 44 to find out how 

to successfully combine hand-dyed 
fabrics and commercial prints 
in your next quilt. 





details 30 Top-Notch Topstitching 


These simple lines of stitching embellish and strengthen 
a garment. Here's how to sew them perfectly. 


by JANE CONLON 


36 Tools for Topstitching 


For gorgeous stitches, select the best thread, needle, and 
presser foot for the job 


by JANE CONLON 


53 The Perfect Contour Belt 


Use quality leather and professional techniques to create 
a shaped belt that fits and flatters 


by PADDYE MANN 


The workshop on sewing 
microfibers begins on p. 56. 
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We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 


th@taunton.com 
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Thoughts on silk thread 

| read with interest the article “Silk 
Thread for Construction? Yes!” by 
Linda Lee in Threads No. 77 (pp. 
61-63). Having learned to sew from 
my mother, who learned from her 
mother, I was unaware of the silk- 
thread “rule” until recently. I’ve 
never had a problem with silk 
thread, but rather find it a plea- 
sure to sew with. I consider cotton 
a close second choice and synthet- 
ic thread a distant third. Since ear- 
ly seamstresses only had access to 
cotton, linen, and silk thread, I won- 
der how this “rule” came to be. 

In any case, I want to add two 
mail-order sources for silk thread in 
Canada: YLI silk thread is avail- 
able from A Great Notion Sewing 
Supply (#101-5630 Landmark Way, 
Surrey, BC V3S 7H1, Canada; 604- 
533-2891; 800-309-2829 (in Cana- 
da); www.agreatnotion.com) in 
100-wt. Zwicky silk thread, a Eu- 
ropean brand, is available from lo- 
cal Husqvarna dealers in various 
weights and by mail in 30- 
and 100-wt. from Sew 
Fancy (RR#1, Bee- 

ton, ON LOG IA0O, 

Canada; 905-775- 

1396; 800-739- 
3629: www. 
sewfancy. com). 


—joette Burton Gibson, 
London, ON, Canada 


Concerning the article on silk 
thread, as a spinner I'd like clarifi- 
cation on S-spun/Z-plied thread 
vs. Z-spun/S-plied thread. The di- 
rection of twist is an issue with flax 
and crochet yarns, but I’ve never 
heard it mentioned in connection 
with sewing thread. Does this ap- 
ply also to cotton sewing threads? 
Is this preference based on the ac- 


tion of the machine needle? Or 
does it also relate tohand sewing? 
—Mary Margaret Hancock, Toano, VA 


Linda Lee replies: The myth of 
avoiding silk thread for construc- 
tion has been around for at least 20 
years and perhaps longer, the like- 
ly result of quality raw-silk goods, 
including silk thread, having been 
difficult to obtain from Japan after 
World War Il. As a result, the in- 
fluential voices of the sewing world 
long discouraged its use, although 
they, too, have since been convert- 
ed because of the high-quality 
thread available in recent years. 
Concerning thread twist, all 
thread, regardless of fiber content, 
is engineered for a specific task: 
Thread designed for hand sewing is 
manufactured with an S-twist; that 
intended for machine sewing is 
made with a Z-twist, since sewing 
machines are engineered for this 
configuration. Nowadays, howev- 
er, since machine sewing predom- 
inates, even for embellishment, 
Z-twist thread is by far the most 
commonly available thread, and it, 
too, is often used for hand sewing 
without noticeable problem. 


Tips for vintage linens 

In Jennie Archer Atwood’s article 
“From Tablecloth to Terrific Gar- 
ment” (No. 77, pp. 56-60), she says 
that rust spots are hard to remove 
from old linens. I’ve successfully 
used a product called Wink (avail- 
able in the laundry section of your 
grocery store) to remove rust stains 
from, among other things, a hand- 
painted cotton shirt that I love. I’ve 
washed the shirt for many years 
since, and the fabric is still as good 
as new. 


—Jean Beck, Solon Springs, W1 
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Writing an article 

Threads welcomes articles, proposals, 
manuscripts, photographs, and ideas 
from our readers, amateur or profession- 
al. We'll acknowledge all submissions, 
return those we can’t use, and pay for 
articles we publish. For our Information 
for Authors brochure, call or write to us 
at Threads, PO Box 5506, Newtown, CT 
06470-5506. 
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TURN YOUR EMBROIDERY HOBBY 
INTO A LUCRATIVE CAREER TODAY! 



























Get the power of the TMEX-C! 201. | instead of one. You can sew | 2 different colors in one set-up at 
There's nothing like working from home and being your ~ * ¥ o speeds of up to 1,200 stitches per minute. Consider the ability 
own boss. And the Tajima TMEX-C1 201 is the most pow- ae oat | to sew on a huge | 4"x 20 !/4" sewing field. 
erful tool you can use to - Pome eatin Tajima machines have the 
grow your own bust I, ASS capability of sewing your 
ness. By producing ro OA designs on finished 
the most beaut dresses, jackets, bags, 
ful and colorful caps and much more. 
designs on the When you think 
widest range about it, the 
of garments TMEX C120! 
and fin- delivers unprece- 
shed dented pmo Sew up to !2 colors, 
caps. with tivity so you can ~—-. 270° around a cap 
) the least grow your 
Create your own beautiful _ possible business. 


designs with Pulse Software 


time 
and effort, the TMEX-C1 201 can turn 
your craft into a career. For over 25 
years, Tajima has made the best built Success. , 
embroidery machines in the world oe mur" To help you turn your hobby into a 
and has been the undisputed techno- = = : > _ business, youll need the support of 
ogy leader. And now we can put this Sn | i the world’s largest Tajima distributor, 
power to work... for you. Hirsch International. Our line of 

You can make money by selling software, flexible financing, supplies, 
embroidered products to associations comprehensive training, seminars, a 
you belong to, your local teams, sporting complete business start-up program, 
goods stores, and businesses. The oppor- and over 3 0 years of business expertise 
tunities are endless. We not only supply are all designed to help you build your 


Hirsch International... 
Your Partner in Your 






you with the best machines and software, business. .. 
we give you the information you need to and your craft 
~~ Start and run a prof- So give us 


Pollen arate prune 


[ — jtable embror- 
© 2) dery business. 


a call today for 
your free guide 
to building an 
- Benefits of embroidery business. 
features. 
If you want to 


run a business, you 





“Hirsch made it easy for me to grow 


da Mech hi Made ona a successful embroidery business.” 
nee t € rignt macnine. Tajima 12 Color — M. Coakley, President 
Imagine, twelve needles embroidery machine Signature Designs 





a 
The TMEX-C1201... hirsch 
Tajima quality packed with 
business enhancing features a f fi | 
inrernanona dinstka wom 
Only available on models shown. 
corp. Two advance payments required. 
Terms subject to customer credit approval. 


1-800-394-HICO/www.hirschintl.com wee peyton 


hha 
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On the road 


Threads will have a 
booth or give presenta- 
tions at the shows listed 
below. If you attend, 
please stop by to 

say hello. 


American Stitches Expo 
Novi Expo Center 
43700 Expo Center Dr. 
Novi, MI 

800-594-9029 

Oct. 2-4 


Original Sewing 

& Craft Expo 
Pheasant Run Resort 
& Conference Center 
4051 E. Main St. 

St. Charles, IL 
800-699-6309 

Oct. 23-25 


Creative Sewing @ 
Needlework Festival 
National Trade Center 
Exhibition Place 
Toronto, ON, Canada 
800-291-2030 

Oct. 29-Nov. | 


Original Sewing 

& Craft Expo 

Radisson Hotel South 
7800 Normandale Blvd. 
Bloomington, MN 
800-699-6309 

Nov. 5-7 


TT ELS cosnmes 


After reading Jennie Archer At- 
wood’s article, | want to assure 
readers that a needle board isn’t 
needed when pressing embroidery. 
Just lay a Turkish towel over your 
ironing surface; place the damp- 
ened embroidered piece over it, 
wrong side up; and press. The re- 
sults will be stunning. 

—D.]. Edwards, Santa Rose, CA 


Editor Chris Timmons notes: Em- 
barrassed apologies to Jennie 
Archer Atwood, whose first name 
we misspelled in her byline. 


Stenciling notes 

I greatly enjoyed the article “Sten- 
ciling Workshop” by Diane Eric- 
son in No. 73, pp. 64-69. One help- 
ful step I’ve since discovered is to 
photocopy both sides of the stencil 
before applying fabric paint to it. 
The photocopied shape can be cut 
out and used as a template, which 
you can turn, repeat, overlay, cut, or 
otherwise manipulate to very ac- 
curately place the design. 

Second, because it’s so easy to 
forget which colors you’ve mixed to 
produce a particular blend, I use 
plain white Styrofoam plates and 
make a quick note of the colors ’'m 
blending on one edge of the plate. 
Since the paints dry quickly, the 


plates can be stacked, kept as ref- 
erence, or reused to repeat that one 
great color. 

—Patricia F. Lamb, St. Petersburg, FL 


No soup, please! 

Andrea Moore’s article “Soup Up 
Your Sewing Machine” in No. 77 
(pp. 48-50) was truly a put-down of 
Bernina machines. When the au- 
thor was done with it, the Bernina 
looked like something from the 
junkyard held together with tape, 
hook-and-loop tape, and elastic. 
My objections: First, I believe the 
featured model has two lamps, so 
why put in a foil-wrapped toy that 
could burn your fingers? Any good 
sewer has a desk or floor lamp to 
light up their whole sewing space. 

Second, the dental-floss thread 
cutter would catch on fine silks or 
sheers, and would be arough spot 
when the slide-on sewing table was 
used. The built-in thread cutter is 
2% in. away from the dental-floss 
cutter, so what’s the point? 

Third, the sticky thread catcher 
can catch fabric as well as threads. 
It’s on the left side, when most of us 
are righties. Fourth, the film con- 
tainer wouldn't hold any scissors or 
snips that I own. Most seam rip- 
pers are 5 to 6 in. long (for lever- 


age)—bad fit! 


Finally, the rear-view mirror 
seems awkwardly placed on the 
rear of the machine. Sew-Ergo of 
Lafayette, CO, sells a table that’s 
designed to tilt any sewing machine 
forward, called Tilt’able (see No. 
78, p. 8), which enables you to eas- 
ily see your stitches from the front 
of the machine. 


—Theresa Peterson, Bronxville, NY 


Editor Chris Timmons notes: For the 
record, the sewing machine pic- 
tured in the article wasn’t the au- 
thor’s; we reshot the photos at our 
offices since our first efforts at the 
author’s Spokane, WA, home on 
her Elna machine didn’t come out 
well. The suggestions, though, 
work on most machines. I’m sorry 
that you didn’t find them to your 
liking. The idea, as always with 
Threads, is to adopt what you find 
useful from an article and get back 
to sewing. 


Oooops! 

In Jean Liittschwager’s 

article “Pin-tuck on the \ | 
Wild Side” (No. 78, | : 
pp. 28-33), the lower drawing in 
step 3, p. 32 was incorrectly trans- 


mitted to the printer. The drawing 
should have looked like that above. 
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FABRICS 
BY MAIL 


The G Street Fabrics Portfolio 
A Monthly 
Fabric 
Club 


*60 SWATCHES EACH ~ 


MONTH - OVER 700 "> 
A YEAR! | 


7 


= 


¢12 MAILINGS A YEAR 
FOR $40 


¢ FREE CUSTOM 
SAMPLES 


+ $5 COUPON IN EVERY | 
ISSUE (SAVE $60 A YEAR) ' 


¢ GUARANTEED SATISFACTION 


Ask about our Lining & Ultrasuede’ Charts 


ORDER THE PORTFOLIO TODAY 


CALL (800) 333-9191 


Enclosed is $40 for a one year subscrip- 
tion for the G Street Fabrics Portfolio. 
* US. only, please call for foreign rates. 


Name. 








Business Name —————T | 





Street 





City. 





§ State Zip _ 





Daytime Phone ( ) 





J Visa tal MasterCard (J Discover 


# Exp: 





G Street Fabrics Mail Order Service/Dept. T 
12240 Wilkins Ave., Rockville, MD 20852 
PHONE: (301) 231-8960 FAX: (301) 231-9155 



































Introductory Offer 


Convenient 
raelae Mileliel se 


~ 51" x 19%" (super reinforced) 
actual ironing surface 


Pre-washed & pre-shrunk, 
no dye cotton cover 
with extra thick padding 


Up to 39 inches 
in height 
Convenient 
garment shelf oe 
= oa Professional lroning Table 
‘ch MSRP $129. 


Extra sturdy 
heavy duty legs 





EURO-PRO Introduces: 


for the Demanding Sewer, 


a New Special Edition Steam Generator with 


Professional lron 


Model EP8010 


ONLY $299 ha MSRP $349.99 


And, for a limited time, purchase the EP8010 at your 
participating EURO-PRO Dealer and get a 


Professional Ironing Table Free!” 


*$14.95 S & H charge to be paid by purchaser is not included 


Offer valid at participating EURO-PRO Dealers with purchase of EP8010 at $299.99 


until 30/11/98 or while quantities last 
Call 1-800-798-7395 for the participating EURO-PRO Dealer nearest you. 


Free‘ Professional lroning Table 

























































































Elegant Offerings 


pri visage Vries i Internationally recognized 
bal Lets & 4 as the consummate 


authority on crazy quilting 


and silk ribbon embroi- 
Judith ' Jf ake CF ey lo wlana day, Wit Boker 


Montano has compiled 
an exuberant body of 
work during her career. 
Art & Inspirations: 
judith Baker Montano is 
a prolific album of Judith’s 
art, original watercolors, 
and photography, including 
her tips and techniques 
for creating beautiful 
heirlooms of your own. 
Special limited editon 
hardcover, each individu- 


ally signed and numbered 
by Judith Baker Montano. 


$35.95, #10162, he, 144 pp, 
full color, 8.5" x 11", index 





Also available in softcover. 
$29.95, #10161, sc, 144 pp, full color, 8.5" x 11", index 


hit thoes Cvvmbecdal Crazy Quilt 
f Handbook 





ms. arr color plates. 
$24.95, #10106, Ac with 14d pot ; So ont 
wire-o binding, 176 pp, 
full color, 6" x 8.75", index 


Videos: $19.95, program length: 60 min. 


LANDA ARLS | GLE GOGH 
Cua ae iy 





#10179 


Available at quilt, fabric, 
(n=, and book stores, or call... 
NCAT wns 1-800-284-1114 
> 
Internat'l: 1-925-677-0377, FAX: 1-925-677-0373. Visit us on the internet 
at http://www.ctpub.com. Call for a free catalog or write to C&T 
Publishing, 1651 Challenge Drive, Concord, CA 94520, or e-mail us at: 


ctinfo@ctpub.com. Add $4.50 for shipping, $1 each additional book. 
California residents add 8.25% sales tax. 


10 = THREADS 









uP 


OME 
Lagest 
SNOW Of 
its Kid 


We Have It All! 


Sewilhs and 
eee NEE we \ A Me 1K 


Cross Stitch © Tatting | 
* Embroidery * Quilting /} 
* Knitting * Needlepoint 





* Rubber Stamping 

* Rug Hooking © Serging T 0 R 0 ‘ T 0 

* Sewing ® Smocking EXHIBITION PLACE, HALLS C 4D | 

¢ Software for Crafts NATIONAL TRADE CENTRE Adult: $10 ($8 in Advance): 







Senior $7 | Youth (7-17) fe 


* Spinning © Stencilling Dawes Extra 


* Weaving * Do-It-Yourself 
Decorating and more! 


' Workshops with 
FREE with Festival Admission USE Wovishon with 


OCT 29-30-31 & NOV I, 1998 
THURS I2NOON-9PM; FRI 10AM-9PM 
SAT/SUN IOAM-6PM 


- 

. 

° 
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* 


* Over 500 Exciting Exhibits * Debbie Bliss * David Page Coffin * Rosemary Drysdale 
° Fabulous Fashion Shows * Kenneth King * Linda MacPhee ® Linda McGehee 

* Hundreds of How-To Demos °Pegey Sagers * Pati Palmer ® Claire Shaeffer 

* Shop ‘til You Drop * Lorraine Stangness ...to name only a few! 


* More Hands-On Activities 
* Innovative Expert Advice 


* Many Daily Prizes & Sew Much More! BERNINAE] brother 
tHjHusqvama White 
Canadian 
Living I-800-291-2030 (SNF@netcom.ca 
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spowth Qletch & Sew 


Call for a free catalog — 1.800.547.7717 
e-mail: stretch-and-sew @ worldnet. att.net 
web site: http://www.stretch-and-sew.com 


©1998 Stretch & Sew, Inc./All rights reserved 


~ espresso  yourself~ 





Work with artista. Escape limitations. 
gives you a Personal Sewing Menu, 
with the stitches and features that most suit the way you sew. 
On the touch screen. At your fingertips. 
resizes embroidery designs perfectly. 
Because it takes out or adds stitches 
instead of shrinking or stretching them too much. 
lets you combine five beautiful alphabets with any embroidery design. 
Right on the touch screen. 
And artista lets you embroider exclusive designer motifs 
like Mary Engelbreit? Debbie Mumm? Precious Moments” and Beatrix Potter" — 
embroidery you can only get from Bernina. Do more. Better. Easier. 


Only artista. And you. 





P. S. Buy one now and get free financing for six months. 


Nothing Sews Like A Bernina. Nothing. 
BERNINA 


For the dealer nearest you, call 1-888-BERNINA or visit us at http://www.berninausa.com. 






Questions 


Have a question 

of general interest 
about sewing, quilt- 
ing, embellishing, or 
a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 





FOR A SMOOTH 
QUILT JOIN 


Step 1 


pie = Sell = = 
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Stop stitching. 


Step 2 


Match chalk 
marks. 












Let quilt 
bunch up. 
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Smooth join on 
quilt binding 
I’ve read of ways to bind a quilt 
neatly, but how should I handle the 
join, where the end of the binding 
meets the beginning? 

—Sylvia deCampo, Ft. Lauderdale, FL 


Cheryl Coville replies: After rushing 
through the binding process a few 
times, only to realize I'd created an 
ugly, lumpy binding join, I resolved 
to work out an easy method that 
results in a final join that’s just as 
smooth as all the binding’s other 
joins. My approach works equally 
well for a quilt or a garment that re- 
quires a continuous bound edge. 
I like 
French, or double, 


to use 


binding with diago- 
nal joins, made 
from 2-in.-wide bias 


strips. Join enough 


Chalk mark ; 
: strips to cover the 
at edge to be bound, 
_ joining them indi- 
vidually or all at 
Start stitching. ~ once with the bias- 
tube method (see 
Stitch, Threads No. 69, p. 
cum 18-20). Next, iron 








the binding in half 
lengthwise, wrong 
sides together. With- 
out unfolding the 
strip, line up both 
its cut edges with 

—_.. the. outside, 
edge of the quilt. Stitch the binding 
around the quilt, but leave the first 


Taw 


6 to 8 in. unstitched for now, and 
stop stitching 12 in. from the end 
(your first stitches). Don’t cut the 
binding yet. 

Let the two strips overlap (see 
step 1 above), and make a chalk 
mark near the center of the un- 


stitched length, marking both ends 
of the binding strip. Unfold and 
rearrange the two strips (step 2), so 
they intersect each other at right 
angles, with right sides together, 
and match up the chalk marks 
(youll have to let the quilt bunch 
up a little to do this). Stitch across 
the strips diagonally, as shown, 
and unfold the seam to check that 
the length is correct for your quilt. 

Finger-press the seam allowance 
open and trim it to 4in. Refold the 
strip and pin it in place, then stitch 
the remaining section of the bind- 
ing. Turn the folded edge to the 
wrong side as usual, and hand-sew 
along the previous line of stitching. 


Bustline “gaposis” 
I sew professionally, and find I can 
fit a dress perfectly on a customer 
one day, but at the next fitting, 
when she’s wearing a different bra, 
the dress gaps at the bustline. How 
should I alter the dress? 

Shirley Quist, Pullman, WA 


Cherise Hughes replies: Anyone who 
makes custom garments has run 
into the same problem. A different 
bra can radically alter a garment’s 
fit. Since breast tissue is soft and 
somewhat malleable, a bra’s struc- 
ture can cause the breasts to be 
lowered, raised, flattened, extend- 
ed, brought closer together, or oth- 
erwise distorted. The problem is 
greater, of course, when fitting a 
fuller figure. And a tummy-control 
or cincher-style panty or pantyhose 
can have the same effect at the 
waistline and hips. 

So why should you alter the dress 
to fit the new bra? If you do, the 
problem will undoubtedly recur 
when the customer wears the orig- 
inal bra from the first fitting, 


Instead, I suggest you avoid a lot 
of headaches by implementing a 
new house rule: insist that each 
customer decide which undergar- 
ments she'll wear with the piece 
you're making, and have her agree 
to wear these to each and every fit- 
ting, as well as with the finished 
garment. In my experience, this is 
the only way to solve the problem 
and get on to the next project. 


Ruching, defined 

Can you explain a technique called 

ruching? I recall this used ona 

dress I had years ago; it involved 

gathering or pleating the fabric. 
—Bobbie Kopf, Tucson, AZ 


Karen Morris replies: Fairchild’s Dic- 
tionary of Fashion, a useful fashion 
“bible” written by Dr. Charlotte 
Calasibetta (New York, NY: Fair- 
child Pub., 1988), defines ruching 
(also spelled rouching) as “trimming 
made by pleating a strip of lace, 
ribbon, net, muslin, etc., and stitch- 
ing through the center.” The strip 
can also be gathered before being 
stitched to a base layer of fabric. 
Many of the gorgeous ribbon- 
work techniques executed by Can- 
dace Kling (Threads No. 12, p. 58- 
61) technically qualify as ruching, 
as does the late-19th-century trim 
described by Adrienne Saint-Pierre 
(No. 50, pp. 66-69). For further in- 
formation on the subject, consult 
Kling’s book The Artful Ribbon 
(Lafayette, CA: C&T Publishing, 
1996; reviewed in No. 71, p. 82). 


Changing the color of fur 
I’dlike to use my grandmother’s 
reddish fur stole to make a collar 
and cuffs for a coat. How can I 
dye it a new color? 

—Reena Drees, Burnaby, BC, Canada 





At the 1998 World Quilt Competition, two-thirds of the winning 
machined quilts were sewn on Berninas because of their powertul motor, 
precision sutching and special quilting extras. 

Now, here are two new reasons to choose Bernina for quilting, 








Introducing the Quilter’s Edition and 
Quilter's Platinum Edition. 







These new editions feature a special quilt package of stitches 
(like stippling, hand-look, blanket and feather stitches), a powertul 
DC motor tor working with layered fabrics and batting, and Bernina’s 
exclusive hands-free presser foot lifter (quilters call it their “third hand”) 









Now with free accessories, too. 

If you choose yours now, we'll give you our quilting instruction booklet, 
a precision walking toot and a 1/4 ~ patchwork foot — a S100 value! 
Come see why everyone from beginners to the 
Competition winners call these their dream machines. 












Nothing Sews Like A Bernina Nothing 








=e 
3 
as 






Quilts shown were sewn on Berninas by winners in the 1998 World Quilt Competition 
Laura Cater-Woods, Carolyn J. Susac, Emilie M. Belak, Zena Thorpe, Elsie M. Campbell, Merrilyn George 


In the US call 1-888-BERNINA, or visit www.berninausa.com. In Canada call 1-905-475-9365 
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QUESTIONS comm 
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Kathryn Brenne replies: When | read 
your question, I hoped to suggest a 
quick and easy home method for 
redyeing fur. But after talking with 
several knowledgeable people in 
the fur-dressing and -dyeing busi- 
ness, I’ve concluded that fur dyeing 
is best left to professionals. 

The pelt must be in excellent con- 
dition in order to withstand the 
wet-dyeing process (which for 
many colors also involves high 
heat), as wellas the stretching and 
reblocking required afterward. Of- 
ten, the skins of older furs hard- 
en, dry out, or begin to split, so 
when they’re reblocked, the fur 
may fall out or shred. For a quick 
assessment of your stole’s condi- 
tion, take it to a local furrier. 


Your Next Great Inspiration Is Right Here! 


MAKING 


nb USING 


UNE HEARNE 


fABRI 
MS 


Softcover * 8-4 x 10-6 * 160 pages 
color throughout * DPQE « $22.95 


FREE Canvas Tote Bag! With 
any order of 2 or more books! 








* TWT ¢ $21.95 Avail. 10/98 


(Be sure to include department code when ordering) 


We welcome dealer inquiries! Call M - F 8 am - 5 pm CT 888-457-2873 ext. 880 
for information and a FREE book catalog! 


Credit Card Calls Toll-free SOO-258-0929 Dept. HT73 
Monday-Friday, 7 a.m. - 8 p.m. Saturday, 8 a.m. - 2 p.m., CST 
Visit and order from our secure web site: www. krause.com 





700 E. State St., 


To order by mail send selection list and quantity with payment to: 
Krause Publications Book Dept. HT73 
lola, Wl 54990-0001 


Please add appropriate book post shipping, handling and state tax charges as follows: $3.25 1st book; 
$2 ea add'l. Call for UPS or Overnight delivery rates. Foreign addresses $15 per s 


$5.95 per book. Sales tax: WI res. add 5.5%, IL res. 6.5% 
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fabric with the use of any sewing machine. 


Softcover * 8- Ax 10-4 * 128 pages 
* 200 color photos & 20 illustrations 






shipment plus 


Youll also need to determine 
whether the color of your fur is 
natural or dyed. Ifit’s dyed, it must 
be stripped before redyeing, be- 
cause fur dyes may react with each 
other in an undesirable way. Also, 
short-haired furs like mink tend to 
dye well, while thicker furs like fox 
are more difficult to dye because of 
the thick undercoat. 

Call a full-service furrier in your 
area to see if they handle dyeing, Or 
you can send it to Exclusive Fur 
Dyers (100 Dayton Ave., #4F, Pas- 
saic, NJ 07055; 973-777-1535) or to 
Splendor Fur Processing (2425 
Holt, Montreal, PQ, Canada H2G 
1Y2; 514-273-9941). Splendor 
charges a fee (Can$35) to evaluate 
a fur, while Exclusive doesn’t. Dye- 


ing costs from $50 to $100 or 
more, depending on the number 
of skins and the length of the pelt. 
As alternatives to dyeing, con- 
sider cutting the fur into strips and 
piecing them with leather, suede, 
fabric, or another fur of a comple- 
mentary color. Or cut the fur into 4 
in.-wide strips, then knit or weave 
them with coordinating yarns. 


Cheryl Coville is a quiltmaker who lives 
near Lyndhurst, ON, Canada; Cherise 
Hughes, a custom dressmaker, answers 
myriad questions at Banksville Designer 
Fabrics in Norwalk, CT; Karen Morris 
is a contributing editor of Threads, 
Kathryn Brenne of North Bay, ON, 
Canada, specializes in custom and 


couture sewing. 


{T's EXPO TIME IN 


SAN ANTONIO! 


Dye It! Creating 
Paint It! Texture 
Quilt It! with 
Making and Textiles! 
Using One-of- by Linda 
a-Kind Fabrics McGehee 
in Quilts 
by Joyce Mori § Create 
and Cynthia spectacular 
Myerberg one-of-a-kind The Creative 
designs on 


Inspiration Sewing, 
Quilting, & Needleart 


Expo is returning to Texas. 7 


Talk to industry experts, 
learn from the best 
authors, & see faces from 
your favorite creative TV 
shows. We don’t want to 
name-drop, but 
EVERYONE will be there. 
You won't want to miss it! 


x Workshops 

x Seminars 

* Beginners to 

Advanced 

x All ages & skill levels 
x Shopping Mall 
* Quilt Exhibit 
x Door Prizes 
x Spend the day 
x Spend the weekend 
x Sharpen your skills 
x Get creative! 
x Tickets available at door 


Call for a FREE brochure 


(800) 249-3154 


NiPAillmQnilvsitiiima@aiiias 





crealvinsp@aol.com 


Jan, 28-30, 1999 






Create your own embroidery 
designs! Using your computer, 
digitize an original design 
or select from pre-digitized 
images — your dreams are 
the limit! 





Only From... 


Your Family Company 


For more information, see your local Singer Dealer or call 1-800-4SINGER. 


Visit our website http://www.singersewing.com 


©1998 Singer Sewing Company 
Singer 1s a registered trademark of the Singer Sewing Company Ltd. 
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Mirror image and zoom feature 
-attern rotation increments from 3 to 90 degrees 


Largest Hoop On The Market 


6° x 10° hoop size including a 5.3" x 9” (240 x 130mm) 
ina single hoop setting. Multi-hoop program 
for 480 x 240mm designs. 

¢ Combine different embroidery cards and built-in designs 
within a single hoop. 

¢ Iwo color mouif sewing and allernating color - continuous 
pattern sewing. 

¢ Low bobbin indicator, auto push-button thread cutter and 
built-in needle threader and top load bobbin 

e (Unlimited storage and complete memory with [50,000 
penetrations. 

¢ \Multi-hoop program for 480 x 240mm designs 

e Patented Quilting stitch 

¢ 790 stitches per minute during embroidery 


lips 


Share a tip, a 
useful trick, or 

a great sewing 

or embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 


Raise table to 
counter height 
for cutting or 
pressing. 


| Kitchen 
counter 
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Velvet board substitutes 
When sewing with velvet, experts 
recommend that you press on a 
velvet board, which you might not 
own. An inexpensive substitute is a 
lint brush with a fuzzy surface, the 
kind you brush in the direction of 
the arrows on top. 

Lay the brush, fuzzy side up, on 
the ironing board and place the 
seam of the velvet garment over the 
brush. Steam it without touching 
the fabric. Finger-press the seam 
and move the brush to the next 
section. This works well enough 
but takes time. 

For long seams, stick a strip of 
self-adhesive hook-and-loop tape 
(either side will work) on a wood- 
en pressing stick. Work your way 
up the seam as described above. 
Reminder: always test a scrap of 
the actual fashion fabric before try- 
ing anything on the garment. 

—Shirley }. Crooks, Walnut Creek, CA 


Need a huge 

sewing surface? 

For those who sew large projects 
(like coats, full-length dresses, or 
quilts), cutting, sewing, and press- 
ing are easier and more accurate 
on a large sewing surface that sup- 
ports the entire project. Fabrics 
don’t stretch from hanging over the 
edge of a small table, and stitches 
are more even without the weight 
of the fabric tugging on the feed 


Folding , 


a. 





dogs. Here’s how I create a surface 
in my home when I need it. 

When I’m ready to cut or press, | 
place a rectangular, banquet-type 
folding table next to a counter is- 
land in my kitchen. Because these 
surfaces have different heights, I 
made four “sleeves” from 12-in. 
lengths of 14-in. PVC pipe (one per 
leg) to raise the table’s height to 
match the counter’s (as shown at 
left below), which doubled my 
work surface. The pipe is sold for 
less than fifty cents per foot in 
plumbing departments of hardware 
stores. Specify the “schedule 40” 
variety to get the strongest pipe. 

Measure from the right-angle 
bend on the table leg to the floor, 
if you use the same type of table, 
or wherever the sleeve would 
“catch.” Cut the plastic to size with 
a hacksaw blade. To store, thread a 
bungee cord through the finished 
sleeves and hook them under the 
folded table. 

These sleeves proved so helpful 
that I made a shorter, 9-in. set to 
raise the table’s surface to the 
height of my machine’s sewing sur- 
face. At this height, the machine’s 
table fits over the adjacent work 
surface (as shown at right below), 
perfect for machine quilting. The 
height you select will vary accord- 
ing to the distance between the ma- 
chine’s attached sewing table and 
the surface the machine sits on. 


| | \ Folding 


—— | table 2g 





Kitchen 
counter 
; A 
_ 12-in. PVC ie ; _ 9-in, PVC 
“sleeves” - “sleeves” 


In case you're wondering, these 
leg extenders are quite stable. Ever 
cautious where my precious sewing 
machine is concerned, I sat on the 
table with the sleeves in place, 
swung my feet, and wiggled to test 
the stability before I put my ma- 
chine on it. There wasn’t a wobble. 


—Valerie Reinhold Taber, 
Orange Park, FL 


Handy ribbon pressing 

The next time you need to press a 
length of ribbon, don’t head for 
the iron and ironing board. The 
table lamp next to you may be all 
that’s needed. 

Simply run the ribbon over any 
60- to 100-watt light bulb (turned 
on and warm-hot to the touch). Be 
certain the bulb is dust-free. This al- 
so works on narrow lace trim. 


—Carol Curtis, Bellflower, IL 


Bag those fat quarters 
Before | prewash small cuts of fab- 
ric for quilting, I zip them into a lin- 
gerie or sweater bag, available at 
grocery or discount stores near the 
laundry baskets and clothespins. 
No frayed threads or wrinkled balls 
of fabric so far. 


—Patricia Aumann, Westerville, OH 


Where is that clear 
plastic edge? 
After cutting a clear plastic sheet in- 
to small “thread wraps” to keep my 
machine-embroidery spools from 
unwinding and tangling (see “A 
clear solution for tangled thread” in 
Threads No. 69, p. 14), I attach a 
piece of 3-M Post-it tape to one end 
of each wrap. Then, when I’m ready 
to use a spool of thread, I never 
have to hunt for that annoying, 
near-invisible edge. 

—fanet |illson, Hatton, ND 


Hlustrations by Robert LaPointe 
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gatherin 


INCLUDES: 
* Bonfit Snap-On Wizard foot 
* Six No Hands! elastic guides 
* Free storage tin 
¢ Illustrated instruction booklet 


The Wizard foot works with 
other Bonfit No Hands! Guides. 


EASY TO USE 


4) 1. The Bonfit Wizard foot snaps 
onto your sewing machine’. 


3. Adjust the tension screw to 
control the amount of 


tension for ric-rac, ribbon, 
lace, and flat trims. 


# *If your machine 






=a bead | 


2. Place your elastic in the : 
proper size guide and slip 
the guide onto the foot. i 
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NO MORE STRETCHING 
ELASTIC BY HAND! 


The Bonfit® No Hands! Elastic Wizard” 
Automatically Stretches Elastic For 
Perfectly Even "No Hands" Gathering. 
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RISK FREE GUARANTEE , 
lf you are not completely satisfied, simply return the Wizard 
within 30 days for a full refund (less shipping & handling). 


TO ORDER BY CREDIT CARD CALL: 


1-800-832-0004 V4 
or send check/money order y 
for $39.95 + $7.95 S&H v 


(US funds, CA Residents add 6.25% sales tax) 
~~. 


Specify sewing machine brand & model number. FF 


To: Bonfit America, Inc. Dept. TH 
8460 Higuera Street, Culver City, CA 90232 


Please allow 4-6 weeks for delivery. 





We've set aside 
this space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by a casual 
instruction to 
“clean-finish the 
edge” or “find the 
true bias,” this 
column should be a 
handy reference. 


ALTERING A 
DART’S SHAPE 


You can alter a dart’s 
shape and length to 
better fit an individual 
body. To add room in 
the dart area, curve the 
dart legs inward to make 
a concave dart and/or 
shorten the dart. To 
remove excess fullness, 
make the dart convex 
and/or lengthen it. 


Straight 









Concave 
% to Ac in. 


* <& 


Convex 
% to “Ac in. 


Lengthen. 


Shorten. 





DARTS BUILD 
SHAPE INTO 
A GARMENT 


by Shirley Smith 


A dart is a long tuck that narrows 
to a point at one or both ends to 
build shape into a flat piece of fab- 
ric. Seemingly a simple matter, 
darts are extremely important for 
fit and style. It’s easy to achieve 
perfect darts that shape the bust, 
hips, waist, and back of a garment, 
provided you remember to mark ac- 
curately, stitch carefully, and press 
gently. I'll discuss the basics of 
sewing beautiful darts in a minute, 
but first let’s look briefly at how 
darts should fit. 

Well-fitting darts should point 
to, and end slightly before, the 
fullest part of the body. To check 
for placement and fit, pin-fit the 
pattern before cutting your fabric 
by pinning it along the darts and 
seamlines. Then “try it on” to check 
the position, length, and shape of 
the darts. (For more on pin-fitting, 
see Threads No. 65, pp. 16-18.) 

Darts can be straight, concave in 
shape (with legs that curve in- 
ward), or convex (with outward- 
curving legs). If you need to add 
room in the dart area of your gar- 
ment, a concave dart takes up less 
fabric and adds needed fullness; 
conversely, a convex dart removes 
excess fullness for a closer fit. Mak- 
ing a dart slightly longer or short- 
er may also be necessary to match 
your body’s shape (see the draw- 
ings at left). 


Transfer darts accurately 
from pattern to fabric 

Mark darts with tracing paper, 
marking pencil, or tailor’s tacks 








Tailor’s tacks made with pins transfer darts accurately and quickly, 


without leaving permanent marks: Insert a small-headed pin through the 


pattern and fabric layers at each dot on the dart; flip to the other side and 


insert a pin at each pinned point. Gently pull the fabric layers apart, pin the 


end of the dart on each layer at a right angle to the fabric’s fold, and finish 


separating the layers. 


made with thread or pins. Fast and 
easy to work with, tracing paper 
and marking pencils should be 
used on the fabric’s wrong side on- 
ly, and avoided on sheer fabrics 
since they can leave permanent 
marks on the right side. When us- 
ing a tracing wheel, use a ruler as a 
guide to trace the lines of a straight 
dart, and a French curve as a guide 
for curved darts. 

If you use a marking pencil, 
cut the garment piece and, before 
removing the pattern tissue, stick 
a pin through the pattern and 
both layers of fabric at each dot 
along the dart. Lift the pattern 
piece and place a small mark on 
the wrong side of each layer of fab- 
ric at the point where the pin 
comes through. 

For tailor’s tacks, the procedure 
is similar, but marks are made with 
thread stitches or pins (use a 
thread color that’s visible and that 
won't bleed) rather than with a 
pencil. For thread tacks, take two 
4-in. stitches on each dot of the 
dart using a long, doubled strand 


of thread (see the lower drawing 
on p. 20). Leave a 1-in. loop be- 
tween stitches and long threads on 
either end. Snip the loop, remove 
the pattern piece, and separate the 
fabric layers, snipping the threads 
between layers. 

Pin tacks require a little practice, 
but they're accurate and fast and 
won't leave permanent marks on 
your fabric. To learn how to make 
pin tacks, see the photos above. 


Stitch perfect darts 

Use %-in-wide masking tape as a 
guide to stitch curved or straight 
darts that are well tapered at the 
point (see the photo at left on p. 
20). Be sure to remove the tape as 
soon as the dart is completed so 
that the adhesive doesn’t remain 
on the fabric. 

When stitching an open-ended 
dart at a seam or edge, begin at the 
wide end, backstitching at the 
seamline, then stitch to the point 
and off the fold. Don’t backstitch at 
the point; rather, leave long thread 
ends and tie them together in a tai- 


Photos by Sloan Howard; illustrations by Karen Meyer 
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You've seen it on TV and the Internet. Now, 


America Sews 


IS up close and personal. Come see the newest sewing projects 





Christine Brihn 


Alabama 


Birmingham, 9/21 Expressions of 
Sewing, (205) 324-4373 
Albertville, 9/22 Albertville Sewing 
Center, (205) 878-4050 


Arizona 


Yuma, 11/17 Quilt & Sew House, 
(520) 376-0911 

Tucson, 11/18 Cathey’s S/C, 
(520) 721-4000 

Glendale, 11/19 Viking & White 
Sewing Galleries, (602) 937-2293 


Arkansas 


Little Rock, 11/10 The Stitchin’ 
Post, (501) 227-0288 

Fayetteville, 11/18 Fayetteville S/C, 
(501) 442-8151 


California 


Lomita, 10/7 Treadle Art, 

(310) 534-5122 

Santa Monica, 11/15 Bay Cities 
Sewing Machine Co.,(310) 394-5276 
Alta Loma, 11/20 Alta Loma S/C, 
(909) 980-2776 

Pasadena, 11/21 Bearly Stitchin, 
(626)-796-6208 


Connecticut 


Niantic, 8/20 Coastal Sewing, 

(860) 739-5412 

Southbury, 10/22 Dagmar’s Fabric, 
(203) 262-1206 

Glastonbury, 10/23 Close to Home, 
(860) 633-0721 

Wilton, 10/26 Parsons S/C, 

(203) 834-2548 


Florida 


St. Petersburg, 10/12 Bay Area 
Sewing, (813) 527-7005 

Venice, 10/13 Claudia’s Sewing, 
(941) 485-7009 

Ft. Myers, 10/14 Fabric Mart, 
(941) 561-5544 

Naples, 10/15 Fabric Mart, 
(941) 261-7454 

Newport Richey, 10/16 Wright 
Fabrics, (813) 846-9033 

Ocala, 10/17 Viking Sew & Vac, 
(352) 369-0466 





Bee at 4 


Alix Graham Michel 


Georgia 

Fayetteville, 9/23 Sew Creative, 
(770) 461-9902 

Augusta, 9/24 Jeff's Sew & Vac Ctr. 
(706) 863-0090 


Idaho 


Twin Falls, 10/12 Twin Falls Sewing 
Center (208) 733-3344 

Pocatello, 10/13 Jones Sewing 
Center, (208) 233-0670 

Idaho Falls, 10/14 Brady's 

(208) 522-6763 


IHinois 


Mt. Vernon, 11/16 Mt. Vernon 
Sewing Mart, (618) 244-5856 


Indiana 


Elkhart, 8/10 Bueter’s, 

(219) 293-1001 

Marion, 8/11 Sew Biz, 

(765) 674-6001 

Terre Haute, 11/17 Pyle Sew ‘N 
Vac, (812) 232-0727 

Columbus, 11/18 Columbus 
Sewing Center, (812) 372-4496 
Liberty, 11/19 Stitching Nook, 
(765) 458-6443 

Indianapolis, 11/20 Lucas Sewing 
Centers, (317) 791-6470 
Indianapolis, 11/21 Lucas Sewing 
Centers, (317) 594-9900 


lowa 


Council Bluffs, 9/28 Reflections in 
Fabric It, (712) 325-1331 

Creston, 9/29 Knits & Other 
Notions, (515) 782-8874 

Des Moines, 9/30 Creative Sewing 
Center, (515) 279-0019 
Marshalltown, 10/1 Marshalltown 
Sewing Center, (515) 753-8493 
Dubuque, 10/2 Oreck Plus Viking & 
White, (319) 556-2150 

Cedar Rapids, 10/3 West Side 
Sewing, (319) 365-0717 

Spencer, 10/21 Spencer S/C, 
(712) 262-1068 






and techniques! 


Kansas 


Emporia, 11/12 Wallace's Stitchin 
Post, (316) 342-6699 

Topeka, 11/13 Wallace’s Stitchin 
Post, (785) 272-5930 

Overland Park, 11/14 Sew Much 
Fun, (913) 685-1224 


Bowling Green, 10/7 A Time To 
Sew, (502) 781-0200 

Lexington, 10/1 Sandy’s Husqvarna 
Ctr., (606) 260-2003 

Owensboro, 10/8 Sew Much More, 
(502) 926-8886 

Louisville, 10/10 Smocking Shop, 
(502) 899-1116 


Maine 

Ft. Fairfield, 10/19 M&D 
Monograms, (207) 473-7163 
Bangor, 10/20 Viking Sewing Ctr., 
(207) 989-3100 


Massachusetts 

Greenfield, 8/19 Sewing Room, 
(413) 773-8156 

Centerville, 8/21 Sewing 
Connection, (508) 771-5222 
N. Hampton, 10/24 Stitches 
Unlimited, (413) 584-3974 
Sturbridge, 10/27 Allen’s S/C, 
(508) 347-1447 

Canton, 10/29 Ann's Fabrics, 
(781) 828-7606 


Michigan 


Lapeer, 8/14 Lapeer Sewing, 
(810) 664-0941 
Flint, 8/15 All Sew, (810) 732-1066 


Minnesota 


St. Cloud, 10/19 St. Cloud S/C, 
(320) 251-6540 

Plymouth, 10/24 Gratz Sew Ctr., 
(612) 595-0610 


Missouri 


Springfield, 11/19 Springfield S/C, 
(417) 883-3462 

Jefferson City, 11/20 Linda’s 
Cottonpatch, (573) 634-2371 

St. Peters, 11/21 St. Peter’s Sew & 
Vac, (314) 926-2112 


anak Piverdale 


New Hampshire 

Belmont, 8/17 Vacman & Bobbin, 
(603) 528-6759 

Salem, 8/18 Audrey’s, 

(603) 898-0777 

Rochester, 10/21 Auger & Sons 
S/M, (603) 332-5572 


New Jersey 
Lawrenceville, 10/10 Stoneybrook 
S/V, (609) 987-8684 


New York 


Fredonia, 8/24 Sew-er’s Choice, 
(716) 672-6900 

Williamsville, 8/25 Creative Sewing 
Center (716) 565-0319 

Webster, 8/26 Pam’s Sewing 
Shoppe, (716) 872-2080 
Baldwinsville, 8/27 Tri-County 
Sewing Center, (315) 635-7919 
Watertown, 8/28 Amelio’s Sewing 
Center, (315) 788-5940 
Cobbleskill, 8/31 The Yardstick, 
(518) 234-2179 

Afton, 9/1 Sew Clever, 

(607) 639-2460 

Endwell, 8/29 And Sew Much More, 
(607) 785-3118 

Hartsdale, 10/7 Hartsdale Fabrics, 
(914) 428-7780 

East Islip, 10/8 Design & Sew, 
(516) 581-7021 

Poughkeepsie, 10/9 Sew & Vac, 
(914) 473-2770 


North Carolina 


Morganton, 9/26 Morganton 
Sewing Center, (704) 439-8050 
Franklin, 9/29 Ann’s Needle Nook, 
(704) 524-9626 


Ohio 


Toledo, 8/13 All Sew, 

(419) 385-9145 

Dayton, 10/2 Stitching Post, 

(937) 298-7466 

Columbus, 10/3 Stitching Post 
(937) 298-7466 

Cincinnati, 10/9 Kramer's Sew and 
Vac (513) 891-5005 








Chris Wagner 


Oklahoma 


Duncan, 11/16 Cook’s Sew Biz, 
(580) 255-2843 


Pennsylvania 
York, 10/6 Snyder’s Sew & Vac, 
(717) 741-2274 


South Carolina 


Summerville, 9/25 Sew ‘N Sew, 
(803) 871-7822 

Clemson, 9/28 Heirlooms & 
Comforts, (864) 654-9507 


South Dakota 


Sioux Falls, 10/20 Sewing Basket, 
(605) 339-1392 


Tennessee 


Knoxville, 9/30 Sew N Vac Outlet, 
(423) 637-2338 

Cookeville, 10/5 Country 
Patchworks, (931) 526-7276 
Nashville, 10/6 The Sewing Center, 
(615) 771-8857 


Texas 


Webster, 9/14 Stitching Post, 
(713) 332-1046 

Houston, 9/15 Sewing Machine 
Warehouse, (281) 469-5377 
Austin, 9/16 Gem Fabric, 

(512) 258-8061 

Fort Worth, 9/17 Richland Sewing 
Center, (817) 284-0162 

Dallas, 9/18 Sew Creative, 

(972) 243-1291 

San Antonio, 9/19 Alamo Stitch & 
Sew, (210) 657-9595 


Utah 

Layton, 10/16 Layton Sew & Vac 
(801) 546-4906 

Salt Lake City, 9/18, 9/19 Viking 
Sewing Ctr. (801) 579-6111 


Wisconsin 


LaCrosse, 10/22 Ekker Vac & Sew, 
(608) 781-3990 


http://www.husqvarnaviking.com 


(continued) 


lor’s knot (see the top drawing at 
left) at the dart’s end. To stitch a 


Tailor’s knot 


A tailor’s knot neatly 


secures threads at the 
point of a dart. 


Tailor’s tack 





Use thread tailor’s tacks 
on delicate fabrics and 


other fabrics that are 
difficult to mark with 


pencil or tracing paper. 
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double-ended dart, sew from the 
middle of the dart to one point. 
Then flip the garment to the other 
side so you can again sew from 
mid-dart to the other end, overlap- 
ping the stitches in the middle, 
leaving long thread ends, and knot- 
ting at each point. 

If yowre sewing darts in sheer 
fabrics, or when darts are sewn on 
the right side of a garment for a 
design detail, you can eliminate the 
thread knot at the dart end by 
stitching with one continuous 
thread. To do this, pull your bobbin 
thread up through the needle plate 
and thread it through the needle 
from back to front (the reverse of 
normal threading). Then continue 
to thread the machine in reverse 
to the thread spool and wind 
enough of the bobbin thread 
around the spool to stitch the dart. 
Then stitch the dart from the point 
to the wide area. 


« Raised Finger Lelie 
keeps hand away from work surface 


# Short Narrow Blades 


reach small areas 


« Rounded Tips 


cant harm fabric 


~. 


ASK FOR THEM WHEREVER NOTIONS ARE SOLD 


THREADS 


INCORPORATED 





Use %-in. masking tape to guide stitching the dart from its wide end to 


and through the point. After removing the tape, press the stitched dart over 


a tailor’s ham, inserting heavy paper into the dart to prevent show-through. 


Pressing is critical 

Press stitched darts first on each 
side, just to the end of the dart, so 
you don’t crease your fabric be- 
yond the dart point. Then press to 
one side (as indicated in your pat- 
tern) over a tailor’s ham to retain 
the curved shape (see the photo at 
right, above). To prevent the dart’s 
outline from showing on the right 
side, insert a piece of heavy paper 
between the dart and the garment 
while pressing. Turn the garment to 





Cincinnati 


the right side and press again, 
checking to make sure the point 
blends smoothly into the rest of 
the garment. Use a press cloth, if 
your fabric requires it, when press- 
ing from the right side. Follow 
these steps and you'll have the 
beautiful, smooth darts that are so 
important to the fit and look of 
your garment. 


Shirley Smith sews beautiful darts 
in White Salmon, WA. 


p\Ultimate ‘Applique Scissors] 


, Ohio (800) 638-4770 


abric Direct 


The Best Fabric Store on 
the Web Has Expanded! 


We've added an easy-to-use 
shopping cart for secure online 
ordering. Now you can select 
from hundreds of fine apparel 
fabrics, including a wide selec- 
tion of 100% cotton prints 
from Timeless Treasures, plus 
Polyesters, Rayons, Natural 
Fibers and Suitings, Chenille, 
Velvet, Soandex and more. All 
first quality at rock bottom 
prices, satisfaction guaranteed. 


Visit Us Online and Save! 
hn, 


TAT TAN YM e-lelaiaelig-am@aelis 


NEW 


SANDRA BETZINA 
ty 


VEST & SKIRT 
SIZES SM-XXL 


THE SEWING 
WORKSHOP 
COLLECTION 


FREE CATALOG! 
800-466-1599 
4|5-22)-/7397 © 


sewingwor be shop com 





OTT-LITES” _ 
Match Colors === 
and See Details Perfectly! ~ 


The better you see, the better you work. OTT-LITE’s unique blend of rare earth phosphors 
replicate nature’s perfect light — sunlight. You'll see colors and details as accurately indoors — 
as you can outdoors, without the harsh glare and heat associated with other kinds of lighting 

(..because OTT-LITES are virtually glare free...) 
“You can say goodbye to eyestraini It’s a perfect 
lamp for the creative artist, whether you're inig’ ¥ 
quilting, crafts or fine sewing. It's by far 4 J 
the best lamp I've ever used.” =" 

Eunice Farmer, Sewing Educator and Natic 

Syndicated Columnist of Sew Simple 

Makes all your work easier, faster, more accurate 
and more enjoyable! Ask for genuine OTT-LITE# 
TrueColor™ lighting products. Starting aig 
just $39.95. Call for FREE information: y | 


1-800-842-8848 
OTT-LITE TECHNOLOGY 


1214 W. Cass St., Tampa, FL 33606 





EURO-PRO 4 Cratt V Sew 959 | 
Steam Performance. Period. 


What makes the EURO-PRO 959 Craft N’ Sew |ron the New Choice 
for Sewing Professionals? It features a large extended soleplate with 

| enough room to concentrate steam holes in the front, creating a time 
| saving, 1-pass soleplate. The EURO-PRO 959 features our top of the 
line, smooth glide, stainless steel soleplate with optional, removable 
Professional Teflon Shoe. We also include a water purification bottle 
to extend the life of your iron by reducing impurities which can clog it. 
Of course, 
we know 
it's the 
EURO-PRO 
steam | 
performance | 
which is 
convincing 
sO many 
sewers to 
choose a 
EURO-PRO 
lron or 
lroning 
system. 
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Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fit, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 









TO NARROW CHEST 





Gaping necklines 

Howcan I adjust a dress pattern 
to eliminate gaping at the scoop 
neckline? The dress is a simple 
sheath with a one-piece front and 
two vertical darts below the bust. 


—Deb Bettencourt, 
North Attleboro, MA 


Gaping is usually the result of the 
pattern being too wide where the 
gaping occurs, says fitting expert 
Susan Bennett. Also, patterns with 
few pattern pieces, seams, or darts 
provide only a limited number of 
fitting options; the pattern you de- 
scribe is typical. To start with, you 
need to be sure your pattern is the 
correct size for your frame, not your 
bust. Patterns are designed for a B 
cup. If you're larger and you buy 
your pattern according to your 
full bust measurement, youll end 
up with a pattern that’s too big 
through the upper chest, neck, and 
shoulders. Use your high-bust mea- 
surement (taken as horizontally as 
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Slash pattern horizontally 
about 2 in. above bust 
point and slide toward 
CF by half amount of gap 
measured at CF. True 
side seam, trim off at CF, 


and redraw neckline. Add 


to sleeve-cap length to 
correspond with added 
armscye length. 


THREADS 
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point | 
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TO ADD A BUST DART 
TO A SHEATH DRESS 


Slash and spread pattern 


Slash pattern vertically through waist dart to 
bust point (line 1) and horizontally from side 
seam to bust point (line 2). Spread line 1 
slash, opening new dart on line 2 slash. 


True seams 
and darts 


Cut front section at 
waistline and spread 
to true hemline, then 
redraw dart legs. 





possible, high up under your arms, 
above the bust, and across your 
shoulder blades) to select your cor- 
rect size, and add width and length 
in the bust area with a dart to ac- 
commodate your cup size. 

To do this, draw a line (line 1 in 
the middle drawing above) from 
the armhole notch to the bust 
point, then down to the hem, par- 
allel with the grainline. Draw line 2 
perpendicular to line 1 from the 
bust point to the side seam, as 
shown in the same drawing. Start- 
ing at the bottom, cut along line 1 
to, but not through, the armhole, 
leaving a small hinge of paper. Cut 
line 2 to, but not through, the bust 
point. Spread the pattern at line 1 


by % in. for a C cup, % in. for a D 
cup, or 1% in. for an E cup. A dart 
will open up in the side seam along 
line 2, which you'll need to shorten 
to bring its point 1 to 1% in. away 
from the bust point. Fold the dart 
as it will be sewn to true up the 
side seam. 

Split the center-front section at 
the waistline and lower it to even 
out the hemline, as in the right- 
hand drawing above. Since your 
pattern has vertical waist darts, 
you'll need to redraw these as 
shown so they'll take in the excess 
width at the waist as intended. Dur- 
ing construction, you may want to 
fine-tune the position of these darts 
to match your waist, so baste them 


Illustrations by Karen Meyer 






We've got | yee 
ng te «ella Twice. 


buy the — 
aVision al 





get the 


704 cover 
hem serger 


FREE! 


Now you can own two innovative machines for the price of one. And save up to $1499. The Elna EnVision CE20 and the 704 DEX serger give 
you the most comprehensive sewing system with remarkable professional capabilities. 





The EnVision CE20’s easy-to-read One Touch Screen lets you access a variety of functions with just the touch of a finger. Its EnVision Card System 
and optional EnVision Scan PC compatibility give you an unlimited range of embroidery designs. Plus, it features an array of sewing and quilting 
functions including 6 built-in patchwork designs, hundreds of built-in stitches and characters, 15 lateral needle positions and a built-in knee-lifter. 


The Elna 704 DEX cover hem 4/3/2 thread serger allows you to sew 5mm cover hems and instant rolled narrow hems quickly and easily. You'll 
also enjoy the freedom of its built-in program panel, automatic tension control, differential feed and tilt needle clamp. 


We've even got your financing covered with 6 months same as cash*. So act now. This offer is all that it seams. 


elna 


__.a tradition of innovation” 


*Only with approved credit at participating stores. Exclusive of any other offer. cor roca Idfcan En ea ere aaa “call 1-800-848-ELNA. 
Sale ends December 31, 1998 In Canada call 1-800-263-2312. www.elnouso.com 
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oe 


Introducing our new Silky Sheen rayon embroidery 
threads. Our new line of rayon threads gives serious sewers the perfect 


balance of strength and elasticity to create embroidery extraordinatre. 
Designed for machine embroidery use, it’s palette of brilliant colors, 


Mbhililer 


The premium quality sewing thread 


including metallics, present a spectrum ol! 
creative choices. So choose Mettler for vou! 
next creation. It will be a wise decision. 


Greatest 


bias 
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and try on the garment or muslin 
before you stitch them. 

If this added dart hasn’t solved 
the problem, or if you’re a B cup 
and didn’t need to add the side 
dart, the front pattern piece is prob- 
ably still wider than you need from 
shoulder tip to shoulder tip, al- 
though the back may fit just fine. 
To adjust this, pinch out and mea- 
sure the excess in the neckline of 
the garment, being careful not to 
overfit. On the pattern, draw an 
adjustment line perpendicular to 
center front about 1 in. above the 
apex, as shown at lower left on p. 
22. Cut the pattern all the way 
across and slide the piece toward 
center front by half the amount you 
pinched out. This will decrease the 





front shoulder width without al- 
tering the shoulder length. True 
the pattern to the original side 
seam at the underarm and add the 
same amount to the front of the 
sleeve or facing at the underarm, as 
shown in the same drawing, then 
remove the amount that hangs over 
at center front. If the resulting neck- 
line is narrower than you want, re- 
draw it on both the front and back, 
adjusting the facing as needed to 
maintain a consistent width. 

To fine-tune the fit of your scoop 
neckline further, or if the gaping is 
minor, you can remove up to % in. 
from the neckline facing and ease 
the garment to it. Draw a slash line 
on the facing where the grain is 
most on the bias, as shown at left. 


I 
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Notch both the garment and facing 
piece about 2 in. above and below 
the slash line. Slash the facing from 
the neck edge to, but not through, 
the outer edge of the facing, overlap 
at the neck edge by % in., and true 
the edge. In construction, ease the 
garment to the facing between the 
notches. This works best with fab- 
rics, like wool, that ease well. 


If you need additional dart shap- 
ing but don't want to add a side 
dart to your dress, says designer 
Sarah Veblen, you can create a fit- 
ting seam from hemline to bust, 
which will have additional bene- 
fits. Even if the dress fits beauti- 
fully elsewhere, the shape of your 
upper chest may be causing the 


FABULOUS FIT PATENTED SYSTEM 
& THE NEW INDUSTRIAL FORM 
DUPLICATES EVERY SHAPE & SIZE 


865 FLORIDA STREET #3 


SAN FRANCISCO, CA 94110 
TEL (415) 648-7858 FAX (415) 641-8704 


www.fabulousfit.com 








Elna 6003Q Quilter’s Dream 


e Special Quilter’s Dream package 
includes a walking toot with guide, 
1/4" toot and a free motion 
quilting toot 


e Special quilt stitch 

e Appliqué and feather stitches 

e Adjustable foot pressure and tensions 
e Drop feed dog 

¢ Up/down needle position 

e Automatic needle threader 

e Stitch completion and tie-off 

e 15 variable needle positions 


e Convenient carrving bag with storage 


Ihe craftsmanship 
of -leanor Burns. 


Eleanor Burns renowned designer and hostess 
of the PBS Series, “Quilt in a Dav” celebrates her 
20th anniversary with the “Log Cabin” quilt book. 


Now available in a convenient take-home size. 


For more intormation about the 6003Q Quilter’s Dream or the Elna Dealer nearest vou, call 
1-S00-848-ELNA or visit our web site at www.clnausa.com. In Canada call 1-800-263-2312. 
s traditior ofr winnoy 


M.S.R.P. $1249.00. Available at participating dealers. 


at 
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TRANSFER NECKLINE GAPING 


TO HEM 


On one side of 
fitting muslin, 
pin out half 
of total gap 
excess at 
neckline with 
fold pointing 
toward bust 
point, and 
transfer 
amount 

to pattern 
neckline. 






Gap 
excess 
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Slash pattern from 
neckline to bust 
point, and from 
hem through waist 
dart to bust point, 
leaving paper hinge 
at bust point. As 
neckline is closed, 
vertical slash 

will open. True 
neckline and hem, 
lower dart point 
from bust point by 
1 to 2 in. and add 
seam allowances 
to vertical slash, 
incorporating 
some shaping of 
original waist dart. 






True. 


Overlap. 


neckline to gape. 
So, manipulate the 
gaping into sepa- 
rate folds, one on 
each side of center 
front, by moving 
the folds of fab- 
ric (which should 
point toward the 
bust point) along 
the neckline, until 
you find the spots 
where they have 
the best effect on 
the fit of the entire 
neckline; then pin 
closed. If there is 
4 in. or less differ- 
ence in the excess 
on each side, alter 


one side of the pattern only; oth- 
erwise, do the following to each 
side separately: The drawings at 
left show how to slash the pattern 
and transfer this excess from the 
neckline through the waist dart, 
down to the hemline. This will put 
the side section of the dress on the 
bias, resulting in a smoother fit 
through the bust, waist, and hip, 
which can look quite interesting 
with striped or plaid fabrics. As 
well, these vertical seams can be 
visually slimming. 

Susan Bennett teaches pattern drafting 
at Marist College in Poughkeepsie, 

NY; Sarah Veblen of Sparks, MD, is 
Newsletter Editor for the Professional 


Association of Custom Clothiers. 


| Call Your Local Dealer : 
or 1-800-41 4-4268 


View and print an entire disk of designs. Include 
multiple directories and ZiPed designs 


Launch your embroidery software directly from 
your design catalog by double-clicking designs 


Convert designs on-the-fly as needed 


Or THOUSANDS at a time in minutes with original 
and converted design displayed side by side for 
easy comparison 


And so much more! 


Buzz Tools, Inc. 


10 Dundee Court San Ramon, CA 94583 
http://buzztools.com 


of designs in minutes! 





29 Years 
Fast service | 
Low prices.. 


PAINTS /”4\\ 


Lots of Fabric Dyes & Paints 
for Cotton, Silk & Wool 


| 173 Colors of Fabric Dyes 
17 Fabric Paints in 685 colors 
10 Silk Dyes in 253 snes 


Fabrics for Dyeing & ‘Guittinig~ 


Wide & Very wide muslin 
~  Hemp/Silk blends... 
By the yard or by the bolt 


:-Everything for creating 
hand-dyed or printed. fabrics: 





FREE, 47 page CATALOG’ 
(800) 542-5227 


| DHARMA TRADING CO. 


www.dharmatrading.com 





"COUTURE SEWING SCHOOL | 


FORMERLY THE me SEWING SCHOOL 


7 


i Bridal 
1 Couture 


Fine Sewing 

| Techniques for 
Wedding Gowns 
& Evening Wear — 


ann $29.95" 


Published by Krause 


For a copy of my new book call 410- 592-5711 or fax 
410-592-6913, ar mail your order to the address below. | 
*Shipping: U.S.A. $5.00, Canada $7.00, - ' 


International $10.00. VISA & MC accepted. 
MD residents add 5% sales tax. 


BALTIMORE, MD: October 11-16 or _ 
October 18-23 


COUTURE TECHNIQUES * BUSINESS TOPICS 

Learn couture sewing techniques for bridal & evening | 

wear during a week-long program of individualized 

hands-on instruction led by Susan Khalje, nationally 

renowned couturiére, teacher, and author. 

For a brochure call (410) 592-5711 or write: 

4600 Breidenbaugh Lane, Glenarm, MD 21057. 
http:/Avww.sewnet.com/SusanKhalje 





ORIGINAL 
SEWING & CRAFT 
Evy Xv Py O 


Where tunovatlow weils tmagiuallon 


Sewing » (Quilting 
Needlework « (alts 


itormation, 


N to perils, or fora 
FRE brochure. | 


: eee ~ TL | ae \ 


September 18 - 19 - 20, 1998 | 


Columbus, OH 
September 24 - 25 - 26, 1998 
Chicago, IL 
October 23 - 24 - 25, 1998 
Minneapolis, MN 


November 5 - 6 - 7, 1998 


Coming up in ‘99: 
Clearwater, FL 
Atlanta, GA 


Husqvarna 


VIKING 
Rtip-iwunw camer aiiexpolcoin 





Sewing oa 





= i ‘ 4 
my 
’ rr 
4 ee gs ee Se =i 





For a limited 
fF time only! 
“¥ Order now and 
rake in the 
savings. | 


£ Al17 ‘Sees 
Series Books a A 


_ only $170 























Psingle Series, ze 

oti Video $60 
Sites Second Serie 
ae ay Video $30 


Mention this ad ong 


sale price 


aarte f 
|e or writer Oats 
| whe, Benet 4 Cf t 


a 
Li 
=, 





hin | sept iC 10 Tulsa OK (918) 496- 3705. 
12 Oklahoma City OK(405) 946-1132 oe 
14 Amarillo TX 503 371-5478 
SS 19 Orange County CA(909) 676-8024 | 
me 2425.26 San Diego CA G09 480-0704 
Oct 15, 16 Fresno CA (209) 225-4927 

17 Bakersfield CA (805) 834-7661 sue 
24 Walnut Creek CA (510) 284-7920 Bien 
31 Phoenix AZ (602) 491-9481 seme 

Mm Nov 1 Tucson AZ (920) 749-3957 
4 Las Cruces NM (888) 460-9638 
6&7 Ft. Smith AR ray of ~~ 
8 &9 Little Rock AR Py 
14 Richmond IN (765) 489-4684 
> 18 PittsburghPA (412) 471-6682 & 





october/november 1998 27 


“T’ll never set foot 
in Fishman’s again.” 


SPrihv im siailitad 
Mail Order Customer 


Some of our most satistied customers never 


come back, because they can sample the world’s 


most exclusive designer woolens, silks, linens, 
velvets and bridal fabrics without ever leaving their 

home. Just give us a call, and we'll send out 

your specific sample request. Of course, that 
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Fishman’s Fabrics 
Go Ahead, Make Something Of It. 


1101-43 South Desplaines Street Chicago, [L 60607 
312-922-7250 
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CUSTOM NAME LABELS - Sewn, Iron On & Stick On 
@& 1-800-944-4696 
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(shipping & handling additional) (shipping & handling additional) 

| ACTUAL SIZE: 3/4" X 1 1/4" ACTUAL SIZE: 1/2" X 1" 


Lig Coin | Greate your Own care, content or size text for a charge of $3.00. 
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General Label fg PO, Box 640371 » Miami —— (305) 949. 2662 « Email: generalS06 aol.com 
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date 
Sept 18-19 
Sept 24-26 
Oct 2-4 
Oct 10-11 
Oct 12-13 
Oct 13-14 
Oct 23-26, 28 
Oct 30-31 
Nov 5-6 
Nov 12-14 
Nov 20-22 
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Linda McGehee 


Chees 


2620 Centenary Bivd., #2-250 
Shreveport, LA 71104 
Tei/318,226,1701 * Fax/318.226.1781 
nttp://www.gnees.com 


American Sewing Guild Roanoke, VA 
Original Sewing & Craft Expo Columbus, OH 
American Stitches Novi, Ml 

Stoney Brook Sew & Vac Lawrenceville, NJ 
Foothills Quilt Guild New Castle, CA 
Folsom Quilt & Fiber Guild Fair Oaks, CA 
Intemat'l Quilt Market & Fest Houston, TX 
Creative Sew & Needle Fest Toronto, Canada 
Decalb Sewing Center Sycamore, iL 
AAA Sewing & Vac Center Torrance, CA 
Oregon Trail Quilting Adrian, OR 


“100% Pure Information” 
Robbie Fanning; Publisher, Author & Expert. 


“The designer’s bible...an amazing display of 


intellectual generosity” 
Andree Conrad, Editor, Apparel Industry Magazine. 


Announcing the critically acclaimed best seller that will tell 
you everything you need to know about starting a GARMENT 
INDUSTRY BUSINESS when no one else can (or will) help you. 


The Entrepreneur’s Guide to 


Sewn Product Manufacturin 
1-800-634-1215 $45 Visa/MC 


100% no questions asked guarantee. 








Our 1998 
Catalog Now 
Offers You More Than Ever: 


¢ Machine Embroidery Supplies « Active Wear Fabrics 

¢ Upholstery Supplies ¢ Marine Fabrics & Notions 
¢ Awning Fabrics & Canvas ¢ Flag Cloth 

¢ Sewing Notions ¢ Decorative Serger Thread 
¢ Zippers ¢ & Much More 

Call Toll Free Today...To get your copy of our 


exciting new 36 page catalog: Beacon Fabric & Notions 
Visit our website at www.beaconfabric.com 
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A ae flowing design with 
limitless possibilities. Panels 
with seams bound outside add 
to the design; with cuffs. 
Oversized fits S - XXL 
Multi-sized S-M-L 
$12.95 + 1.50 s&h 
TX add 8% 
Catalogue $2 
¢ Visit us at www.dosdetejas.com ° 
Dos de Tejas Patterns 


ea 1-800-883-5278 


see 1800-883-5278 


eee 


> = 
at AES: 


Sree 


= 4 omese 
Sole? ss 


me —s » 
a ae 





- 
- 


St epee oe 
ay, 









AVS ATs 
ee 


__-------ad EL 


The Trick fo 


Decorations & 





Low Profile, Easy to Sew by 
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M. S. in Textiles 


¢ Textile Design 


Concentrations in weave, knit, & pr int 


Textile Engineering 
Textile Marketing 
Fashion-Apparel Studies 
Fibrous Materials Science 
Global Textile Marketing 


For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2907 
E-mail: gradadm@philacol.edu 


Office of Graduate Admissions 
School House Lane and Henry Avenue 
wladelphia, Pennsylvania | Qli4-5497 2 
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Use the magic of VELCRO® brand fasteners to conjure up 
spooky and fun costumes and crafts for the whole family! 
¢ No Fuss Installation - Sew-On, Self-Adhesive, Glue-On or Iron-On 
¢ Open & Close Easily - Great for Children, Seniors and Special Needs 
¢ Fasteners Hold Tight, Yet Are Adjustable 
¢ Attaches Different Materials Together 
* Attach Decorations Wherever You Want Them 


VELCRO 


BRAND HOOK AND LOOP FASTENERS 


Ask for Genuine VELCRO® brand fasteners - 
and your imagination's the limit! 


VELCRO®, STICKY BACK®, GENUINE VELCRO BRAND PRODUCT® (DESIGN} and the FLYING V® 
4f_ (DESIGN) are registered trademarks of the Velcro companies. ©Velcro USA Inc. 7/98 
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These simple lines of stitching 
embellish and strengthen 
a garment. Here’s how 
to sew them perfectly. 







by Jane Conlon 


‘ 


“eo 
pstitching loves to be seen! And the 
seams of a garment provide an opportunity 
for topstitching to call attention to the 
structure of a design. This Issey Miyake 
tunic top (Vogue 2127) shows just 
) iow. effective topstitching Boe for 
highlighting unusual piecing. _ 
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hair and makeup by 


Jack Leeutsch: 


il 


opstitching is an amazing 

addition to a garment. 

When beautifully execut- 

ed, this visible stitching 

traditionally sewn along 

the edge of a garment or 
top of a seam delivers a finished, 
professional look, as well as in- 
creased body and shape that holds 
up to repeated wearing and wash- 
ing. It also reduces bulk by flatten- 
ing seams. While topstitching is 
often seen as purely functional, its 
very simplicity is at the heart of its 
beauty—and occasionally its down- 
fall, since each stitch must be per- 
fect. But troublesome topstitching 
is easily corrected with the proper 
tools and methods. And guess 
what? Adding topstitching to a gar- 
ment simply doesn’t take long to 
do, even by hand. 

Topstitching can easily be elevat- 
ed to the status of embellishment 
by using a beautiful thread in a 
contrasting color, and can be ap- 
plied anywhere: cuffs, collars, fac- 
ings, yokes, front bands, seams, 
pockets, welts, belts, waistbands, 
or hems. 


Topstitching preliminaries 
At right you'll find photos and de- 
scriptions of the various types of 
topstitching, which all demand 
beautifully sewn stitches. The com- 
mon challenges of creating hand- 
some topstitching include achiev- 
ing straight, uniform stitches, 
gauging a consistent distance from 
the edge, and using heavy threads 
(that don’t slide through the needle 
easily) to produce a prominent line 
of stitching. The general remedy 
lies in using the right threads, 
presser feet, and needles, which 
I've described in my companion 
article, “Tools for Topstitching,” 
Starting on p. 36. 

The correct stitch length for your 
fabric and thread, finely tuned nee- 
dle and bobbin tensions, and the 





A GALLERY OF TOPSTITCHING 
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1,2. Traditional topstitching is a row of straight stitching, sewn % to % in. to one or both sides of a 
seam, or the same distance from an edge of the garment. Edgestitching is topstitching that’s sewn closer 
than % in. to a finished edge. 

3. Double topstitching is two rows of stitching on one or both sides of a seam, with the furthermost 
row spaced no more than % in. from the seam. Use the same thread as for garment construction or 

a lustrous thread similar in weight, so the stitches don’t look crowded. Guide the stitching with an 
edgestitching foot, positioning the needle right and left of center. Or, on a standard zigzag foot, use 

the inside of the toe as a guide. (For machines with only one needle position, mark a stitch guide on 

the presser foot with an indelible marker.) Begin at the top of a seam—which will be uppermost on 

the body—and stitch downward, so the garment hangs with gravity working in its favor. 
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4. Parallel topstitching uses multiple rows of topstitching at wide intervals for a dramatic effect. To 
enhance the effect further, use thread a shade or two darker than the fabric, then embellish the larger 
channels with simple geometric motifs (see sample 7). Use seam guides to keep the rows parallel. 

5,6. Channel stitching consists of multiple straight rows of topstitching % to % in. apart, which 
commonly echo the garment’s lines and can be further embellished by combining thread colors or 
introducing topstitched geometric motifs between the rows, like the zigzag stitch in sample 6. Typically 
worked with a short stitch length on lightweight fabrics, channel stitching tends to stabilize or stiffen 
the fabric—an advantage on facings, waistbands, and collars, which you might normally interface. Avoid 
heavy topstitching threads that will add to the stiffness. 
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7. Curved and geometric motifs are a natural for topstitching. Simple designs work well, such as 

the triangles pictured. To transfer a design to the fabric, trace it on water-soluble stabilizer, pin the 
stabilizer to the garment’s right side, then stitch along the design lines on the stabilizer, sewing slowly 
and shortening the stitch length around curves. 

8. Machine and hand topstitching combined creates very distinctive effects. Here, pickstitches sewn 
by hand at center play off the precision of the surrounding machine-topstitched rows. For details on 
how to work this and other hand stitches, see the drawings on p. 35. 
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These basics are common to 
all great topstitching 


¢ Keep your machine cleaned and oiled; regularly remove 
lint buildup, which can affect proper stitch formation. 

¢ Use a needle that best corresponds to the thread, fabric, 
and task, and change it when stitch quality deteriorates. 

¢ Presser feet greatly affect topstitching quality. Use a foot 
that keeps the fabric stable as the feed dogs advance it. 
Although choice of presser foot depends on fabric, in 
general, a foot designed for straight stitching only works 
best. See my companion article for more on presser feet. 
¢ Before topstitching, press open all seams, even if you'll 
press them to one side for sewing. Flatten seams on heavy 
or densely woven fabrics by steaming and pounding with 

a clapper. Press topstitched seams to “set” the threads. 

¢ Hold thread tails when you begin stitching to keep 
threads from balling up or jamming on the underside. 

¢ Don't backstitch to secure the beginning or end of a 
topstitched row. Instead, leave long thread tails and tie 
them securely on the garment’s wrong side after sewing. 
¢ Stitch slowly from the garment’s right side. If your 
machine has a reduced-speed setting, use it! 

* For heavy threads, tighten the top tension, lengthen the 
stitch, and lubricate the needle with silicone. A silicone 
lubricant can be helpful for metallic and heavy topstitching 
thread. Apply directly to the thread spool or the needle’s 
eye. (Note: Don’t use lubricants with tinsel threads.) 

¢ Fine threads and lightweight fabrics require a smaller 
needle and a shorter stitch length, and thicker thread and 
heavier fabrics need larger needles and a longer stitch. 

¢ Long rows of topstitching, like around a garment’s hem, 
can be completed in more than one pass. Beginata 
midpoint and sew opposite sides separately, stopping 

and starting so the stitching line doesn’t overlap or jag 
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use of guides also contribute to 
beautiful stitching. Methods for 
topstitching precise corners and 
sewing accurately around curves 
can greatly improve the finished 
look of a garment. I'll show you 
how to make all these elements 
work together to produce impec- 
cable topstitching. 


Fabric that works with you 
Topstitching looks better on solid 
fabric than on prints, whichtend to 
camouflage the stitches instead of 
highlighting them. Although both 
wovens and knits in a broad range 
of weights accept topstitching, 
some types of fabric show it of f bet- 
ter than others: Firm fabrics are 
easier to topstitch than soft, slinky, 
slippery, or stretchy ones. A fabric 
with a smooth, even surface works 
better than a weighty, textured, 
dense fabric like heavy twill, which 
can skew the stitches. Napped fab- 
rics should be topstitched with the 
nap, but if the pile is too deep, the 
stitches may not show. 


Team thread with fabric 
It doesn’t make much sense to do 
a lot of topstitching and then not 
have it show. Color plays an im- 
portant role in the visibility and 
overall effect of a topstitched gar- 
ment. Classic color combinations, 
such as white thread on navy fab- 
ric, are always lovely, but consider 
the quiet elegance of a tone-on- 
tone team of beautiful 
silk thread and wool 
crepe. The sheen of 
the silk thread on 


the matte crepe subtly shows off 
the garment’s lines. If you love the 
effect of several colors together, try 
using a variegated thread or work- 
ing consecutive rows of topstitch- 
ing in different colors. Whether 
high- or low- contrast, classic or 
innovative, colors used for top- 
stitching can pull an ensemble to- 
gether, and draw attention to—or 
away from—a particular part of a 
garment. (See my companion arti- 
cle for a description of appropriate 
threads for topstitching.) 

With all this in mind, making 
samples is a must to get good re- 
sults. Sew a sample using the exact 
fabric, interfacing, and number of 
layers for the topstitched areas, and 
experiment with various threads 
and needles to find the best com- 
bination. You'll need to determine 
machine settings as well, includ- 
ing ideal stitch length, presser-foot 
pressure for very light or heavy fab- 
rics (if your machine has this ad- 
justment), and needle and bobbin 
tensions. Be sure to press your sam- 
ple, too, because the stitches will 
appear quite different after they've 
melded into the fabric. 


For easier topstitching 
Often, topstitching is done through 
several layers of fabric and doesn’t 
need additional stabilizing to en- 
sure proper stitch formation. To 
prepare lightweight or slippery fab- 
rics for topstitching, I like to stiffen 
them with spray starch (let the 
starched fabric rest, rolled up, for at 
least five minutes before pressing 
and sewing). 


Traditional topstitching strengthens seams 

and gives a sporty look to certain styles, 
as in this detail of a classic barn coat. A 
contrasting thread color would enhance 
the “sportiness” of the coat. 


speed double topstitching 


to the left side of the tension disk, 


Use multiple needles to 


Use a double needle—two needles 








mounted on a single shaft—to reduce Drinking >| jbigsyback” bypass the final thread guide, and thread 
straw _.” thread 
the number of passes needed for double spools the left needle. 


topstitching, or try a triple needle for For a triple needle, use an additional 


three rows of precise stitching. Multiple spool-holder attachment, or extend the 
needles unite their threads with a single = right spool holder with a drinking straw, 
bobbin thread, forming a zigzag stitch on = then “piggyback” the third spool on top, 
as in the drawing at left. Treat these two 
ia right threads as one when threading the 


machine, placing them to the right of the 


the fabric’s wrong side, so make sure you 
like the effect on the back. If you don’t, 
work double- or triple-needle topstitching 
on areas that will be hidden under a facing. tension disk, through all thread guides, 
To thread double and triple needles, then separating them at the right and 
place thread spools on the holders so that middle needles. Thread the left spool 


the thread reels off each spool in opposite as for a double needle. 


Treat right two threads 


Illustrations by Karen Meyer 


directions. Run the right thread through 
the normal sequence, but pass it to the 
right side of the tension disk, and thread / 
the right-hand needle. Pass the left thread 


Topstitching is sewn on the fabric 
in a logical order. If you add top- 
stitching to a style that doesn’t in- 
clude instructions for topstitching, 
take a minute to figure out when to 
do it, and write it on your pattern 
instructions. This way, you won't 
forget to topstitch the collar, for ex- 
ample, before attaching it to the 
collar band. 

Make accurate rows of topstitch- 
ing that are equidistant from each 
other and perfectly aligned with 
the seam or edge by using guides. 
Presser feet perform this task for 
widths up to % in. or so (see my 
companion article), depending on 
the maximum stitch width on your 
machine. To use a presser foot as a 
guide, align the seam or garment 
edge with the outer edge of the foot 
or the inside edge of the presser- 
foot toe, depending on the desired 
width. Hold the fabric firmly, and 
keep it perfectly straight as it feeds 
beneath the foot. Larger distances 
can be guided with a seam-guide 
attachment on the presser foot, or 





you can use the markings on the 
machine’s needle plate. If addi- 
tional markings are needed, tape 
a clear ruler to the bed of the 
machine, or use a rubber band 
wrapped around the free arm. Oth- 
er temporary guides are drafting 
tape or magnetic seam guides 
(don’t use the latter with comput- 
erized machines). 


Topstitching corners 

and curves 

Pivoting topstitching at corners can 
be tricky. You'll need to determine 
the exact pivot point and be careful 
not to overshoot or fall short of it. 
I like to use a 4-in. foot (sometimes 
called a patchwork foot), which al- 
lows you to find the exact 4-in. dis- 
tance from an approaching edge; 
you can also mark the point di- 
rectly on the fabric with an air- 
soluble marker. After marking the 
pivot point, use a tailor’s awl to se- 
curely hold the fabric as you pivot. 
This will prevent the presser foot 
from hanging up on the corner as 


as one, separating 


The drawings at top on p. 34 show my 


at needles. method for turning corners with a double 
Left thread skips last needle. This strategy also works for 
| thread guide. triple-needle stitching. —/.C. 





Silk thread provides a “handle” for easy pivoting around 


corners, which is particularly useful with heavy fabrics that 
are bulky at corners and tend to jam under the presser foot. 


you stitch away from it. I often 
make a thread “tail” (out of silk 
thread, which won’t mar the fabric) 
to guide the pivoting motion (see 
the photo above). 

If you reach the pivot point mid- 
way through a stitch, it’s still pos- 
sible to pivot exactly at the point. 
The last stitch will be shorter, but 
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DROP FEED DOGS TO TURN CORNER WITH DOUBLE NEEDLE 


To turn corner with double or triple needle, stitch until inner needle reaches inside-corner pivot point (1). Drop feed dogs, sink needles (2), 
lift presser foot (3), and turn fabric 45° (4). Lower presser foot and turn flywheel manually to take single stitch. For next two or three 
stitches, manually walk outside needle around pivot point with inner needle striking same location each time (5), until turn is complete. 
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Stitching lines 


that’s preferable to overriding the 
correct point. Here’s what to do: 
When the needle is positioned 
above the precise pivot point, drop 
the feed dogs and sink the needle 
into place to keep the fabric from 
advancing beyond the pivot point. 
Nowraise the presser foot and piv- 
ot the fabric. Lower the presser 
foot, raise the feed dogs, and con- 
tinue stitching along the new edge, 
making sure to bring the stitching 
line into alignment with the guide. 

Topstitching around curves is an- 
other potential frustration. You'll 
need hand-eye coordination for 
this, but it helps to do any edge- 
stitching around the curve first, if 
that’s part of the design. To guide 
the stitching, keep your eye on a 
midpoint on the inside of the press- 
er foot, not the needle (see the 
drawings at right). Align the edge of 
the fabric with this point as it feeds 
beneath the presser foot. Stitch 
slowly, stopping often to check 
alignment, and reposition the fab- 
ric if necessary. Tight curves bene- 
fit from a shortened stitch length 
(the tighter the curve, the shorter 
the stitch), which should be re- 
turned to the original length after 
the curve is completed. Use the 
same technique for additional rows 
of topstitching. 
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TO ROUND 
CURVES 
ACCURATELY 


Keep your eye ahead of 
needle on midpoint of 
presser foot to precisely 
round corners. Patch- 
work foot, which is 
notched at midpoint, 
works nicely. 





_ 


Don't look at 
needle; look at 
midpoint of 
presser foot. 








Rotate 


fabric 45°. 


To make topstitching 
stand out 

To be effective as a decorative 
stitch, machine topstitching should 
be prominent. Here are some tips 
for making each stitch distinct. 

For all types of topstitching, stitch 
length contributes to the visibility 
of a topstitched row. Determine 
stitch length by the weight of the 
fabric: short stitches (2-2.5 mm) 
are fine for lightweight threads and 
fabrics, while longer stitches (3-6 
mm) look good on heavier fabrics 
with heavier threads. 

As an alternative to using a heav- 
ier thread to make topstitching 
more visible, you can double up 
machine-embroidery threads in a 
single 90/40 topstitching or em- 
broidery needle. Use a lightweight 
thread, such as 60-wt. cotton, in 
the bobbin. Thread the machine 
as for double-needle stitching (see 
the sidebar on p. 33). Insert both 
threads through the eye of the nee- 
dle, and you'll be set for a distinc- 
tive topstitched effect. 

Another way to emphasize top- 
stitching is to use buttonhole twist 
or topstitching thread in a heavy 
topstitching needle, with standard 
thread in the bobbin. Or use a 
triple straight stitch (which sews 
three back-and-forth stitches in one 








Sink inner needle 
insame spot. 


place), if your machine has this op- 
tion. A featherstitch with the stitch 
width set to zero also produces the 
look of heavy topstitching, but you 
can use lightweight decorative 
thread in the needle. A size 75/10 
to 90/14 topstitching or embroi- 
dery needle will do the job with 
the thread size to match. Again, 
use lightweight bobbin thread. 

Stitching from the wrong side 
with a heavy decorative thread in 
the bobbin also makes prominent 
topstitching, and is a wonderful 
way to use threads too heavy for 
the needle. Wind these threads on- 
to the bobbin slowly, or, if the 
thread stalls in the tension disk 
normally used to wind the bobbin, 
bypass the disk and guide the 
thread with your finger. If keeping 
the thread evenly distributed on 
the bobbin is a problem, try wind- 
ing the thread manually. Don't 
overfill the bobbins or they won't 
feed properly. Adjust the bobbin 
tension so the thread runs smooth- 
ly out of the bobbin (see Threads 
No. 78, p. 40, for how to adjust 
bobbin tension). On machines that 
have a drop-in bobbin (no sepa- 
rate case, or wind-in-place), the ten- 
sion must be bypassed, so refer to 
your machine’s manual for by- 
passing instructions. 


Classic hand stitches are easy to sew and, when made with beautiful thread, elevate a plain garment to a stunning one. The pickstitch is often 
sewn around the lapel and collar of a classic jacket, while the bold running stitch and the elongated saddle stitch work well on casual, sporty 
garments. Also consider combining hand stitches (see detail photo below) or pairing hand and machine topstitching (see photo 8 on p. 31). 
Pickstitch Running stitch Saddle stitch 
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1. Sew as for running stitch, but increase 
stitch length by % to 4 in, keeping distance 
between stitches equal to stitch itself. 

2. Work thread through all layers, or hide 
back of stitch within seam. 


1. Mark stitching line % to % in. 1. Mark line of stitching. 
from seam or edge. 2. Thread long needle (such as quilter’s 

2. Draw needle and thread from WS to basting needle) and bring through all 
RS; secure with knot or tiny backstitch. layers at beginning of stitching line. 

3. Sew along marked line, taking one %e-in. 3. Weave needle in and out of fabric at even 
backstitch; catch seam allowance but not intervals (% in. or less). Take several 
bottom layer of fabric. Bring needle stitches onto needle before = 
forward % to % in, pull stitch taut. pulling needle and thread 


Repeat along stitching line. 


One last tip for making top- 
stitching appear more distinct: Use 
a contrasting thread in the bobbin, 
and increase the thread tension 
slightly to draw the bobbin thread 
to the surface between the stitches. 
I used this strategy on samples 4 


through. Straighten any 
gathers as you go. 


once the handwork is finished, or 
“sew” along the stitching line with 
an unthreaded wing needle (test 
first to see whether the holes made 
by the wing needle will be perma- 
nent). Or, if you prefer, mark regu- 
lar intervals on the stitching line 


and 5 on p. 31. using a water-soluble fabric pen 
and measuring with a clear grid 
Don’t forget ruler. Another method is to use an 


topstitching by hand! 

It’s well worth the extra 20 min- 
utes or so spent topstitching by 
hand, using simple stitches like 
those shown in the drawings 
above. The effect can be exquisite, 
especially when the design is kept 
simple, as on the jacket at right. 
Topstitching by hand is also a prac- 
tical solution to working with slip- 
pery, springy, and napped fabrics 
like silk, wool gabardine, or velvet, 
and fabrics too bulky to fit under 
the presser foot. 

To sew evenly spaced hand top- 
stitches that are aligned with the 
garment’s edge, premark the fab- 
ric by machine-basting a row of 
silk thread that can be removed 


adhesive-tape guide to accurately 
gauge the distance between hand 
stitches. If your stitches are care- 
fully placed and lovingly executed, 
your hand stitching will not only 
look professional, but will show 
the world just how much you care 
about your sewing. 

This same sentiment applies to 
machine topstitching, too. The big 
difference these small stitches make 
in the appearance of your sewing 
will make your garments look noth- 
ing short of “tops.” 4 





Jane Conlon of Eugene, OR, is author of 
Fine Embellishment Techniques, 
forthcoming from The Taunton Press in 
February 1999, 


Never underestimate the beauty of a handmade 
stitch. On the jacket above (Vogue 2139), saddle 


stitching elegantly emphasizes the lapel’s lines. In this 
detail, pick- and saddle stitching share center stage. 
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Threads fér topstitch- 
ing come in a wide 
range of weights and 
lusters, providing lots 
of options for different 
effects. From left are 
Sulky 30-wt. rayon 
embroidery thread; 
Madeira metallic #40 
embroidery thread; 
Madeira polyester 
sewing thread; Kreinik 
metallic #8 braid; Sulky 
40-wt. rayon embroi- 
dery thread; Madeira 
heavy metal thread; and 
YLI Pearl Crown Rayon. 


Aane Conlon 


or beautiful topstitching, 
you need to combine its 
three fundamental tools— 
thread, presser feet, and 
needles—and match them 
to your fabric’s character- 
istics. The following overview of 
the tools for topstitching will help 
you through the maze of possible 
combinations. For more on top- 
stitching techniques, see my article 
beginning on p. 30. 


Start with thread 

You can either topstitch with the 
thread you used to sew your gar- 
ment or choose from a number of 
wonderful specialty threads on 
the market. Here’s a rundown of 
threads that love to be visible, like 
those at left. 

Silk thread is excellent for top- 
stitching by hand or machine, and 
is available in a wide range of col- 
ors and weights. Buttonhole twist 
or topstitching thread is thicker 
than most machine threads and 
comes in cotton, polyester, and silk. 
And machine-embroidery thread, 
smoother and glossier than stan- 
dard sewing thread, is available in 
various weights of rayon, cotton, 
acrylic, and silk. Metallic thread 
comes in fine, medium, and heav- 


For gorgeous stitches, select the best thread, 
agedie, and presser foot for the job 


ier weights. Fine metallic thread 
may not be substantial enough for 
topstitching, so choose a medium- 
weight metallic like Madeira #15, 
and pair it with 60-wt. cotton ora 
strong but lightweight thread (like 
lingerie thread) in the bobbin. 
Heavy metallic threads like Kreinik 
#8 braid are too thick for the nee- 
dle but can be loaded onto the bob- 
bin and stitched from the wrong 
side (for more on working with 
heavy threads in the bobbin, see 
“How to make topstitching stand 
out” on p. 34 of my other article). 
Pearl cotton or rayon in lighter 
weights (#16, #12, and #8) can be 
used in the needle, while heavier 
weights (#2 and #5) should be 
used only in the bobbin. Pearl 
Crown Rayon is a decorative serger 
thread from YLI that can be used in 
the bobbin, and many threads de- 
signed for handwork (like crochet 
cotton or high-twist rayon) also 
work wonderfully in the bobbin. 


Each needle has 

a special purpose 

You can improve your topstitching 
by taking advantage of the various 
needles specially designed to make 
the best possible stitch with differ- 
ent threads and fabrics (see the 











photos at far right on the facing 
page). Universal needles are, as 
their name implies, versatile, and 
can be used for topstitching on 
both knits and wovens, including 
textured woolens and velvets. 
Topstitching needles have a larger 
eye, longer groove, and sharper 
point than standard sewing nee- 
dles. They’re designed for heavier 
threads and woven fabrics, and 
work best with a standard-weight 
sewing thread in the bobbin. 
Microtex/sharp needles are slim, 
sharp, and ideal for topstitching 
microfibers, woven silks, and oth- 
er dense, tightly woven fabrics. 
Denim needles have a very sharp 
point for use on heavy twill fab- 
rics. The diagonal weave of twills 
causes ordinary needles to slip be- 
tween the fibers, skewing the line 
of stitches. The sharp point on den- 
im needles penetrates the fibers, 
making a uniform stitch. Use them 
on other types of wovens, too. 
Machine-embroidery needles, de- 
signed to handle light- to medium- 
weight embroidery and metallic 
threads, feed thread through the 
needle with less resistance, reduc- 
ing thread breakage and skipped 
stitches. Metalfil and Metallica 
needles, with their long eye and 


prot ot Gy 


by Laura White: all other 








groove, improve stitch quality for 


lightweight metallic threads that 
tend to fray and break. Made from 
an alloy, the Lammertz Metalfil nee- 
dle has an eye that’s coated to with- 
stand the heat and friction that 
builds up with metallic threads. 

Double needles—universal, stretch, 
denim, Metallica, and machine em- 
broidery—are two needles mount- 
ed on asingle shaft, allowing two 
rows of stitches to be made at once. 
They come with a range of widths 
between the needles—make sure 
the needles aren’t spaced too wide 
for your machine and that there’s 
enough room for both needles to 
swing back and forth if you're us- 
ing a zigzag stitch. 

Drilling/triple needles can make 
three rows of topstitching at once. 
See the sidebar on p. 33 for how to 
thread double and triple needles. 


Presser feet as guides 

The presser feet shown above can 
be divided into two camps—those 
designed for straight stitching on- 
ly and those designed for zigzag 


The choice of presser foot can make a big difference in your 


topstitching. The author (at left) uses a walking foot on fabrics 


that tend to shift, slide, stretch, or pucker when sewn, like velvet, 


corduroy, leather, and slippery silk, and suggests taking advantage 


of each foot’s special features (described in text) to get the best 


results for the project at hand. The presser feet, shown from left, 


above, on the facing page, include the patchwork, jeans, standard 


straight-stitch, standard zigzag, standard embroidery, edgestitch, 


Bernina cordonnet, walking, leather roller, and appliqué feet. 


and straight stitching. Straight- 
stitch-only feet have a smaller hole 
for the needle, keeping the fabric 
more stable. Combine these feet 
with a straight-stitch soleplate for 
the straightest possible topstitch- 
ing. Use the center needle position, 
and set the stitch width at zero. 

The patchwork foot is my favorite 
for a single straight stitch because 
its exact 4-in. distance from foot 
edge to needle makes it easy to 
guide the fabric. Additional notch- 
es on the toes are helpful when 
topstitching curves and corners, 
and its inner and outer notches at 
4 in. make it a useful edgestitch- 
ing guide (see my other article for 
more on edgestitching). A jeans foot 
for heavier fabrics and a standard 
straight-stitch foot for a variety of 
fabrics enhance stitch quality with- 
out notches. 

In the other camp, zigzag presser 
feet let you change needle positions 
to the left or right of center, so you 
can stitch on either side of a seam 
using the foot’s center line as a 
guide. You can also use double and 
triple needles, zigzag topstitching, 
and decorative stitches with them. 

Use a standard zigzag, standard 
embroidery, or open-toe embroidery 
foot when topstitching with a dou- 


ble or triple needle (be sure to com- 
bine the foot with your regular sole- 
plate). The edgestitch foot has a 
handy center guide that can be po- 
sitioned against the fabric’s edge 
or in the ditch of a seam, with the 
needle to the right or left of center. 
There’s no generic counterpart for 
Bernina’s cordonnet foot, which has 
a long, narrow groove underneath 
and works wonders with heavy- 
weight topstitching thread. 
Though it’s harder to use as a 
stitching guide, I like the even-feed 
walking foot for topstitching fab- 
rics that shift, slide, stretch, or 
pucker. The leather roller foot is de- 
signed for easy maneuverability on 
leather, suede, vinyl, and quilted 
fabrics, and is ideal for topstitching 
the curves and angles of decora- 
tive motifs. Clear plastic appliqué 
and embroidery feet are also good 
for decorative topstitching, allow- 
ing you to see what youre stitching. 
It takes a bit of experimentation 
to find the best combination of 
thread, needle, and foot for each 
topstitching project. But it’s defi- 
nitely worth it when you see your 
fantastic results! + 


Jane Conlon sews in Eugene, OR, where 
she teaches at 27th Street Fabrics. 


WEEDLES POR 
TOPS TMC HING 


To get the best stitch quality, 
pair the right needle with your 
fabric and thread, keeping in 
mind that the size and shape 
of the needle’s eye, the width 
and length of its groove, and 
the sharpness of its point all 
affect stitch quality. 


UNIVERSAL Groove 
Eye Shank— 





Point 


ie a Scarf 





TOPSTITCHING 





MACHINE EMBROIDERY 
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ove Your Sewing 


Use these sewing principles to both streamline 
your work and greatly enhance its quality 


by Barbara Emodi 


esides all the surprising 
things that I’ve inevitably 
learned from the ingenu- 
ity and talent of my stu- 
dents, one of the most 





interesting aspects of 
working with lots of sewers is how 
one begins to see that almost 
everybody (myself included), no 
matter how skillful or experienced, 
has a few blind spots, or areas 
where they could improve their re- 
sults. Of course, blind spots will 
vary from sewer to sewer, but they 
tend to occur in areas you think 
you have down cold. So, I suggest 
reading through the following 
wide-ranging list of potential pit- 
falls (developed in the course of 
conversations with my students 
and other teachers, in our relentless 
pursuit of ever-more-satisfying sew- 
ing projects) with as open a mind 
as possible. May it prove as useful 
to you as it has to us! 






Mark the things that 

matter. It’s important 

to always mark 
center front. 

Thread-trace lines that 
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need to be seen on the right 
side (pocket placement, roll 

lines). Color-code your mark- 

ings—how can you tell a large 

dot from a small dot if you’ve 
tailor-tacked them in the same 
thread color? This will save time, 
not waste it. How often have you 
pulled out the pattern pieces to 
double-check a marking? 


*’, Establish priorities when 
_ choosing a pattern size. 
Few of us are one size all 





‘eee over, so be sure to select a 
pattern size to best fit the part of 
your body that will carry the weight 
of the garment. When buying a pat- 
tern for an upper-body garment 
(jacket, dress, shirt, blouse, or 
coat), choose the size that fits your 
shoulders and neckline. When buy- 
ing a lower-body pattern (pants 
or skirt), choose a size that 
fits your waist and upper 
hip. Shoulders/necklines 
and waists/upper hips on 
patterns are very difficult to 
alter, so it’s easiest to start off with 
the closest possible fit right from 
the pattern envelope. 












When you choose 
tops, use your chest 
measurement (above 

the bust, as high as 

possible under your 
arms, and over your 
shoulder blades— 
don’t worry if the tape isn’t 
perfectly horizontal at all points) 
and alter for the bust if there’s more 
than a 2-in. difference between your 
chest and bust measurements. It’s 
always much easier to make a pat- 
tern larger than smaller. 


Work with, not against, 
your sewing machine. Po- 
lice yourself for bad fabric- 
handling habits. Look for 
evidence. Do you have nicks across 
the top of your bobbin case? These 
can be caused by bro- 
ken needles, sewing 
over pins, or the nee- 
dle striking the bob- 
bin case in a machine 
whose timing (the rela- 
tionship between the nee- 
dle’s downward stroke and the ro- 
tation of the bobbin hook) needs 
adjusting. Breaking your needle on 


Illustrations by Karen Meyer 


a pin at high speed can be enough 
to knock a machine’s timing off. 
Do you have scratches on your 
throat plate running out backward 
from the needle opening? This is 
caused when the needle is bent 
backward, usually by sewers who 
use their hands to overzealously 
“help” the fabric feed through the 
machine. This practice causes 
deadly wear and tear on machines. 


Eliminate internal bulk. 

Understand when to simply 

clip a seam allowance (when 

a curved seam needs to be 
straightened, or when turning an 
inside curve or corner) and when 
to actually remove fabric from the 
seam allowances with a notch 
(when turning an outside curve or 
corner). Grade seam allowances 
bravely (see Threads No. 78, pp. 
18-20); don’t let your fear of fraying 
make your sewing lumpy. You can 
trim as close as % in. to the seam- 
line without fear, so get a ruler and 

remind yourself what ' in. 
looks like. Whenever 
possible, use a flat 






finish (for example, 
serging or zigzag- 
ging, then stitch- 
ing in the ditch 
to finish a waist- 
band) rather than 

folding under and slipstitching. 


Buy longer zippers. A good 

choice is at least 1 in. longer 

than the pattern suggests. 

Stitch both waistbands and 
neck facings right across the top 
of the zipper tape (use nylon zip- 
pers), cutting off the excess at the 
top. (For more on zippers, 
see pp. 60-64.) This elim- 
inates that annoying 
gap between the 
top of a zipper 
and the waist- 
band (many fly- 







front pants deal with the problem 
this way, so why not skirts?), as 
wellas the need to sewa hook and 
eye to the top of a dress zipper. 


Give gadgets a chance. 
Keep up with new notions 





\ and accessory feet. A job you 





~¢ hate may turn out to be a 
snap with the right tool. Learn how 
to use a loop turner, a bias-tape 
maker, a narrow hemmer, and a 
flat-felling foot. But don’t stop there; 
keep on learning. 


Respect “turn of cloth.” 
Folded 
fabric 
layers 
take up room, 
sO press com- 
pleted collars before 
attaching them to a gar- 
ment, carefully rolling the 
collar seam to the underside. Ex- 
pect the undercollar to protrude 
slightly along the neck edge. Trim 
away this excess fabric and baste 
the collar’s raw edges together. 
Also, to allow for fabric thickness 
when attaching buttons, make 
sure the shank (thread, plastic, or 
metal) is as long as the fabric layers 
are thick. 


, Use traditional pressing 
/ tools to supplement the per- 
formance of your iron. The 





¢ ironis only part of the equa- 
tion, and modern irons are indis- 
criminate and excessive steamers. 
Dab or spritz water on small or 
hard-to-press areas. Extend the ca- 
pacity of your iron with a clapper 
and a point presser made from 
hardwood (don’t use pine; it’s too 
soft and resinous). Wood ab- 
sorbs extra heat and moisture 
and returns it to the fabric so 
that you can press longer with- 
out scorching, plus it provides 
the hard surface you need to 







make sharp creases or open seams 
fully (see Threads No. 62, pp. 40-43, 
for more on pressing tools). 


Consider an underlining 

to supplement or change the 

weight, hand, or drape of a 

garment fabric (see Threads 
No. 68, pp. 37-39, for a detailed 
look at underlinings). Duplicate 
the pattern piece that needs help in 
a second fabric, and work with the 
fashion fabric and underlining as 
one. Underline, for example, to 
support a limp fabric with a firm 
fabric, or a loosely woven fabric 
with an opaque one. Always treat 
the underlining fabric as the sec- 
ondary fabric; don’t let it outweigh 

or dominate the primary fabric. 


Eliminate back-neck 

facings in garments 

with a collar. Substitute 

a serged or bound neck 

edge; you'll never miss the facing, 
and you won’t have to struggle to 
make it lie flat. 


Cross seams, don’t 
pivot, whenever possi- 
ble, at the junction of 
two seamlines. Pivoting 
can cause twisting and distortion 
of the grain, which often creates 
a bubble at the point of an in- 
set, for example, that no 
amount of pressing will 
eliminate. For the same 
reason, always stitch 
both seams away from, 
rather than toward, the 
point of intersection. 


2 


points of shoulder pads. Working 


Keep in mind that 
shoulders move and 
that you need to stitch 
some mobility into the 


from the right side, hand-sew a 
small, invisible backstitch in the 
ditch of the shoulder seams to at- 
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tach shoulder pads from sleeve to 
neck, catching just the pad cover, 
and use small swing tacks on the 
inside to anchor the points of the 
pads to the armhole seam allow- 
ances (see Threads No. 78, pp. 62- 
63, for more on hand tacks). 


Prepare sleeves to 
' fit armholes. Measure 


a 
a 


a 
is 
| 


the armhole and shape 
the sleeve cap to fit; 
don’t try to stitch the gathered 
sleeve in place and then press it 
into shape. Ease and gather the 
sleeve seam until the measure- 
ments of the sleeve and arm- 
hole match. Then hang the 
sleeve cap over a tailor’s 
ham or the small end of an 
ironing board and steam-press 
it until its smooth, shaped, and 
all puckers have been eliminat- 
ed. Only then, pin and stitch 
the sleeve into the garment. 


Learn the differ- 

ence between top- 
stitching and edge- 
stitching. The side of 

your presser foot isn’t always the 
best distance to stitch away from 
an edge. Topstitching defines an 
edge or attaches a detail with stitch- 
es more than 4 in. or so from the 
edge, and edgestitching (stitching 
less than % in. from the edge) often 
does this job better. Keep your top- 
stitching, like all other elements, 
in proportion to the scale of the 
garment and fabric. Consider plac- 
ing topstitching a distance from 
the edge of the fabric that re- 
flects the fabric’s own body 
and thickness. Thin, hard 
fabrics like fine gabardine 
should be edgestitched 
close, perhaps %e in. from 
the edge. A lofty mohair 
coating, by contrast, would 
probably look better topstitched 
4 in. or more from the garment 


edges. (For more on topstitching, 
see pp. 30-35, 36-37 in this issue.) 


Don’t use a standard 

hem measurement. A 

good hem is one that 

hangs nicely, which in 

different fabrics means different 
hem widths. As a rule, the wider 
the skirt, the narrower the hem— 
and vice versa. 


Clip to the stitch, 
don't stitch to the 
clip. Many patterns 
(especially those with 


V necks) tell us to clip and then 
stitch to the end of the clip. This 
can be very difficult when the fab- 
ric frays easily, or when we lose 
sight of the end of the clip under 
the presser foot. It’s much easier 

to mark the point to be 





clipped to, stitch to 
this point, stop in 
the needle-down 
position, lift the 
presser foot, and 
then carefully clip to 
the stitch. Then lower the presser 
foot and complete the seam. 


Interfacing is a 
discretionary 
material! Don’t 
just follow the 
pattern; treat the suggestions in 
your pattern or guide book as start- 
ing points and use your own hands 
and eyes to tell you what areas in 
this garment need support or body. 
Examine your own clothes (actu- 
ally open the linings!) to discover 
how ready-to-wear uses interfacing 
to get results you like—it’s got to 
be either the fabric or the interfac- 
ing, or both. And don’t just buy a 
basic interfacing or two and use 
them everywhere; start a collection 
and test each one. 
Also, don’t be afraid to layer a fa- 
vorite interfacing until you get the 


effect you want, or to use more than 
one type of interfacing in the same 
garment. In fact, it’s sensible to 
use a heavier interfacing in a lapel, 
a lighter-weight one in a jacket 
front, and a medium-weight one 
in a hem, even if it isn’t suggested 
in the pattern. That’s how it’s done 
in ready-to-wear. 


Deal with ambitious 
seams in sections. For 
example, when sewing 
a seam that will in- 


volve matching up crossing seams 
or details (two sides of a waistline, 
yokes, piping, and so on), stitch 
only a few inches at the point of 
intersection. Stop, check to see 
whether the cross seams line up, 
adjust if necessary, andthen com- 
plete the seam. 


\ It’s easier to stitch a 
curved edge than to 
press a curve, so for- 
get about using those 





metal corner-shaping templates 
(unless you can find a way to use 
them without burn- 








ing your fingers) or 
turning up along 
a stitched line, 
and simply line 
and turn all curved 
pockets, flaps, and sim- 
ilar details. It’s faster, sim- 

pler, and cleaner. 


Sewing is, above all, 
a sensual and emo- 
tional experience. 
Don’t even begin a 


project if you don’t love the color 
and enjoy the feel of the fabric. Fit 
may be flawless, design stunning, 
workmanship impeccable, but if 
the fabric doesn’t appeal to the 
senses, you'll never wear it. 4 
Barbara Emodi sews and learns from 
her students in Halifax, NS, Canada. 







» Pocket 


Stays 


for Pleated Pants 


leated pants are hard to 
- beat when it comes to 
comfort, style, andease of 
movement. They’re flat- 
tering on just about every- 





body-—that is, until you sit, 
walk, or bend, causing the pleats 
to pull apart, look tight, or bulge. A 
pocket stay keeps pleats put and 
pockets flat and in place, and is 
easy to create from any pants pat- 
tern. It also makes an easy first 
drafting project. 





An easy first drafting project, a pocket 
Stay in a pleated skirt or pants (see the 


by Christine Rowan 


Pll show you how to draft and 
sew a pocket stay on fly-front pants 
with slanted pockets, but you can 
also use the technique for pants 
with side or back zippers. As well, 
you can incorporate a stay into 
skirts, or even into pleated gar- 
ments without pockets. 


Simple to draft 

I bet youre wondering, just what is 
a pocket stay? It’s a piece of firmly 
woven fabric that joins the side- 


detail photo above) keeps the pleats flat 
and in place, even when you sit. 


DRAFT MOCK 
SIDE-SEAM 
POCKET STAY 


Have your stay and 
side-seam pocket, too, 


by creating an “almost” 


side-seam pocket. 
Simply reposition the 
slant-pocket opening 
toward the side seam, 
leaving 1-in. clearance. 
Maintain the length of 
the opening so a hand 
will fit in the pocket. 
Finish the stay pattern 
as described at right. 


1 in. 
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Original pocket 
opening 





USE PANTS-FRONT PATTERN TO DRAFT POCKET STAY 


If your fabric is firmly woven and not bulky, make a basic stay. For heavy or loosely woven fabrics, create a 
seamed, two-piece stay to avoid bulk over the tummy. 


Basic stay pattern 


ae 1. Trace top portion of your 
pants-front pattern (with 
: fe pleats and darts pinned 


Grainline 


and dots. 


Pants 
front 


2. Overlay side-front 

pocket piece, carefully 

aligning it with pants- 

front tracing, matching | 
dots, notches, and other 
pattern markings. Trace 
this entire piece onto 

paper pattern beneath. 


%-in. S.a. 


closed), stopping about 2 in. 
| below crotchline. Mark CF, 
grainline, and any notches 





For a seamed stay 


Below instep 2 are two methods for adding seam 
(second is adapted from ready-to-wear ). 


1. Create basic stay pattern, as described at left. 


2. Draw vertical line parallel to grainline, 1 in. in from 
top of pocket-placement line, as shown below, left. 


OR add new seamline parallel to pocket-placement 
line, 1 in. below it, as shown below, right. 


| 
1 In. 





3. With curved ruler, draw 


line 





_ Cut out shaded 
area for pocket- 
stay pattern. 


front pocket piece to the center- 
front seam. The stay is cut using 
your pants-pattern size with the 
pleats folded closed, so that it holds 
the pleats in place while letting 
them fall gracefully, as the design- 
er intended. 

Prepare to draft a stay by check- 
ing your pattern for fit and making 
any necessary alterations, or use a 
favorite pattern that fits well. On 
the pants-front pattern, carefully 
pin the pleats closed along the lines 
indicated on the top of the pattern, 
then gently smooth the pattern tis- 
sue downward. The pleats will con- 


curved line from pocket bag 
) CF to % in beyond CF (for 
fly-front seam allowance 
(s.a.)), then draw line up to 
waistline. Don’t add %-in. S.a. 
for back- or side-zip styles 
(s.a. is already included ). 
Cut out pocket stay from 
self-fabric, unless bulky or 
loosely woven, in which 
case draft seamed stay as 
described at right. 


tinue several inches down the pants 
front beyond the pleat stitching 
line, and gradually taper to noth- 
ing. If your pants-front pattern has 
darts, pin them closed, too. 

You can draft the pattern for your 
pocket stay in three simple steps 
(see the left half of the drawing 
above). Use this new pattern piece 
instead of the side-front pocket 
piece that came withyour pattern. 


Best fabric for the stay 

In many cases, your fashion fabric 
works fine as a stay. If you’re mak- 
ing your pants from a firm, dense- 


Pocket- 
placement 
line 






Mark seam 


. . # 
on grainline. 4s UY 
» //, 
vf f 
if Pe 
,\ 






Cut from |, Mark seam 





fashion ,’ parallel 
fabric. pockef line 
Cut from ‘\* 

lighter, 


firmer fabric. ; 


3. Cut pattern on drawnline, trace both pieces on 
paper, add % in. s.a. to each piece along dividing line. 
Cut outer pattern piece from fashion fabric and inner 
piece from lighter, firmly woven fabric. 


ly woven fabric that’s not too bulky, 
such as cotton twill, you can just 
cut your entire stay from this fabric. 

If your fashion fabric is bulky or 
loosely woven, cut the center-front 
section of the stay from a light- 
weight, firmly woven cotton or stur- 
dy lining fabric to reduce bulk and 
provide stability. Cut the partial 
pocket-bag section, which shows 
at the pocket opening on the out- 
side of the pants, from the fashion 
fabric. To do this, mark a seamline 
on your newly drafted pocket-stay 
pattern piece, as in the right half of 
the drawing above. Granted, this is 


oan Howard: 


pants as you nor- 
mally would. Line 


INSTALLATION IS SIMPLE 


1. After stitching pants-front Insert twill tape 
pleats (and darts if pattern if desired. 

calls for them), sew pocket 

bag to pants front along J] ; 
pocket-opening line, RSs Pérket 


your garments to 


neatly hide the stay 
2. From RS, pin pants front 
to RS of stay, matching 
pattern markings at 
waistline and side seam. 


beacuo rt dal 


and pocket bag, 
or finish the edges 
of the pocket stay 
with a narrow zig- 


seam, press seamline flat RS zag or overlock 


together. Trim, grade /pag, WS | sey ; y: 


to meld stitches; press seam OD 
open. Turn pocket to inside, 
press, topstitch if desired. 


3. From WS of pants, pin curved edges of bag to stay. To close bottom of pocket, fold bag 
and stay away from pants front, and sew together, starting at waistline and ending at side 
seam. Serge, zigzag, or pink to finish edges of bag and stay. Machine-baste stay to pants 


RS 


\. 
ee, 


front at waistline and side seam. Hand-baste stay to CF seamline. 


Flip open. 


Machine-baste. 


Finish edge of 


pouch and stay. 


an extra step, but it’s easy and pro- 
duces fine results (and requires less 
fashion fabric, a consideration 
when your fabric is expensive or in 
short supply). Join the two sections 
by serging a 4-in. seam, or sew a 4- 
in. seam, press it to one side, and 
topstitch or zigzag it flat. 


Straightforward to install 

Prepare the front pants pieces by 
stitching the front pleats and darts 
as directed in your pattern, then 
press and, if desired, topstitch 
them. Sew the pocket bag to the 
pants front, as in step 1 of the il- 
lustration above. I incorporate a 
measured length of twill tape into 
the pocket-opening seam to pre- 
vent stretching when the pockets 
are used. After you've sewn, turned, 
and pressed the pocket bag in 
place, pin the pocket stay to the 


Hand-baste. 





pants front from the right side, 
where any misalignments will show 
and can be corrected. 

Sew the bag and stay together 
from the wrong side; flip open the 
stay and bag, and pin them to- 
gether. It’s likely that the curved 
edges of the bag and stay won't 
match perfectly because of turn of 
cloth (the amount of fabric taken 
up in the fold of the pocket bag). 
It’s important that the waistline 
and side-seam markings be cor- 
rectly aligned, so trim or serge the 
uneven edges of the bag and stay 
at the bottom curve. Follow the di- 
rections for attaching the pocket 
bag to the stay (step 3 above), 
hand-baste the stay in place at the 
center-front seam, and your stayed 
pocket is complete. 

Repeat the directions above for 
the other side, and construct your 


stitch (see the inset 
photo on p. 41). 


More uses 

for stays 

A stay can be added 
to a variety of gar- 
ment styles, such as 
pleated pants with- 
out pockets, pants 
er without pleats (to 
hold the pockets in 
place without gap- 
ping), and skirts 
with pleats or pock- 
ets. Its also a cinch 
to draft a stay for 
pleated pants with 
side or back zip- 
pers: extend the 
stay to the center front of the pants, 
and sew the two sides together at 
center front to create a continuous 
panel to cover both fronts. 

Can a pocket stay be added to a 
side-seam pocket? Yes, though 
there are a few more steps involved. 
An ultra-easy alternative is to 
change the angle of the pocket- 
opening slant so it closely resem- 
bles a side-seam pocket (see the 
drawing at far left on p. 42). 

I’m sure you'll find the small 
amount of extra time involved in 
drafting and sewing a pocket stay 
well spent when you try on your 
pants and see the smooth, flatter- 
ing pleats and neatly closed pock- 
ets. You'll never make another pair 
of pants without a stay! 4 





Christine Rowan sews stays and lots 
more in Needham, MA. 


october/november 1998 


43 


Prints 


Meet 


Hand-Dyed 
Fabrics— 
and Fall in Love 


Start the courtship of these unlike fabrics by using 
one hand-dyed piece per block in your next quilt 


by Joyce Mori 


f the many hand-dyed fabrics 
appearing in quilts everywhere 
these days have caught your 
eye, but you're hesitant to try 






















them with more traditional de- 





signs, let me quell your fears. 
Though these fabrics are often used 
in contemporary quilts, ’m con- 
vinced that hand-dyed fabrics work 
deliciously well in traditional quilts, 
too. Their unique colors and de- 
signs can integrate harmonious- 

ly with commercially printed 
fabrics, retaining the beauty 
of these treasured quilt 
designs. In fact, it’s the 
combined use of the 
two types of fabric 
that gives the stan- 
dard quilt pat- 
terns some new zing. 
I'd like to share my strate- 
gies for making these fabrics 
work together in traditional blocks 
and show you how easy and fun it 
is to color your own fabric (you 
can, of course, also use purchased 
fabric; see “Mail-order sources for 
hand-dyed fabrics” on p. 47). 


44 THREADS 


The best reason to combine hand- 
dyed fabrics and commercial prints 
is the freshness and individuality 
that this duo will bring to your 
quilts. Hand-dyed fabrics have tex- 
tures that no print can provide: 
softly mottled, marbled, color- 
washed tones add subtle richness 
to the crisp, hard edges of prints; 
even, gradated solids are wonderful 
for transitions; and random, direct- 
dyed, multicolor effects add pat- 
terns of their own to complement a 
print. Shibori fabrics are distinctly 
striped, and tie-dyed fabrics don’t 
have to look psychedelic. In es- 
sence, the dyed sections of the 
block bring out the best attributes 
of both the print 
and the block 


motif, add- , 













In? texture 





without stealing the show. Several 
examples of this union of attri- 
butes are shown on these and the 
following pages. Here are some tips 
on how you can achieve this rap- 
port between fabrics with such dif 
ferent personalities. 


One dyed fabric per block 

Integrating hand-dyed cloth into 
your work is no more difficult than 
combining other types of fabrics. 
To get the feel of using hand-dyed 
fabrics in quilt blocks, start with 
one dyed fabric and build the rest 
of the block with prints and solids. 
Notice the pattern, color, and val- 
ue (lightness or darkness) of your 
dyed selection. Have you chosen 
a saturated, tie-dyed fabric that 
has many contrasting colors, or a 
softly mottled, single-color 
earth tone that’s light 
in value? Compare 
this informa- 
tion with 
the qualities 
of the prints 
‘that attract you. 


Photos by Sloan Howard, except where noted 


Finding the right prints to go 
with dyed fabrics is easier than the 
other way around, since the dyed 
colors are so unique. If I have a 
highly patterned dyed fabric, | 
choose muted commercial fabrics 
that feature more texture than bold 
design. Or if my dyed fabric is var- 
iegated or tone-on-tone and is es- 
sentially one color throughout (but 
with more visual interest), I’m free 
to select a lively or aggressive print. 

When your dyed fabric is a neu- 
tral color—dulled brown, gray, or 
black, for example—a print is more 
likely to pop out of the quilt-block 
pattern. If you don’t want any 
color contrast in your 
quilt-block 


scheme, use La 






selection al 


a 4 i a 
mon- ' ride . BP is 
ochromatic > s 3 


prints based on 
the color of your dyed 
fabric. And, of course, you 
can also look for a print with 
just a bit of your dyed fabric’s col- 
or in it to form a relationship be- 
tween the two, as, for example, in 
the sample fabric combination at 
top on p. 46. 

The time-honored principle of 
building a block using light, medi- 
um, and dark shades applies to 
hand-dyed fabrics, too. Choose one 
of these values for your dyed fabric, 
and the other two values in the 
prints you select. 

Once youre comfortable incor- 


\ porating one dyed fabric into 


your quilt block, you may 
\ want to graduate to using 
, several, or to featuring a 
'» single, bolder dyed fab- 
y ric. Making a dyed 
fabric the focus of a 

quilt block requires 


your com- 
mercial print 
selections be sup- 
portive or even “read” 

as a solid (see some ex- 

amples of this type of print at bot- 
tom on p. 46). 


A print’s character 

affects block design 

The character of the print you'll 
wed to your hand-dyed fabric af- 
fects the appearance of the block as 
a whole. For example, a Victorian 
floral print, reproduction print, or 
calico paired with a softly mottled, 
hand-dyed fabric encourages a tra- 















Opposites attract! 
Even traditional quilt 
blocks benefit from 
the one-of-a-kind 
personalities of 
hand-dyed fabrics. 

A soft, mottled, 
hand-dyed fabric 
brings out the crisp, 
hard edge of a print 
(above); or a jazzy, 
one-of-a-kind texture 
grabs attention when 
placed just where you 
want it (near left). 
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plaids, ethnic patterns, de- 

signer fabrics, or vibrant 
modern prints will, by 
| at contrast, create a jazz- 
ier block. 

As you browse 
through prints, squint 
your eyes and observe whether a 
print appears as a solid color, has 
lots of different hues, or has one 
dominant color with a supporting 
cast of coordinating colors. Look at 








the scale of the print— 
the eye tends to com- 
bine the colors in a 
tiny print to make a 
new single color, while 
. larger patterns assert 

[—— 8 © themselves from across 
ae a the room. These quali- 
a ; =) ties can be noted and 

. tt compared with the char- 
acteristics of your hand- 
dyed fabrics to create the 
effect you want. For exam- 
ple, the quilt block at bot- 
Hand-dyed fabrics tom right on p. 44 has a dark 
can serve as neutrals blue print on the outside that ap- 
or accent colors. In pears almost solid, and a highly 
the example at top, patterned print in a complemen- 
the hand-dyed neutral tary color as the central square, 
chosen to integrate with the two 
soft colors in the hand-dyed fab- 


ric. The hand-dyed fabric provides 


boosts the prominence 
of one of the print’s 
colors. Above, a 
monochromatic the light value; the blue, zigzagged 
palette of grays and print contributes the medium val- 
blacks is transformed 
by the addition of 
an unexpected 


pink accent. 


My easy color-wash method 
applies paint directly to wet fabric 


There are many books on the market about dyeing and coloring fabric 
(including my own, mentioned at bottom left on p. 47) and many ways 
to do it. One of my favorite techniques uses paints rather than dyes, 
but simulates hand-dyed effects. (Fabric paints bond to the surface of 
the fabric, and today’s paints dry without stiffness.) Inspired by quilt 
artist Yvonne Porcella’s method of wetting her fabric and applying 
paint directly to it, | encourage diluted paints to run and settle into 
the creases of bunched-up fabric, resulting in subtle mottling or highly 
veined, marbled patterns. 

You can try any fabric for this process, but | like 100-percent cotton 
such as bleached muslin, pima cotton, and mercerized cotton, or a 
cotton/poly blend. Tightly woven cottons can be harder to quilt 
through, but the diluted paints move nicely on top of them. 

Various brands of paint can be found at craft, sewing, and art-supply 
stores. Avoid puff, glitter, and dimensional paints—they won’t work 
with the heat setting required for other paints. | like to use metallic 
paints and dilute them more than regular paints so they “run” on the 
fabric. Save money by adding a small amount of white metallic to 
nonmetallic colors. 

Start by cutting 15-in. squares of prewashed fabric—you can use the 
same colors on each piece if you want enough fabric for an entire quilt. 
Then proceed with the directions accompanying the photos at the top 
of the facing page, which explain the basic color-wash process. 

This process is open to plenty of variations. To get different shades 
of the same color, keep diluting your original paint for each subsequent 
piece of fabric. Hold the fabric vertically for short periods as the paints 
dry so they merge or drip in interesting patterns. And remember that 
colors will dry lighter than they appear when wet.—/.M. 













ue; while the dark blue print 
frames the quilt block. 


Hand-dyed fabrics 


\ offer options 
», Afat quarter of hand-dyed fabric 


may contain surprises—there 
may be areas within your piece 
that have patterns you can iso- 
late for a central location in a 
block or a particular combi- 
nation of colors that you’d 
never think of trying. Gra- 


“read” as solids. 


dated dyed fabrics—solid colors 
dyed in “steps” from light to dark— 
maintain a color harmony, while 
giving you the variety of shades 
youneed to make your block come 
to life. 

The great advantage of dyeing or 
painting your own quilting fabric 
(see the sidebar above), besides the 
dollars you'll save, is that no two 
dyed fabrics are alike (so plan 
ahead for yardage) and you'll have 
the colors that appeal to you most. 


Let the hand-dyed fabric take center stage by 
combining it with prints and other hand-dyeds that 







Process photos this page by Laura White 


Dyeing or painting your own 
fabric yields instant gratification. 
It’s cheaper, too! Threads assistant 
editor and quilter Mary Ray tried 
the author’s color-wash method, 
first presoaking the fabric in plain 


water, then squeezing it to remove excess water. She applied diluted paints 


with droppers and sponges (1), then encouraged the paint to run over the fabric by 

crumpling it into a ball (2) and turning it frequently as it dried (3). The fabric can be 

opened up and more colors added during this stage (4). The results are veined and marbled patterns or softly 
mottled colors (see the top fabric in the bottom example on the facing page), depending on how fast the fabric 
dries. The fabric needs to be heat-set according to the instructions that came with the paint. 


The rules for using hand-dyed 
fabrics for traditional designs are 
essentially the same as for prints— 
combining them is a matter of rec- 
ognizing how much “pattern” the 
hand-dyed fabric contains, and in- 
corporating its value and texture 
with the characteristics of the print 
you choose. I hope you'll try hand- 
dyed fabrics in combination with 
commercial prints in your next 
quilt, and create a marriage made 
in heaven. 4 





Joyce Mori, a matchmaker of dyed fab- 
rics and prints in Morgantown, WY, is 
coauthor of Dye It! Paint It! Quilt It! 
(Iola, WI: Krause Publications, 1996). 
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The same 
rules apply 

for combining prints 
and hand-dyed fabrics 
as for combining 
other fabrics: Have 
a range of tonal 
values (light, medium, 
and dark), as in the samples above; 
be mindful of the scale of your prints; 
and choose a color scheme you love. 


Mail-order sources 
for hand-dyed 
fabrics 


Art Spoken Yardage 
30 St. Albans St. S 
St. Paul, MN 55105 
651-222-2483 


Back Porch Dyeworks 
2008 Spruce Needle 
Rio Rancho, NM 87124 
505-892-5673 


Sonya Lee Barrington 
837 47th Ave. 

San Francisco, CA 94121 
415-221-6510 


Cherrywood Fabrics 
PO Box 486 
Brainerd, MN 56401 
888-298-0967 
218-829-0967 


Fabrics to Dye For 

85 Beach St. 

Westerly, RI 02891 
888-322-1319 
401-322-1319 
www.fabricstodyefor.com 


Lunn Fabrics 

317 E. Main St. 
Lancaster, OH 43130 
740-654-2202 
www.lunnfabrics.com 


Quilts & Other 
Comforts 

B 2500 

Louisiana, MO 63353 
800-881-6624 


Shades Hand-Dyed 
Textiles 

585 Cobb Pkwy. S 
The Nunn Complex 
Studio “O” 
Marietta, GA 
30062-8202 
800-783-3933 


Skydyes 

PO Box 370116 
West Hartford, CT 
06137 
www.skydyes.com 
Send LSASE for info. 


Your 
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Ucar Bilacee 
basic shell to 
simplify altering 
elaalancaele! 
patterns 


by Karen Howland 





hen I started out 
as a custom dress- 
maker, I needed a 
way to simplify the 
fitting process. So! 





turned to pattern- 
making, where | learned how to 
draft basic fitting patterns, called 
slopers, and create different styles of 
garmentsfrom them. I was excited 
about using slopers to make my 
own patterns, as designers do. But 
since my students work with com- 
mercial patterns, I wondered if I 
could use what Id learned from 
making slopers to speed up the al- 
teration process. The clear con- 
nection I finally saw between a 
sloper and any existing garment 
pattern surprised me with the 
speed and elegance it offered as an 
alteration technique (whether your 
garment or figure is simple or com- 
plex), and with how much it clari- 
fied the entire fitting process. But to 
make sense of it, you need to know 
more about slopers. 


Sloper: a “second skin” 

A sloper fits the figure it was draft- 
ed for with only the minimum 
room needed to breathe and move 
(called wearing ease), but without 
design, or style, ease—or seam al- 
lowances. It’s the most snugly fitted 
garment you'll ever wear, and as 
such, is almost like a pattern for 
your skin. In fact, the skintight 
cloth covers of commercial dress 
forms are made from slopers, draft- 
ed from the measurements of the 
so-called “ideal” figure the garment 
industry aims to fit. 

If you've ever fitted a pattern 
company’s basic bodice and skirt 
to yourself, you’ve taken another 
route to getting a sloper: remove 
the seam allowances from the al- 
tered pattern and there’s your slop- 
er. (You've also discovered exactly 
how you differ from the company’s 
“ideal” figure, represented by their 


Mever 


ard: Muttirabhens by Karen 


Proto by Sloan Ace 


basic.) A complete sloper, from 
which a patternmaker can draft al- 
most any style of garment, includes 
a darted bodice front and back, a 
straight skirt, and a set-in sleeve. 

Of course, many garments don’t 
resemble slopers at all, once de- 
sign ease and fashion details are 
added to them. But virtually all gar- 
ments that hang from the shoul- 
ders (as do most “tops”) will match 
the sloper they were drafted from 
more or less exactly in the shoulder 
area (allowing for current trends 
in shoulder width and pads). Like- 
wise, most well-fitted “bottoms” 
match their “parent” skirt sloper 
in the waist and high hip. 

It’s important to understand that 
no matter how you get a custom- 
fitted sloper (whether you alter a 
company’s basic fitting pattern, 
drape or draft your own, or have a 
computer generate a fitted pattern 
from your measurements), once 
you try it on and perfect it, your 


Once the sloper 
and pattern are 
aligned, simply 
reposition the 
pattern seamlines 
to fit the sloper 
outline as 
you preter 


sloper is a record of what fits you. 
Any path to this destination should 
result in the same basic outline and 
amount of dart shaping. 

The chief use of the sloper is in 
flat-pattern design, where the idea 


STEP 1: ALIGN/ASSESS SLOPER AND PATTERN 


All outlines are without seam allowances, and alignment process is same for front and back. 


1. Mark seamlines on commercial pattern (or trace pattern along seamlines only). 

2. Trace sloper onto separate tissue. 

3. Position sloper tissue over pattern with centers aligned, then slide sloper up or down until shoulders 
match at neckline. Start with back, then work on front. 

4. Pivot and distribute dart control (see sidebar on p. 50) as necessary to make side seams parallel 
and align dart placement. 


Comments below reflect author’s judgment of commercial pattern at each seam, based on comparison 
with her sloper: 


Back 


1. Prefer sloper neckline. 5. Design ease 
at side OK. 

2. Waistline on pattern 
too high. 6. Armscye on 
pattern too high. 
3. Waistline dart OK. 


7, Shoulder dart pivoted 


4. Use hip to armscye because pattern 
measurement Waistline shoulder seam is straight, 
or skirt sloper without dart, suggesting 

to compare that’s what designer did. 


below waistline. 
8. Shoulder on 
pattern too sloped. 





Front 


5. Side seams not 
parallel; need to pivot dart 
control; after pivoting, 


1. Shoulder on 
pattern too sloped. 


2. Armscye on o not enough design ease at 
pattern too high. Pivoted CF side seam. 

sloper dart 
3. Prefer armscye — 6. Waistline on pattern 
shape on pattern; 6 / too high. 
sloper fits too - | 
snugly for this style. | 6) 7. Prefer sloper neckline. 
4, Not sure which Original | | Waistline 
above-dart side seam Sloper dart 


will work best; mark both 
and test at muslin stage. 





is that every pattern properly made 
from it will fit the figure the sloper 
fits. But having such an accurate, 
tangible record of your own shape 
can be a powerful fitting tool for ex- 
isting patterns, as well. After all, if 
you have a sloper that fits, you’ve 
already solved your most impor- 
tant and most complex fitting prob- 
lems. Why should you have to re- 
solve these problems each time you 
alter a pattern? 


Your sloper is a two- 
dimensional dress form 
I think of a sloper as a flat dress 


form, cut into front and back 
pieces. Lay your pattern on your 
“flat form,” and you can see imme- 
diately whether the pattern will fit 
you because you can see how and 
where it fits the sloper, and where 
it doesn’t. You'll almost certainly 
have to redistribute the sloper’s 
dart shaping to line up with the 
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What you need to know about pivoting darts 


50 


Darts reduce width and length wherever 
you don't need it (at the sides of the bust 
or at the waist, for example), after you've 
provided the extra length required to fit 
across a “bump” such as bust, tummy, rear, 
hip, or shoulder blade. The accumulated size 
(measured by the angle of each dart opening) 
of all the darts pointing to a single bump 
represents the total extra width and length 
that bump requires for coverage. This amount 
is called “dart control,” and in many slopers 
it's gathered into one big dart for each bump, 
as shown in the far left example below. 
Fortunately, you can divide that one dart 
into two or more smaller darts without 
changing the total dart control, as long as their 
combined angles equal the total dart-control 
angle. Further, the position of the darts 


Original front sloper 





Side-seam 
angle 


Cut. | 


Pivot. 





Pivot. 


Comparing sloper and pattern 
When you lay your sloper over any commercial 
pattern, it’s difficult to see the relationship 
between them until the dart control on the 
sloper has been divided and pivoted to match 
the way it was positioned on the garment by 
the designer. After aligning the front and back 
centers on your pattern and sloper, the next 
step is to pivot the control so the side seams 
are parallel (but not necessarily aligned). But 
where to put the new dart(s)? 

Obviously, if the pattern has any visible 
darts or gathers, slash your sloper tracing 
parallel to them but pointing to its apex, then 
distribute as much control to that section of 
the sloper as you need to align the side seams. 
If you can’t see the dart control, it’s been left 
unstitched, so look for lengthened shoulders 


Pivot. 
aa Cut. 





Cut. 
Pivot. = ™ 
Cut. 


Cut. | 





Pivot. 


Pivot. 


To pivot darts, trace the sloper onto tissue paper, then adjust the tissue copy. Slash from the seam edge 
where you want to position the new dart to the dart apex, leaving a small paper hinge at the apex. Pivot 
the existing dart closed until the new dart opens up sufficiently. Notice how pivoting changes the angle of 


the sloper side seam, relative to the center front. 


doesn’t matter. Provided they all point toward 
the apex of the bump, the dart legs can be 
pivoted to end in any surrounding seam, as in 
the examples of altered slopers above, all of 
which have the same amount of dart control. 
In patterns, all or part of the total dart control 
can also be taken up in gathers, pleats, or ease 
at any surrounding seam, or left unstitched. 
The unstitched portions can also be pivoted 
around the bump, resulting in longer seams 
(and loose wrinkles) at shoulder, armscye, side, 
or waist, wherever the designer positions it. 
Finally, dart control in a sloper extends to 
the apex of the bump it fits (for example, a 
bodice sloper’s bust point), which makes pivot- 
ing easy. When converted to garment darts, 
the dart’s point is shifted from the apex by at 
least 4 in. to smooth the fabric at the apex. 


THREADS 


and armscyes, unshaped waists and/or side 
seams, and (on jackets) eased roll lines, all 
common places for unstitched dart control. 
These features are also clues that some 
control has been positioned here, even if 
there’s a visible dart elsewhere in the pattern. 
In either case, slash and pivot your sloper 
tracing (as described in the drawings above) 
in the unstitched, dart-controlled areas just 
described, as you would for visible darts, 
until the side seams are parallel. Even if 
your dart-control total is different from the 
pattern’'s, as long as you've distributed yours 
in approximately the same directions away 
from the apex, you're ready to match slopers 
when the sides are parallel, as in the drawings 
on pp. 57 and 52. 
—KH. 


pattern’s, as described in the side- 
bar at left, but once that’s done, 
it’s easy to see the variance between 
the two shapes, even if you don’t 
yet know how to fix it. 

The drawing on p. 49 shows a 
simple example of sloper/pattern 
alignment using a pattern shaped 
much like the sloper. Start with a 
commercial pattern that matches 
your measurements as closely as 
possible at the shoulders if it’s a 
top, or at the hips if it's a bottom 
(though the technique works equal- 
ly well if the pattern is sized very 
differently from the sloper). 

Work with the back first, posi- 
tioning the back pattern over the 
back sloper and aligning the two 
center-back lines. Imagine you're 
pulling a garment on over your 
head: keeping the center backs 
aligned, slide the pattern until the 
sloper’s shoulder contacts the 
stitching line of the pattern’s shoul- 
der. The sloper represents you, and 
the pattern parts not covered up 
by your sloper show the design 
ease. Is there enough (or too much) 
design ease at the waist? the hips? 
across the bust? Is your sloper out- 
side the stitching lines in places, in- 
dicating the pattern is too small 
there? Are the shoulder seams a 
different length and at a different 
angle than your shoulders? How 
far below your own underarm is 
that armscye supposed to fall? 

If you were using the sloper that 
this pattern was drafted from 
instead of your own, of course, 
there'd be no such questions. You’d 
see exactly the amount of design 
ease the designer intended at every 
seam, and how (and where) he or 
she had repositioned the dart shap- 
ing that’s built into every sloper 
for the female figure. The exact re- 
lationship between the outlines of 
the sloper and pattern at every 
point is the record of the designer’s 
idea of a good fit for that garment. 





STEP 2: “MATCH THE SLOPERS” BY ADJUSTING YOURS 


Process is same for front and back: adjust horizontals first, then verticals by folding or slashing and spreading your sloper to fit pattern 
outline with your preferred amounts of wearing and design ease at each seam. Fold over thin ruler to help start folds. Use repositionable 
glue stick to bond sloper tissue to pattern after matching. 


Horizontals (adjustments should be made horizontally and evenly 
across pattern, except at shoulders, where alteration will be slanted ): 


Check/adjust armsc ye. 
Check/adjust waistline. 
Check/adjust shoulder slope. 


Neckline 


VVaistline 


From this relationship comes the 
idea that it makes sense to alter a 
pattern company’s basic fitting 
shell before trying 
to alter individual 
patterns from it. 
If a company’s 
patterns were all 
drafted from the 
same sloper, once 
you knew how to 
make that sloper 
fit you, you'd be 
able to change any 
other of the com- 
pany’s 
and it wouid fit 


patterns 


you the same way 
it fit the sloper. 
Well, this implies that you should 
adjust the basic fitting pattern from 
every company whose patterns you 
want to make. But not all compa- 


Back 


1. Horizontals: 
¢ Armscye difference is 


¢ Fold sloper across 


¢ Fold wedge on sloper at 


2. Verticals: 
¢ No vertical adjustment 





¢ Use hip measurement or 


After fitting 
your sloper, 
why re-solve 
the same fitting 
problems each 
time you alter 
a pattern? 


substantial, so slash just 
below armscye, then fold 
sloper across armscye 

to match bottom of 
armscye curve to pattern. 


dart to match waist. 


shoulder to match pattern 
(no pads on pattern). 


needed (1%-in. design ease OK ). 


skirt sloper to match/adjust 
vertical seams below waist. 


nies publish one. Worse, not all 
patterns from companies that do 
publish one are drafted from that 
same sloper, and 
there’s no way to 
tell which aren't! 
Happily, there’s a 
simpler way. 


Introducing 
“Match the 
Slopers” 

To make the pro- 
cess I'll describe 
easier to visualize, 
start by imagining 
an ideal world in 
which every pat- 
tern comes with 
an outline of the sloper it evolved 
from drawn right on the pattern, 
aligned at center back and shoul- 
ders as described in the “2-D dress- 





Verticals (adjustments can be angled and needn’t be equal 

across pattern; wedges OK): 
Check/adjust width from CB to neckline at shoulder. 
Check/adjust width from neckline at shoulder to shoulder point. 
Check /adjust width from shoulder point to side seam. 


Front 


3. Horizontals: 

¢ Fold sloper across 
armscye to match 
bottom edge to pattern. 

¢ Fold sloper above dart 
to raise waistline. 

via ¢ Make angled fold 

Pal +CFs on sloper at shoulder 

| to match pattern. 


-\ Neckline 


4. Verticals: 
¢ Width OK from 
center to shoulder point. 
¢ Make angled fold on 
sloper across armscye 
to get desired design 
ease at side seam (1 in.). 


Waistline 


form” example above. Next, imag- 
ine laying your own sloper over the 
“ideal” one, also aligned at center 
back and shoulders. 

Now, what if you simply cut apart 
the pattern and shifted the pieces 
so the outline of its sloper exactly 
matched yours? You'd have altered 
the pattern to fit your sloper, with- 
out changing the design ease the 
unaltered pattern had to start with. 

I’ve actually traced an “ideal” 
sloper onto a commercial pattern 
derived from it. It turns out that 
with nothing more than a few hor- 
izontal and vertical tucks and/or 
slashes, it’s easy to make one slop- 
er’s outline match the other’s. Once 
I did it, the resulting garment fit! 

I've found that the easiest and 
most controllable way to do this 
in practice is simply the opposite 
of what I just described: first tuck 
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STEP 3: RETURN SLOPER 
TO ORIGINAL SHAPE 


Make sure sloper tissue is 
firmly bonded to pattern 

tissue on either side of all 
folds, wedges, and slashes, 
using repositionable glue stick. 
Large sheet of poster board 
can be handy surface for 
securing adjusted final pattern 
(use glue stick), after returning 
sloper to its original position. 





Pattern | | 


Cut across entire pattern 
directly below each fold or 
wedge on sloper. Spreading 
slashes on pattern to extend 
attached sloper will allow 
movement. When returning 
sloper slash to its original 
position, fold pattern tissue 
underneath slash. 


True all changed seamlines, 
averaging between new 
and old lines when different. 
Reposition all dart points 

at least 4 in. from apexes. 


Slash. 


Amount of design 
ease depends on fabric 
and preference. 


and/or slash your sloper to make it 
fit the ideal one, adhere it to the 
pattern underneath (repositionable 


glue stick is perfect for the job), 
slash completely across the pattern 
beneath each horizontal and verti- 
cal sloper tuck or slash, then re- 
turn your sloper to its original 
shape, taking the pattern with it. 
It’s just that easy, and the step-by- 
step examples above and on p. 51 
walk you through the process on a 
simple pattern. I'll cover more com- 
plex examples in a future article. 


So, where’s the sloper 

in the pattern? 

Of course, there is not a sloper 
drawn on your patterns, and this is 
no doubt only one of the objec- 
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tions spinning in your head, as 
they were in mine when this idea 
first dawned on me. Now that I’ve 
worked with the method a while, 
I’m even more convinced of its use- 
fulness, especially if you’ve been 
unhappy with more traditional 
pattern-alteration methods. But | 
have to remind myself that ’m an 
experienced patternmaker, as I try 
to explain to other sewers how this 
can work. Fortunately, ’ve been 
pleased with how easily many be- 
ginners have taken to the process 
after a brief orientation. Here’s how 
to see that imaginary sloper: 

First, remember that the primary 
difference between the sloper and 
pattern is design ease—someone 
else’s idea of how much extra room 
the garment should have in rela- 
tion to the body inside it for this 
particular style, and where this 
room should be placed. So, rather 
than drawing or even imagining 
some precise, ideal sloper, all you 
need to do is reshape your sloper in 
relation to the pattern until you 
feel that the garment will have the 
right ease in the right places. You 
can use measurements given on 
the pattern envelope, on charts of 
standard ease allowances (like 
those in the pattern catalogs), the 
illustration on the pattern enve- 
lope, and your own judgment and 
experience in equal measure as you 
determine the appropriate ease. 
Youll be refining whatever you de- 
cide at the muslin stage, anyway, so 
you don’t need to get bogged down 
with ultraprecision at this point. 

In fact, being able to see, at every 
point along every seam, the exact 
difference between your sloper 
(whose fit you know is correct, if 
skintight) and the pattern you don’t 
know allows you to make more 
immediate, precise, and intuitive 
decisions about how you want each 
garment to fit (more like your slop- 
er, or more like the designer in- 


tended?), with less experience, 
than just about any other alteration 
technique. The feeling of control 
and understanding is great! 

Start, as in the directions in the 
drawings on p. 49, by aligning the 
pattern and sloper (with darts repo- 
sitioned as described) along center 
back and center front, then at the 
shoulders. Simply mark how much 
ease youd like at each point listed. 


Where's the bust point? 

As you reshape your sloper, you 
don’t need to make any effort to 
align your bust point with the 
“ideal” one. Ignoring how it will 
temporarily move as you contract 
or expand the sloper, simply leave 
the point where it is on your slop- 
er—this reflects your figure, so why 
change it? To adapt the carefully 
fitted dart control on your sloper to 
the new pattern, be sure the slop- 
er’s control is oriented in the same 
directions as in the pattern (i.e., 
the darts are in about the same 
places), leaving each dart’s angle 
and starting point as you've fitted 
them on the sloper. 

Among the important questions 
your sloper has already answered, 
after all, is how much dart control 
you need and where it should 
point. Now youre simply adapting 
the pattern to reflect this informa- 
tion, and all that’s required at this 
stage is to correct the differences in 
length and width that a bust vari- 
ance between sloper and pattern 
represents. As you can see in the ex- 
amples above, matching slopers 
even ensures that the front and 
back side seams match after you’ve 
adjusted overall lengths, without 
requiring a single measurement or 
dart adjustment. Sound too sim- 
ple? Give it a try! 4 


Karen Howland gives detailed sloper- 
drafting directions in her book Cut to 
the Fit (888-683-2032, to order). 


photo by Sloan Howard 
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by Paddye Mann 


great belt is the perfect 

accessory to dress up an 

outfit. Pve made the con- 

tour belt described here 

over and over for my cli- 

ents, who love it because 
it adds a great finishing touch to a 
garment and flatters the figure. It’s 
especially good for bodies with a 
significant difference between waist 
and hip, since the belt’s slightly an- 
gled contour draws attention away 
from this difference and has a slim- 
ming effect. You can cut the belt to 
wear it low on the hips or nearer 
the waist, as you like. 

For the belt shown above and at 
right, I used a swivel snap and D- 
ring instead of a buckle. Once 
youve worked out the pattern for 
this belt and the process for mak- 
ing it, you may want to try another 
type of closure, like a standard 
prong buckle covered with leather. 
But since covering the buckle is a 
little more complex, I'll save that 
discussion fora future article. 


Use quality leather and professional 
techniques to create a shaped 
belt that fits and tlatters 


Getting started 
Sewing leather is 
not much differ- 
ent from sewing 
fabric, but if this 
is your first experi- 
ence with leather, 
here are some things 
to keep in mind: There’s 
no grain to worry about, and 
leather doesn’t fray. Most regular 
sewing machines work fine on 
leather, but use a Teflon presser 
foot (it glides over leather) and reg- 
ular, size 70 or 80 needles instead 
of leather needles, because they 
leave a smaller hole on soft leathers 
and suedes. Sew with a long stitch 
length (I use 3 mm), because the 
stitches tend to tighten up (for 
more information on sewing with 
leather, see Threads No. 67, pp. 58- 
62, and No. 75, p. 50). You'll be 
sewing over several layers, so make 
a test sample to see how your ma- 
chine handles the thickness. To 
accommodate multiple layers, it’s 


sometimes helpful to low- 
er the presser-foot pres- 
sure on your machine, if 
you can, and to use a larg- 
er, size 90 needle. 
Because the first leather 
belts I made didn’t hold 
up well and didn’t “feel” 
like the ones I saw in the 
stores, I turned for advice 
to Michael Rolland, who 
makes and sells beautiful 
handcrafted leather bags in his 
shop in Merrickville, ON, Canada. 
He taught me about the special ma- 
terials to use and how to handle 
them to create belts with a profes- 










This custom- 


contoured belt 
smoothly fits the 
body’s curve from 


waist to high hip. 
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PIECE Ir 
SKINS ARE 
TOO SMALL 


Leather and suede 
often need to be pieced 
because skins aren't 
large enough to cut full 
pattern from. One way 
to piece leather for 
this belt is to sew two 
or three pieces RSs 
together at angle, 

trim seam allowances, 
finger-press open, and, 
on RS, stitch close to 
seam on each side. 


- 


“Connect” seams to 
each other with rows 
of stitches in zigzag 
pattern. Then stitch 
closely on each 

side of stitching to 
match edgestitching 
along seams. 
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sional look. Let me share with you 
what I’ve learned. 


First, the pattern 

My contour belt has three main 
pieces—the belt itself, the leather 
extension holding the swivel snap, 
and the leather loop attaching the 
D-ring. You'll use the main pattern 
piece you develop to cut both the 
belt’s top and bottom leather cov- 
erings and its stiff inner core. 

To begin, draw the pattern on pa- 
per, following the instructions at 
right. When you've established the 
shape on paper, transfer it to flex- 
ible cardboard (I use bristol board 
from the art-supply store). The 
cardboard pattern resembles the 
finished belt in weight and enables 
you to “try on” the pattern to check 
its fit and shape. The belt should 
have a smooth, even curve that con- 
forms gracefully to the contour of 
your body from waist to hip. 

If you need to enlarge or reduce 
the belt’s curve, slash the card- 
board pattern at several points 
along the hip edge and spread or 
overlap the cuts to adjust the size. 
When youre satisfied with the fit, 
tape the changes in place. 


Time to cut 

One secret to getting a profession- 
al finish on this belt is using a ma- 
terial called leatherboard (also 
called bag stiffener) to cut the inner 
core. Available from the mail-order 
sources listed on p. 55, leather- 
board is made of pressed leather 
fiber that holds its shape but is 
flexible and doesn’t crease. Trans- 
fer the belt’s main pattern piece to 
the leatherboard’s rough side and 
cut it out using sharp scissors or a 
rotary cutter. 

To cover the belt form, cut both a 
front and back covering from your 
suede or leather. For the front, 
transfer the pattern, right side 
down, on the leather’s wrong side, 


TO DESIGN THE PATTERN 


1. Draw paper rectangle 2% in. wide and 8 in. longer than your waist 
measurement. Mark pattern as shown to create main section and 
underlap, then draw eight evenly spaced darts, 2 in. long and % in. 


wide, on main section. 
— 5 in. 


24 in.| Underlap 
9 


Waist measurement + 8 in. 


Belt 


Hip edge 


% in. — Waist edge 


ro | aii Sh Tee OT 
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2. To form contour shape, slash one leg of each dart, overlap, and tape 
closed. Upper edge should now equal your waist measurement. 
Transfer pattern to flexible cardboard, “try on,” adjust, and retape 
as needed. Round off extension’s end. 


ft 


.) ‘ 


Round ends. aden 


3. Draw rectangles for patterns below, cutting one unless otherwise noted: 


i 


j ~ 


ae 


Tape } ~y 


— eh = 


ai 
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Fold-back Extension D-ring Loop 

extension interfacing loop interfacing 
sin hin] [cut [ain] | | nL 
LU Mecall tell int 





| 5 in. ~ 


and add a %4-in. seam allowance to 
all edges. For the back, cut the pat- 
tern right side up on the leather’s 
wrong side, again adding the %-in. 
seam allowance. If your leather 
isn’t long enough for your belt, 
youll need to piece it. For one piec- 
ing design, see the drawing at left. 
Next, use the patterns you made 
to cut one leather D-ring loop, one 
fold-back extension, one piece of 
fusible interfacing for the D-ring 
loop, and two pieces of interfacing 
for the fold-back extension (I use 
a double layer of interfacing to 
back the extension because it gives 
body to the leather but is soft 
enough to scrunch up and insert 
into the ring end of the swivel 
snap). After cutting the interfac- 
ing, fuse the two fold-back pieces to 
each other with their resin sides 
together to form one piece. 


Fs in, _- 


— 


3% in. 


3% in. 


The belt’s assembly 

In a nutshell, to assemble the belt 
(as fully explained in the drawings 
on p. 55), begin by sewing the fold- 
back extension to the belt’s top cov- 
ering, then join the belt top to the 
inner core, finish its edges, and, fi- 
nally, attach the swivel snap. Then 
join the belt’s back covering and 
attach the D-ring. 

Another secret for a polished- 
looking finish on this beltis gluing 
the leather to the surface of the 
leatherboard core, both front and 
back. I recommend using contact 
cement, which involves spreading 
cement on both surfaces to be 
joined, letting the cement set 20 
to 30 minutes (it’s opaque when 
spread and turns clear when set), 
then adhering the two parts to- 
gether. Once you've put the glued 
leather and leatherboard together, 
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TO ASSEMBLE THE BELT 


Prepare front 


1. Sew leather fold-back extension to straight end of 
leather belt front, RSs together, with /4-in. seam. 
Trim seam and finger-press open. Fuse fold-back 
interfacing pieces together, then apply contact 
cement to WS of belt and extension, rough side 
of leatherboard core, and one side of fold-back 
interfacing, covering to edges. 


Fold-back 
Yin. seam —— in, extension 
\ 
Belt covering, VWS “ 
Extension’s 
“ fused double 
\ interfacing 
Belt’s inner core, rough side 
2. Attach belt covering 
to core, gently ws 
stretching leather to : 
& . RS <—— 
smooth out wrinkles Pye — 
(get helper if possible ). As: 






Attach interfacing to 
fold-back extension. 


3. Clip seam allowances around belt’s curved end. 
Turn so core faces up, and spread cement over 
core and interfacing to edges. When cement has 
set (20-30 minutes), fold seam allowances around 
core and interfacing, and finger-press in place. 


ee — 
ee 





Attach swivel snap 


4. Scrunch up fold-back extension and insert through 
ring end of swivel snap. Overlap extension’s raw 
edge about 1% in. beyond belt/extension seam, 
adjusting if necessary, and attach to belt core 
with contact cement. 





1% in. 


you can’t separate them, so this 
step might be easier to do with a 
friend to hold and guide the leather 
while you position it. The cement 
doesn’t get so sticky, however, that 
you can’t lightly touch the glued 
areas if necessary. (It’s also possi- 
ble to use rubber cement for this, 


<< 
/ Inner core 
Rough side 


but I think you get better results 
with contact cement.) Before posi- 
tioning the D-ring and loop, try 
your belt on to find the exact place- 
ment, and make further adjust- 
ments if necessary. 

The perfect belt can tie an outfit 
together or give new life to an old 


Finish back 


5. Spread cement on WS of belt’s back covering 
and back of leatherboard core. Let cement set, 
then attach to front. (Back covering’s seam 
allowances will extend beyond front’s folded 
edges.) Edgestitch around belt and along seamline. 


6. Carefully trim backing’s 
seam allowances, close 
to edgestitching. FI & 


RS 


“ss 


Attach D-ring 


7. Center interfacing on WS of leather D-ring loop 
and fuse in place, using press cloth and dry iron. 
Turn in seam allowances on loop’s long edges and 
glue in place. Edgestitch folded edges on RS. 


Interfacing 





% in.—4_ Le 


8. Feed loop through D-ring and fold so one raw 
edge is 4 in. from other edge. Glue to hold in 
place. Fold extended edge over and glue in place. 


Topstitch rectangle. 


| wc 7 5 i aN 
i be Pay Sisees | } 
( } ¥ } j 
% in. 


9. Position loop with D-ring on belt, 5 in. from 
curved end. “Baste” in place with glue, then 
topstitch to attach as shown. 


eee 2 Topstitch 
Se a rectan gle. 


5 in. 


garment. And since the belt’s cus- 
tom fit really flatters the figure, 
youll probably want more than 
one in your wardrobe. 4 





Award-winning designer Paddye Mann 
creates clothing and accessories in Pak- 
enham, ON, Canada. 


Supplies needed 


¢ Enough soft 
garment leather or 
suede for the belt top 
and back, foid-back 
extension, and 

D-ring loop 

¢ A #-in. swivel snap 
and 1%-in. D-ring 

¢ Leatherboard (also 
called bag stiffener) 

* Contact cement 

¢ Heavy fusible 
interfacing 

e Regular machine 
needles, size 70 or 80 
¢ Polyester thread 

« Embroidery scissors 
or rotary cutter 


Mail-order 
resources 


Berman Leathercraft 
PO Box 1462 

Boston, MA 02205-1462 
617-426-0870 

Leather, suede, hard- 
ware, contact cement, 
rotary cutters, scissors 


Joanne’s Creative 
Notions 

PO Box 44030 

370 Main St. N 
Brampton, ON L6V 4H5 
Canada 

800-8 11-6611 

Teflon presser 

foot, needles 


The Leather Factory 
3847 E. Loop 820 S 
Fort Worth, TX 76119 
817-496-4414 
Leather, suede, 
hardware, contact 
cement, leatherboard 
(locations throughout 
U.S. and Canada) 


Nancy’s Notions 
333 Beichl Ave. 
PO Box 683 
Beaver Dam, WI 
53916-0683 
800-8 33-0690 
Teflon presser 
foot, needles 


Perfect Leather Goods 
555 King St. W 
Toronto, ON MST 2C2 
Canada 

416-205-9775 

Leather, suede, leather- 
board, contact cement, 
buckles (Canada only) 





Mastering 
» Microtibers 


Learn how to tame this densely woven, 
high-tech fabric that ravels and resists pressing 


by Fred Bloebaum 


our years ago I made a mi- 
crofiber anorak that I’ve 
worn to death. It’s been 
tossed around a lot, re- 
ceived very little care, and 





yet it still looks great! The 
microfiber fabric is extremely 
durable and water-resistant, yet 
comfortable to wear. These prop- 
erties, of course, make it a great 
fabric for outerwear parkas, rain- 
coats, and jackets. But microfibers 
are also woven and knitted into 
fabrics that are soft and drapable, 
and havea hand similar to silk, so 
they’re perfect for skirts, tops, and 
pants. And when blended with 
wool or silk, the resulting fabric 
works equally well for more tai- 
lored blazers and slacks. 

Allthe negative qualities generally 
associated with synthetic fabrics, 
like pilling, clinging, stickiness, 
and lack of breathability, have been 
virtually eliminated in microfibers. 
Because the fibers accept dyes well, 
the fabric is available in a wide 
range of colors, and microfiber gar- 
ments are easy to care for, since 
both knits and wovens can be 
machine-washed and -dried. 

Best of all, microfibers—now avail- 
able in many fabric stores and by 
mail order (see “Microfibers by 


mail” on p. 59)—are easy to sew. 
I'll give you some guidelines for 
working with these amazing fab- 
rics, but first let me clarify what 
microfiber actually is. 


Microfiber: 

what is it, anyway? 
Microfiber is a shortened form of 
the textile-industry term microde- 
nier fiber, with denier being a mea- 
surement of fiber size. The smaller 
the number, the finer the fiber; mi- 
crofiber has a .Ol denier, as com- 
pared with a 1.25 denier for silk. 
First developed in Japan in the 
1980s, microfibers are extremely 
fine and can be spun from poly- 
ester, nylon, rayon, acetate, or a 
combination of these, and can also 
be blended with natural fibers. 
These fibers produce a densely 
woven fabric that’s strong, water- 
resistant, soft, and drapable, but, 
because of its density, is sometimes 
difficult to press. (I'll give you some 
pressing tips in a moment, as well 
as ways to flatten seams and edges.) 


Choose simple, 

untailored styles 

When choosing patterns, keep in 
mind that microfibers won’t pro- 
duce the same sharp, crisp seams 


that natural fibers like cotton, linen, 
or wool do. This means that, gen- 
erally speaking, you should avoid 
styles with crisply tailored details 
like notched collars. And if you're 
working with a fabric that’s 100 
percent microfiber, rather than 
blended with natural fibers, youw’d 
be wise to stay away from styles 
with set-in sleeves because the fab- 
ric doesn’t ease well. For my jacket 
on the facing page (Neue Mode 
22157), | chose a loose-fitting style 
with a stand-up collar, dropped 
shoulder (the slight easing neces- 
sary at the shoulder seam wasn'ta 
problem), and welt pockets. 


Preshrinking, cutting, 

and marking 

You'll need to preshrink your fabric 
before you cut. You'll find that wo- 
ven and knit microfibers retain 
their original characteristics best, 
and come out wrinkle-free, when 
machine-washed in cold water and 
machine-dried on the permanent- 
press setting. If you try to prewash 
a woven microfiber by hand, you 
may find that, because of the fab- 
ric’s dense weave, it resists getting 
wet or gets wet unevenly. It absorbs 
water best when preshrunk in the 
washing machine. 


Model photo by Jack Deutsch; hair and makeup by Danny Hammond; other photos by Sloan Howard 








Microfibers aren’t particularly dif 
ficult to cut, nor do they require 
special cutting techniques. I cut al- 
most everything using a rotary cut- 
ter and cutting mat. If you use a ro- 
tary cutter, be sure that the blade is 
very sharp, or it won’t cut smooth- 
ly through the dense fabric. 

In the case of woven microfibers, 
cutting the fabrics just slightly 
(about 10 percent) off grain re- 
duces puckering in the seams and 
makes it easier to press them flat, 
but it doesn’t change the hang of 
the garment or make it look off 
grain (see the drawing on p. 58). 
Knits should be cut so the greatest 
stretch goes around the body. 

Marking microfiber fabrics is a 
little tricky since some markers 
may leave permanent stains on the 
fabric. I’ve tested a variety of mark- 
ers on microfibers and have pro- 
vided a list of those I’ve had success 
with in “Notions for microfibers” at 
right. Of course, you should always 
test your marker on a fabric scrap 
before using it on your garment. 


Microtex needles and 
low-temperature fusibles 
The Microtex needle system has 
been formulated especially for use 


with densely woven synthetic fab- 


rics and so is ideal for microfibers. 
These needles have a very sharp 
point, which pierces the fabric and 
gives a better stitch and flatter seam 
than a universal needle. If you can’t 


No longer just for outerwear, 
microfiber fabrics are available in 
a variety of knits and wovens 

(see the samples on the facing page) 
that are easy to sew, and make 
great-looking garments like this 
loose-fitting jacket (Neue Mode 
22157, 800-862-8586), knit tunic 
(Burda 3153), and narrow-leg 

pant (Daphne pants, Clothing 
Designs by La Fred, 510-893-6811). 





Notions for 
microfibers 


Needles 
* Microtex (System 
HM) needles for 
woven microfibers: 
‘in sizes appropriate 
‘to fabric’s weight 

* Denim (System H,)) 
needle (size 60 or 
70) i is alternative 
to Microtex for 

* Stretch (System 
H-]) needle for 
microfiber knits 
(size 60 or 70) 

* Stretch twin needle 
for knit hems and. 
necklines (size 75) 


Thread 
. Polyester or 
cotton/ poly blend 


Low-temperature 

fusible interfacings 

* Lightweight wovens 
like Touch o' Gold 
for woven 
microfibers 

* Lightweight knits 
like So-Sheer 
and SofKnit for 
microfiber knits 

*Warp-insertion knit 
(gives lengthwise 
stability for light 
tailoring) like 
SofBrush for 
wovens and knits 





disappearing:ink 
marker for marking 
on fabric’ s right side 
* Wax-coated tracing 
paper and tracing 

wheel for marking 
on woven fabric’s 
wrong side (not 

for knits) 

* Thread basting 
with a fine hand 
needle and silk 
sewing thread 








Because woven microfibers ravel a lot, you'll need to finish seams. Some options include pinking (1), serging (2), binding (3), or encasing 


raw edges in a welt seam (4) or a flat-fell seam (5). 


To keep curved armhole seams flat, For a quick, flat hem 


sew plain seams rather than the on microfiber knits, 
flat-fell seams used for straight seams use a stretch twin needle 
in microfiber, press the seam that completes two 
allowances in the direction of the parallel rows of stitching 


sleeve, then edgestitch them in place. in one pass. 





find Microtex needles, use a denim 


needle in a small size (60 or 70). 


jacket on p. 57, for instance, I used 
two interfacings on the collar—light- 


For straight or curved seams, 
binding a seam allowance’s raw 


For sewing knits, choose a stretch FOR EASIER weight woven Touch o’ Gold on _ edges with rayon seam binding 
needle, size 60 or 70. Polyester PRESSING, the outer collar and SofBrush (a is also an attractive finish (I like 
thread or a cotton/polyester blend CUT SLIGHTLY warp-insertion knit) onthe inner Hug Snug, available by the yard in 
are best for microfibers; the syn- OFF GRAIN collar to give it more body. 110 colors from Oregon Tailor Sup- 


ply, 800-678-2457). On my jacket, 
I bound the edges of the pocket 


thetic fiber has more give than cot- Shi cuiee point at 


grainline 1 in. to either 
left or right to change 
grainline 10°. Garment 
will press better and still 
hang without problems. 


Seam finishes are crucial 
Woven microfiber fabrics ravel 


ton thread and creates a flatter 
seam. Use a stitch length of 2 to bags, sleeve-cap seams, and hems 
2.5 mm (12-15 sts/in.). 


When pressing microfibers, use 


this way. To do this, cut the seam 
binding the finished length of the 


quite a bit, so a seam finish is cru- 
cial. There are several options to 


low heat and a dryiron; any setting 
higher than silk may discolor the 
fabric. Also use a press cloth when 
pressing on the fabric’s right side. 

Fusibleinterfacings work wellon 
microfiber fabrics, but use only 
those that bond with low tempera- 
tures, like HTC’s Touch o’ Gold for 
woven microfibers, So-Sheer and 
SofKnit for microfiber knits, and 
SofBrush for both wovens and 
knits. Be sure to test-fuse interfac- 
ings you're considering on a fabric 
scrap first to find the one that 
works best with your fabric. Also, 
always preshrink your interfacing 
before cutting it (immerse it in 
warm water, let it cool, then gently 
squeeze out the excess water and 
drip-dry). You may sometimes need 
to use different interfacings for dif- 
ferent parts of a garment. In my 
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choose from (see the numbered 
photos above), the easiest being 
to pink or serge the raw edges (I 
wouldn’t suggest using a serger to 
actually sew the seams in wovens, 
though, because the results aren’t 
strong enough). To get really neat, 
flat seams, choose a seam that en- 
cases the raw edges and uses top- 
stitching to keep it flat and crisp at 
the same time. Try a welt seam (see 
photo 4 above), or, my favorite 
seam for microfiber fabrics, the 
flat-fell seam (photo 5). I especial- 
ly like the garment-industry flat- 
fell method, which is much faster 
than the standard home-sewing 
method (see the lower set of draw- 
ings on p. 59). I mainly use a flat- 
fell finish on seams that are fairly 
straight; it’s a little trickier to use 
on curved seams. 


area to be bound, then press the 
binding so one edge is just slightly 
wider than the other. If the gar- 
ment edge to be bound is curved, 
press the seam binding in the 
shape of a curve. Position the fold- 
ed seam binding so the raw edges 
to be bound are all the way against 
the fold and the shorter edge of 
the binding is facing you. With 
your sewing machine setfor a wide 
zigzag stitch (about 3.5 to 4 mm) 
and a stitch length of at least 3 mm, 
stitch slowly and carefully just in- 
side the raw edge of the binding. 
Finishing seams on microfiber 
knits is less problematic than on 
wovens because a knit’s cut edges 
don’t ravel. As with any knit, you 
can leave a seam’s raw edges un- 
finished and your garment will 
look fine. Alternately, you can sew 





llustrations by Robert LaPointe 


TOPSTITCHED SEAMS FOR CLEAN, FLAT FINISHES 


For neat, flat results with straight seams on microfiber, use one of these two topstitched seams, which 
encase microfiber’s ravelly raw edges. 


Welt seam 


RS 


fr 


. \ ” 
—- 4 in, 


1. WSs together, sew %-in. seam and 


press both allowances to one side. 


2. From RS of garment, topstitch 
4 in. from seam through all layers. 


Garment-industry flat-fell seam 


L 


¥ 


(e. ~~ Slightly more 


Front, RS / ¢ ‘p than 7% in. 


{f/f 
< * ~ Back, RS 


1. With WSs together and back 
layer on top, place back’s raw 
edge generous % in. in from 
front’s raw edge. 


the entire seam on the serger, using 
a three- or four-thread overlock 
stitch, and eliminate the issue of 
raw edges. When stitching knit 
seams on a sewing machine, use a 
slightly stretchy stitch by setting 
your stitch width to a tiny zigzag 
setting of about 5 mm. (For more 
information on sewing with knits, 
see Threads No. 65, pp. 62-67.) 


Edgestitch for crisp 

edges and closures 

To get a crisp edge on collars, cuffs, 
welts, and front openings, you'll 
need to flatten and secure the edge 
with either edge- or topstitching. 
For the look of a more tailored gar- 
ment, edgestitch % in. away from 
the finished edge; if you want a 
sportier look, topstitch 4 in. away 
from the edge (see the photo at 
lower left on p. 58). (For more in- 
formation on topstitching, see pp. 
30-35 and 36-37 in this issue.) 


2. Fold front’s seam allowance 
over back, and topstitch 
% in. from fold. 


In terms of closures, zippers or 
buttons and buttonholes are both 
appropriate. When making ma- 
chine buttonholes, squeeze a line of 
liquid seam sealant like Fray Check 
on the buttonhole after it’s been 
sewn, let the seam sealantdry, then 
cut open; the sealant protects the 
cut edges of the fabric. Also, al- 
ways add a layer of interfacing, usu- 
ally applied to the facing, behind 
the buttonholes or zipper. 

Hems on microfiber garments 
can be sewn by hand or machine. 
To hem by hand, first finish the 
raw edge by pinking, serging, bind- 
ing with seam tape (or cut a |-in. 
strip of bias lining fabric), or by 
turning under the raw edge % in. 
and sewing along the fold by ma- 
chine. Then hand-sew the hem in 
place using a fine, sharp needle 
that will easily pierce the fabric. 
To hem by machine, finish the raw 
edge as above and machine-sew in 


Front, RS 


as 


Trim. oF 
yer - 





3. Trim seam allowances’ raw edges 
close to second row of stitching. 


on GH Back, RS 
SY 


3. Open out front and back, 
finger-press folded edge, and 
topstitch along fold. 


place, stitching along the top edge 
of the hem. 

To hem knits, you don’t need to 
finish the raw edge; simply turn 
the hem up and stitch in place by 
machine. A double row of stitches 
gives a neat, flat finish (stitch in 
place, then stitch again % to 4% in. 
away from the first stitching), or 
use a stretch twin needle (see the 
photo at lower right on p. 58). 

Try following these suggestions, 
and I think you'll find microfiber 
fabrics easy to sew and well worth 
the effort. And look for more re- 
finements in these fabrics in the 
future—they'll only get better. Mi- 
crofibers are here to stay! 4 


Fred Bloebaum teaches at The Sewing 
Workshop in San Francisco and other 
locations around the country. She 
designs a line of patterns, Clothing De- 
signs by La Fred (for information, call 
510-893-6811). 


Microfibers 

by mail 

Ant Hill Fabrics* 

148 10th St. NW 
Calgary, AB T2N 1V3 


Canada 
403-283-8989 


Fabric Complements* 
7689 Lakeville Hwy 
Petaluma, CA 94954 
800-828-6561 


G Street Fabrics Mail 
Order Service” 
12240 Wilkins Ave. 
Rockville, MD 20852 
800-333-9191 


The Sewing Place” 
18476 Prospect Rd. 
Saratoga, CA 95070 
800-587-3937 


Tex-Styles* 

1110\ Trafalgar Rd. $ 
Oakville, ON L6J 3G3 
Canada 
800-771-7599 


Textile Fabric Store* 
4051 Hillsboro Rd. 
Nashville, TN 37215 
615-297-5346 


Textile Outfitters 
735 10th Ave. SW 
Calgary, AB T2R OB3 
Canada 
403-543-7676 


Weather or Not 
2845 SW Pacific Blvd. 
Albany, OR 97321 
541-924-1446 


*Also sells low-temperature 
fusible interfacings 


For needles and 
marking tools: 


Clotilde 
B3000 
Louisiana, MO 
63353-3000 
800-772-2891 


Joanne’s Creative 
Notions 

PO Box 44030 

370 Main St. N 
Brampton, ON L6V 4H5 
Canada 

800-8 11-6611 
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| Zippers 


by Shirley Smith 


With a lapped zipper, 
ye Zipper teeth and pull al- 


stay hidden from view 


yhen the garment is worn. 





llustrations by 






ve never understood why most 
commercial patterns provide 
for a centered zipper when in- 
stalling one attractively is so 
challenging. And no matter 
how well installed it is, that 
centered opening will always ex- 
pose the zipper teeth to some ex- 
tent. I much prefer the easier-to- 
insert lapped zipper, which ensures 
that the zipper teeth and pull are 
completely hidden. Here are a few 
variations on the lapped zipper, 
along with a neat trick that fixes 
zippers buckling at the bottom of 
your waistbands, and a few tips for 
adding hooks, snaps, and eyes. 


Facings, flies, waistbands? 
No problem! 

Unless your design has centered 
topstitching on both sides of the 
seam in the zipper area, or if the 
fabric is so thick or bulky that an 
invisible zipper seems more ap- 
propriate than overlapping layers, 
there’s no reason to center the zip- 
per, whether it’s at the waist or the 
neckline. The drawings on the fol- 
lowing pages walk step-by-step 
through inserting both an ordinary 
zipper in a plain seam (see p. 62) 
and a fly-style zipper for slacks (see 
pp. 63-64). The fly-zipper steps in- 
clude one of my favorite tricks, 
which you can use on the plain 
Zipper, too: extending the zipper 
tothetop of the waistband to elim- 
inate the awful buckling that’s so 
common at the base of most waist- 
bands, right where the zipper pull 
usually sits. Tuck the top of the 
zipper beneath the overlap of the 
waistband, and your zipper will lie 
as flat at the band as it does be- 
low, whether you use a fly or a sim- 
ple closure. 


Zipper and 
interfacing basics 

Key to all the zipper techniques I 
use is marking the exact seamlines 
on both sides of the zipper area 
with a line of thread tracing. It 
doesn’t take much time to chalk 
the lines, then put in a quick run- 
ning-stitch marker that’s easy to 
see from both sides and won't rub 
off. I also cut the seam allowances 
in the zipper area | in. wide (except 
on flies, which are cut as directed 
on the pattern) to make sure there’s 
plenty of width to create an un- 
derlap. In either case, interface the 
seam allowances with a soft fusible 
if the fabric has any give. 

Always use the actual zipper to 
measure the length of the opening 
you need, since not all zippers are 
exactly the length the package 
promises. The bottom of the open- 
ing should be just above the metal 
stop, and the top of the zipper in 
garments with a facing should be 
about 4 in. from the top seamline, 


To eliminate 
Zipper gap, 
extend the 

zipper to the 

top of the 


garment 


leaving room for a hook or snap, as 
described below. In garments with 
a waistband, the zipper top should 
be just under the band seamline, 
unless you're extending it as I sug- 


gest, in which case the zipper 
should stop 4% in. below the top 
edge of the waistband. My zipper of 
choice is a nylon coil zipper. 

To interface waistbands, I use Ar- 
moflexxx or Ban-Rol cut to extend 
to the cut ends of the band. To 
smooth the rough edges of these 
stiff bands, I like to completely 
wrap the cut band with fusible knit 
interfacing cut to just fit around 
the interfacing with no overlaps. 
In the drawings here, I’ve included 
my own waistband steps, but you 
can easily adapt the lapped-zipper 
ideas here to your own preferred 
waistband and neckline treatments. 


A how-to look at snaps, 
hooks, and eyes 
Hooks and their associated eyes 
are required whenever you need 
the closure to take some strain, as 
you would at the waistband or 
faced waistline of a skirt or pants, 
or at the ends of a waistline stay in 
a fitted bodice. Typically, you'll 
need a hook strong enough to hold 
the garment in place while you 
close the zipper or buttons that 
form the main closure, and you'll 
want to position the hook at the 
waist level or wherever the tension 
is greatest. Snaps aren't usually 
strong enough, so they’re confined 
to keeping tabs, belt ends, flaps, 
and underlaps or overlaps from 
flopping about after the closure is 
closed. You can put them wherever 
theyll do the most good, and oc- 
casionally substitute small wire 
hooks for them. For most higher- 
tension waistline closures, I use a 
heavy, flat-metal, pants-type hook, 
as shown at right above. 

To attach all these, I use a waxed, 
doubled, cotton or polyester thread 





BUTTONHOLE 
STITCHES FOR 
A THREAD- 
LOOP EYE 


P 
Y 
» 
~ Z 
"> 


Make inconspicuous 
thread-loop eye to 
pair with lightweight 
wire hook by sewing 
buttonhole stitches 
over base of four 
%e-in-long stitches. 
When attaching snaps 
and hooks, you can 
also strengthen and 
decorate attachment 
by using buttonhole 
stitches. 

To work buttonhole 
stitch, use blunt end 
of needle to slip under 
thread loops, then 
wrap thread around 
needle as shown. 
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THREAD-MARKING IS KEY TO FOOLPROOF 


LAPPED-ZIPPER INSERTION 


This type of zipper is appropriate for side and CB seams on blouses and skirts. Steps 1 to 4 assume waistband will be attached 
after zipper is complete. To use with facing, either at neckline or waist, refer after step 2 to set of drawings at bottom. 
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Tape 


Underlap, 
RS 


‘ -- 
NS 


Overlap, WS 








Topstitching guideline 


2. Complete seam to bottom 
of zipper opening; backstitch 
or tie off. Press overlap 
exactly on seamline, and 
underlap % in. from seamline 
in s.a. (this creates /-in. 
underlap ). Baste guideline 
for topstitching on overlap 
side % in. from fold. 


1. Cut 1-in. seam 
allowances (s.a.s) in 
zipper area, using 
actual zipper length 

to mark opening, then 
thread-mark opening 
seamlines. 


3. Position zipper teeth face up behind fold on 
underlap side with stops at top and bottom in place, 
then tape-baste (using regular transparent tape) to 
hold zipper tape to underlap s.a. From WS of zipper, 
machine-stitch with zipper foot close to teeth from 
lower stop to just beyond upper stop. At pull tab, tie 
threads, unzip, then finish stitching from same point 
to end to keep stitches close to teeth. Close zipper 
and press to WS on original fold. 


4. Align thread-marked 
centers, baste through 

all layers, then stitch by 

hand or machine close to 
guideline, attaching overlap 
side to remaining zipper 
tape. Leave bottom of zipper 
unstitched to avoid puckers. 


For closures with facings 


Attach waist or neckline facings before zipper after step | 
2 above, then fold facing to WS to cover zipper tape on . 
both sides of opening after step 4 above. Following di- 
rections create overlap on left side when attaching fac- 
ing. For underlap side, facing and garment end at same 
point and turn under together to cover zipper. 







¥ 





WS 


for strength and to avoid snags and 
knots. To wax the thread, simply 
drag it doubled across a lump of 
beeswax (available at most notions 
counters), then slide its full length 
between a hot iron and a scrap of 
fabric so that the wax melts into the 
thread and the excess doesn't mess 
up your ironing surface. 


THREADS 


5 _ Facing, RS 


Overlap, 





facing and stitch. 





Basic side-by-side or end-to-end 
running stitches are fine for at- 
taching hooks and snaps, but you 
can also use buttonhole stitches, 
as shown in the drawing on p. 61, 
to strengthen and dress up the at- 
taching threads. Whenever my 
stitches need to be longer than 
about %s in., | cover them by mak- 


lf adding waistband 
interfacing: 





3 «Interfacing 
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1-2. Align facing and garment seamlines. Fold facing back 
on itself % in. from CB, then fold garment on CB over 


— 3. If adding waistband interfacing, attach interfacing to s.a.s, 
aligning edge with facing/garment seam and ending at CB. 
4-6. Turn and complete zipper. 


ing a few buttonhole stitches 
around the stitch, knot off with a 
few looped stitches, and bury the 
thread end in the fabric. 

When I’m using a lightweight 
wire hook in place of a snap, I usu- 
ally choose to make a thread-loop 
eye, instead of using the bulkier 
and more conspicuous metal eye. I 


illustrations by Christine Erikson 


FOR A FLY-FRONT ZIPPER, USE CUT-ON FLY FACING 


If your pattern doesn’t include them, cut 1-in.-wide fly facings beyond CF seam allowances (s.a.s). Use 9-in. zipper and adjust to fit your pattern, 
as described below. Cover waistband interfacing pieces with knit fusible to smooth edges. These drawings include directions for finishing two-piece 
waistband with tab overlap. Waistband width, plus tab shape and length, are optional; redesign to suit your project. 

Waistband dimensions: Overlap side: Half waist measure, plus ease, plus two s.a.s, plus tab. Underlap side: Half waist measure, plus ease, 


plus two s.a.s, plus width of cut-on fly facing. 


¥ 

















=). OTS s 7 | | \ *— waistband, WS 
7 *) 1 in.7* : Overlap, 1% in. + a 1% in. —T _ 
° 6 in. TP tvs : : Overlap, WS : | | Overlap, WS 
J LS 4, . ; 
5 ¢q \ 1. Thread-mark x “¢ 2. Press under overlap- 3. Attach overlap 
4 \\ yy ~ CFon both ? side facing on CF line, ¢ waistband from 
Underlap, ) ‘ underlap and Underlap, ) ise: underlap-side facing at \ CB to CF, underlap 
WS overlap sides. WS 1" Kin, from CF. Underlap, 7 band from CB to 
WS end of fly facing. 
4. Attach covered waistband ee 
interfacings to s.a.s of bands oe ee . Waistband, WS _,/ 
on both sides, from end to erie ie LF “3 _ RT 


Underlap, | | 


WS 


end; don’t catch overlap-side 
fly facing. Fold waistband RSs 
together behind tab extension 
and stitch from CF around tip 
to shape tab on overlap end. 
Trim stitched s.a.s on tab only. 
























Top edge of 
waistband interfacing 
_ [ r roo = Sa —¥ 
es Ps. th] 
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5. Place folded edge of underlap fly facing along zipper teeth with pull 
4 in. below top edge of waistband interfacing. If necessary to shorten 
zipper, bar-tack across zipper teeth at lower end of zipper opening 
and trim excess zipper 4 in. below tack. Tape zipper to fly facing to 
hold in place temporarily, then open facing and stitch zipper to facing 
with zipper foot close to teeth from zipper’s WS. At pull tab, tie 
threads, unzip, then finish stitching from same point to end to keep 
stitches close to teeth. Close zipper and press to WS on original fold. 












") Overlap, 
OWS 


Trim. 





| 









Stop one 
stitch from | © 
waistband 
seamline. 


Underlap, 
WS Li} 


6. Align CFs and waistbands of overlap and underlap sides and pin or 
baste to hold. Secure remaining zipper tape temporarily to overlap 
facing with tape, then stitch zipper tape to facing close to teeth from 
bottom of zipper to one stitch below waist seamline. 


For final steps, see p. 64. 


form the base loop by making 
about four long (%e-in.) Xs in 
thread, then cover all of them with 
buttonhole stitches. 

For garments without a zipper 
guard covering the entire zipper 
from the inside (which is where 
you'd normally attach the waist- 
line hook), Loften attach a small in- 


ner tab of matching lining or rib- 
bon to the underlap waistline, long 
enough to reach across to the over- 
lap side, as shown on the faced 
opening at the bottom of p. 60. 
This holds the pants hook and al- 
lows it to extend across the open- 
ing so itcan secure the waist before 
the zipper is closed. 


It's easy to cover snaps. Simply 
cut two disks of lining or light- 
weight garment fabric about four 
times the diameter of the snap, and 
poke a small hole in the center of 
each fabric disk with a heavy nee- 
dle. Sandwich the disks between 
the snaps and close the snaps 
through the holes, then trim the 
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ADD A ZIPPER GUARD TO FINISH A FLY-FRONT ZIPPER 


Hana-stitch. Turned waistband 
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nas 
4 
= 
| ww Overlap, WS 
wy 
a _ 3. Hand-baste topstitching 
: Wh _ line on overlap side from 
| a _ CF just below tack or metal 
ad a zipper stop to top of 
===S.j! waistband, then topstitch 


from bottom to top, pulling 
threads to WS to tie off. 
Topstitching must catch 
facing but doesn’t need 

to catch zipper tape. 


‘ 


7. 


Underlap, 
RS 


5. Topstitch from RS 
with zipper foot along 
folded edge of underlap 
from top of zipper 
guard, as far as possible 
toward end of zipper 
opening. 


disks down to about % in. from the 
edges of the snaps. Gather up the 
fabric by hand with a running 
stitch, and pull each layer tight 
around the back, so that when 
sewn to the garment, the gather- 
ing is completely covered. 

An uncovered, “hanging” snap is 
often a good substitute for a small 
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1. After completing steps 1-6 in the 
drawing on p. 63, turn waistband 
tab, covering fly facing but not end 
of zipper tape. Tuck waistband s.a. 
under zipper, allowing it to unfold 
beyond facing. Hand-stitch folded 
edge of band to facing, then fold 
under excess zipper tape and hand- 
stitch tape to inside on waistband. 
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hook underneath a lapped zipper 
at the neckline, especially if the 
garment is a knit or would other- 
wise snag in a hook. Attach the 
male snap piece to the edge of the 
underlap using just two of its holes. 
Close the zipper and snap the snap 
parts together to see where the re- 
maining half needs to be attached. 


2. Pin fronts RSs together 
, — with facings and inseams 
_ aligned. Stitch front crotch 
curve from 1% in. from 
inseam to bottom of zipper 
opening, meeting CF thread 
markings. Pivot and stitch 
back to start to reinforce 
seam. 








and ‘y 


stitch ‘s 

again. 
Underlap, 
WS 


4. Cut one-layer zipper guard to match 

cut-on facings from CF to facing edge, and as 
long as facing plus unfinished waistband length. 
If possible, cut with selvage at curved edge 
(serge or zigzag to finish curved portion or 
entire edge if no selvage). Align with curved 
edge of facing on overlap side, covering zipper, 
and stitch to underlap facing with 4-in. seam 
from bottom edge to top of waistband 
interfacing. Trim excess facing to match, 

and finish s.a.s unless pants will be lined. 

Fold under zipper guard to match top edge of 
waistband and stitch down, not catching zipper. 


6. Lay zipper guard over overlap facing and pin curved 
edges together. With zipper open, adjust pinning until 
zipper guard slightly relieves stress on zipper, then bar-tack 
guard and facing together. This allows guard to take strain 
when zipper is open. Stitch inseams and finish crotch seam 
through waistbands at CB, then finish waistband by folding 
it over interfacing and stitching in well of band seam by 
hand or machine. Hand-stitch to secure folded edge at 
front of underlap. Attach flat pant’s-style hook to top 

of zipper guard, and matching eye to inside of opposite 
band, then attach snap to secure overlap. 


I hope you'll try out these lapped- 
zipper techniques in your next 
sewing project—and that you find 
them as superior to zipper-center- 


ing as I have! 4 





Shirley Smith writes about and teaches 
sewing and fitting in White Salmon, 
WA. 





Once used for Victorian skirts, th ese . ees 
soft, standing pleats control fullness ee ee 


elalelrelelepre aks) 400) a] detail 


by Jeffrey Mayer 


hat is a cartridge 
pleat, you ask? You 
certainly aren't the 
only present-day 
sewer who doesn't 
know—this little- 
remembered technique, so-called 
because the pleats resemble the 
side-by-side loops on a cartridge 
belt, hasn't been popular for near- 
ly a century, 

In fact, | wasn't attracted to car- 
tridge pleating until | saw it two 
years ago ina vintage Vogue mag: 
azine photo of an elegantly simple, 
1957 day dress by Christian Dior, 





who used the hand-stitched pleat- 
ing at the waistline to add soft 
fullness to the street-length skirt 
(shown at right, below). Through 
its otherwise austere simplicity, 
the design of this loose-weave 
wool dress focused attention en- 
tirely on the cartridge pleating. 
The dress's elegance inspired 
me to try this unusual detail on a 
group of contemporary "90s gar- 
ments, like the wool-crepe dress 
above and the jacket at left, be- 
low, and on p. 68. I've since found 
cartridge pleating to be a brilliant 


way to control fullness in defined 
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fo Waltlic-tan') | ‘-in.deep cartridge pleats adds Mines where 
needed ona wool-crepe dress (above) and matching jacket 
(far left). The unpressed pleats remain standing for asoftly 
draped texture (designs by Conover’Mayer; similar te 
Burda 2897 and 3477 and Style 2334). At near leftis.a 
detail of the 1957: cartridge-pleated day dress by Christian 
Dior that inspired the aluthor to incerporate these pas 


into his designs. 
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FOR CARTRIDGE PLEATS 


WITHIN A GARMENT SECTION 


To sew pleats: on WS, attach 

needle and thread to first dot of 
each horizontal row, backstitching 

to anchor. Sew running stitch across 
row, ending on RS. Draw up and 
anchor threads as described in step 2 
on p. 68. Then stabilize area with 


Cartridge pleats within garment section, as at waist 

of sketched dress at right, below, release at top and 

bottom—and construction is easy. After adding needed 
fullness to pattern at side 
seam and cutting out 
section, you're ready 
to mark for pleats. 


bias-cut rectangle of organza placed 


On WS, mark dots for 
pleats and rows of stitching, 
making two vertical columns 
of two to six dots for each 
pleat (one horizontal row 
of dots indicates each 
gathering row). Varying 
distance between columns 
changes depth of pleats. 


Fight columns of dots 
for four pleats 


A ¥ intage deta! that 





easily combines 
\. with contemporary 
SS 
=, | —— various ar 
| more pronounced 
1 oN | embellishment, 
Lo ; as shown in the 
oF, design sketches 
on these two 
pages. 


garments, cartridge 
pleating can shape 


eas of 


a garment and 


THREADS 


serve as a subtle or 


behind pleated section and invisibly 
hand-sewn to pleats on all sides. 
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areas, adding an unusual, soft-but- 
boxy texture when used sparingly 
on plain fabrics cut in simple styles. 


Cartridge pleating’s origins 
Dior’s restraint with cartridge pleat- 
ing in the example here isn’t typ- 
ical of the way cartridge pleats 
were commonly used in thei! 
heyday. Developed in the 
Middle Ages and used | 


extensively during the SS 
Elizabethan era for | | 
skirts and ruffs, car- . \ 


tridge pleating was 
designed to “gath 
er” an enormous 
amount of fab- _~) 
ric into a small (— 
area, for exam- 
ple, to bring a full, unshaped 
skirt into a tiny waistband. This 
technique works because the 
pleats stand on end, as shown in 
the background photo on p. 65, 
and can be packed closely together. 
A perfect example is the 4-yd. 
length of skirt for a typical 1840s 
ball gown, reduced to a tiny, corset- 
ed, 20-in. waistline. Traditional 
gathering or pleating could never 


4 
aati 


reduce this amount of fabric, but 
by arranging the fabric into car- 
tridge pleats, the fullness is evenly 
and gracefully drawn down to size. 

Also called gauging or organ pleat- 
ing, cartridge pleating combines 
the unpressed softness of gathers 
with the regularity and depth of 
ordinary pleats. And the technique 
has been revived again and again 
whenever fashion has favored full- 
skirted silhouettes, bustles, or leg- 
’o-mutton sleeves. 

For clean-lined, modern gar- 
ments, I prefer Dior’s subtle ap- 
proach (the fashion sketches here 
show ideas for using cartridge 
pleating on today’s garments). But 
if you're creating a wedding dress 
or evening gown that requires dra- 
matic fullness with a beautiful 
drape and texture, the more tradi- 
tional use of cartridge pleating is 
definitely for you (see the back cov- 
er example of a vintage Quaker 
wedding gown with a voluminous, 
cartridge-pleated skirt). 


The fabric dictates 

the look of the pleats 

Cartridge pleating works well 

in a variety of fabrics, and looks 

different on each, since the 
fabric’s weight dictates the 
» 4. width, depth, and appear- 
“ance of the pleats. Actually, 
cartridge pleating is ideal for 
heavy fabrics like wool coating, 
plush velvet, and even Polar- 
fleece (see the examples on the 
facing page), which have enough 
body to support and fill out the 
_ folds of the pleating, and release 

/ to form a graceful drape. 

If you're working with a lighter- 
weight fabric like wool crepe or 
silk, you'll probably want to un- 
derline or interface the area to be 
pleated with a fabric that adds 
body, which Ill discuss below in 
“Cartridge pleats at an edge.” An ex- 
ception is a fabric like organza, in 


the top right photo at right; , 
here, folding the fabric down | f 
to self-face the area createsa | \ | 
delicate sheerness, and the 
inner construction threads | 
are designed to show. In this \/” 


if i 
case, you can control the / 
P| 
yey 


width of the pleats— / 
which won't fill out as / 


j/ 


much as on a heavy eg Bg; 
or faced fabric—by ty- ~~~ ed 


ing them more loosely or TT 


adding a bead or pearl be- 
tween each pleat to create spacing 
(see the velvet sample at top left). 

You can also use cartridge pleat- 
ing to create interesting color ef- 
fects on striped and plaid fabrics. 
By planning the spacing and depth 
of the pleats, you can make some of 
the stripes or parts of the plaid dis- 
appear in the pleats and reappear 
where the pleats release (see the 
sample at center). 

Because of the various effects pos- 
sible in different fabrics, sew a test 
sample of cartridge pleating in your 


chosen fabric before beginning a 
garment. The sample will help you — 


determine spacing and depth for 
the pleats (I find that »-in-deep | 
pleats work well on many fab- [ 
rics), the number of rows of 
stitching to use, the amount of 
fullness to add to the pattern, | 
and the type of facing that 
works best with your fabric. 
The simple approach: d 
pleats within a 
garment section HK 
You can use cartridge /~™ 
pleating at the edge of a ( 
a garment section, 

which I favor (see “ / 


the pleats at the / pit 
lowered waist- | o— | " 


line seam of the \. Ss 
dressonp.65,and ™ —> | 


those at the bottom edge \ 
of the jacket sleeve on p. 69), \ 
or, for a simpler construction, 
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use cartridge pleats to control 
fullness within a garment 
section, as at the waist of a 
sheath dress (see the design 


yg. sketch at right on p. 66 and 


\ the velvet sample at near 
\\ right). As you can see, 
\\ cartridge pleats placed 
\\ within a garment sec- 
) tion release at both top 
~ and bottom. 
Wherever you decide to 
place cartridge pleats, you'll need to 
know exactly how much extra full- 
ness has to be darted or eased in 
that area, and how much you need 
to add for the desired number, 
depth, and spacing of pleats. Use 
your cartridge-pleated sample(s) 
to help you decide. 

For a dress with cartridge pleats 
at the waist beneath the bustline, 
you may want just a few pleats on 
each side. If you plan more than a 
couple of 4-in.-deep pleats (which 
would take up the space of a nor- 
mal dart), youll probably need to 
~. enlarge the pattern to pro- 
_» vide extra fullness for the 
| pleats. I suggest using a sim- 
ple, boxy shape like 

my sheath design, 

so you can simply 
add the extra 
fullness at the 

side seam. 
“7 If youre working 
with a lightweight fabric, 
| you may want to use a 
| fusible or regular inter- 
» facing, basted in place, behind 


~~ the pleat area. Mark the pleats as 


shown at left in the top drawing 
on the facing page, then sew and 
) tie them offas explained at right 
in the same drawing, and also 
in step 2 on p. 68, ignoring 
in the latter reference the 
discussion about sewing to 
| an adjacent section, which 
/ applies to pleats positioned 
at an edge. 


Vary the fabric, pleat 
depth, and spacing for 


different effects: Cartridge | 


pleats in various weights 
of fabric yield distinctly 
different results, as you can 
see (clockwise, from top 
left) in these samples of 
velvet, siiK organza, Wool 
plaid, and even Polarfleece. 
me) metals -in.-deep velvet 
pleats, a single pearl strung 


on the gathering thread 


between each ple at helps define and evenly space als 


group; in organza, the translucent c. 


rtridge pleats rev 


the inner construction and contrasting threads; on a 


plaid, choose the depth of the pleats 


disappear when pleated, then reapp 


Polarfleece has the body to make 


pleats with beautiful di ape 


emer seme] Misemelcils 


ear when released; 
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EASY STEPS FOR 
CARTRIDGE PLEATING 
AT AN EDGE 








1. Face area to be pleated: Stitch 
facing to pleat area, RSs together, 
from one end of pleat section to 
other. Clip at each end, understitch 
facing, and press to inside. On 
facing side, mark evenly spaced 
dots for pleats and rows of 
stitching, making two vertical 
columns of from two to six dots 
for each pleat (one horizontal row 
of dots marks each gathering row; 
varying distance between columns 
changes depth of pleats—mine are 
4 in. apart), An even number of 
columns allows group to begin and 
end with downward-facing pleat. 


2. Attach waxed and knotted 
length of thread for each row, 
backstitching at end dot to anchor. 
Sew running stitch horizontally 
across row (see pleats in progress, 
in second photo from top), passing 
to RS at second dot and WS at next 
dot, and so on. After stitching, hold 
all threaded needles together and 
pull to gather each set of pleats to 
desired width, then backstitch and 
knot to secure each row. With RSs 
together and pleats on top, stitch 
pleated garment section to adjacent 
section in unpleated areas, using 
zipper foot to end close to pleats. 
Clip at each end of pleated section; 
from RS, press seam allowance 
toward pleats. 


3, Pin extension to pleats, then 
hand-sew two rows of stitching to 
anchor pleats, one at top from RS 
(second photo from bottom), and 
one on WS at bottom of extension 
(bottom). Steam finished pleats 
carefully, pulling lengthwise to 
create smooth, even folds. 


Take advantage 
of the textural 
contrast between 
cartridge pleats 
and the flat edge 
they join for an 
unusual design 
detail, as in the 
lower sleeve of the 
jacket and lowered 
waistline of the 
dress at right, or at 
the hip of a yoked 
skirt (shown 


in progress at left). 


Cartridge pleats 

at an edge 

I love the way cartridge pleats look 
on an area that will be joined to 
another garment section, for ex- 
ample, on the hip of a skirt with a 
yoke, at the lower edge of a sleeve 
with a cuff, or on a skirt that will 
be joined to a bodice (like my dress 
on p. 65). In this type of construc- 
tion, you can pleat the fabric to fit 
the adjoining flat section, and sta- 


bilize the pleats by hand-sewing 


them to a seam-allowance exten- 
sion that you’ve added to the adja- 
cent section (see the drawing on 
the facing page). 

Again, use your cartridge-pleated 
sample(s) to decide on the depth, 
spacing, and number of pleats you 
want. I like the look of a group of 
twelve pleats above each hip on a 





yoked skirt or dress, and six or so 
pleats at the cuff of a long sleeve. 


Once you decide, you can calcu- 
late the width of the fabric needed 
in the area and alter the pattern, as 
shown in the same drawing. 

The construction of cartridge 
pleats at an edge is really quite sim- 
ple. For the step-by-step process 
shown in the photos on the facing 
page, I’m making cartridge pleats at 
each hip of a skirt that will be sewn 
to a separate skirt yoke (shown face 
down in the second photo from 
the top). 

To prepare the section for car- 
tridge pleats, first face the area as 
shown, because the top edge of the 
pleats won't receive any further 
finishing. For the facing, depend- 
ing on the weight of the fashion 
fabric and whether you want to 





add additional body, use self-fabric 
that’s been stabilized with a fusible, 
weft-insertion interfacing like Ar- 
mo Weft by HTC; cotton organdy, 
broadcloth, or flannelette; or a wo- 
ven, nonfusible interfacing. It’s not 
important that the facing exactly 
match the color of the fashion fab- 
ric, because if you sew the pleats 
properly, the facing won’t be visible 
from the right side (see the second 
photo from the bottom). 

So why not get busy and try car- 
tridge pleating on a few samples 
of your favorite fabrics? You'll soon 
learn just how wonderful the re- 
sults can be. 4 





Jeffrey Mayer, professor of fashion design 
at Syracuse University, designs cloth- 
ing with partner Todd Conover for their 
label Conover Mayer. 


ADJUST PATTERN 
FOR CARTRIDGE 
PLEATS AT EDGE 


Using basic skirt pattern as example, create yoke and add 
fullness for cartridge pleats (which will replace darts) without 
making entire skirt wide: cut off top of pattern for yoke, 
then slash lower section of pattern and add width at top 
where needed for pleats, tapering to zero at hem. Example 
is for skirt with twelve %-in.-deep pleats on each side. 






2% in. 1. Cut 2/4-in-deep section from 
skirt to create pattern for yoke, 
tape darts closed, and add seam 
allowance. 
Tape darts closed. 
| 
CF 


2. Create 1%-in. 
seam-allowance 
tabs in pleat area 
of yoke to make 
stable surface for 
anchoring each 
section of pleats. 


1%4-in.-deep tab 


3. Measure and total top width of 
remainder of darts, and subtract from 
fullness needed for pleats. 


4, Draw slash lines on either side of darts 
to evenly distribute fullness needed. 


5. Cut to, but not through, hem on 
slash lines and spread amount needed, 
working on sheet of pattern paper. 
Tape adjusted pattern to paper and 
draw new skirt pattern. 


CE 





Slash lines 


For twelve %-in.-deep pleats at each 
side of skirt, you’d need 12 in. for \ 
pleats on each side, which would finish 
to about 2/4-in.-wide pleated section. 
Existing darts provide 1% in. of 

fullness, so 12 - 2/4 - 1% = 8 in. 

extra fullness needed. Draw slashes 

(we decided on four) as shown above, 
evenly divide fullness needed by 

number of slashes, and open each 

2 in. wide as shown at right. 
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..more than scissors. 


Write for your free Cutting Guide: 


Fiskars Inc. 

c/o Education Dept., TM1198 
7811 West Stewart Avenue 
Wausau, WI 54401 

www. fiskars.com 


@ Vvaduti Ww and quality unce 1649 
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Professionals! 


_ Give Your Sewing Skills A Fresh Jump Start. 
Learn The Sewing System That Will Turn 
Your Skills From Struggling To Advanced! 


Learn industrial and couture sewing techniques in the comfort of your 
own home. Margaret's “system” has helped thousands to sew with skill 
and confidence. You Can Too! You'll Love These Videos! 

















Margaret Islander, : : : ; 
a leading authority on Up COMING Seminars. 
“Today's Sewing” OCT/9- 11/98-American Stitches Expo '98-Indianapolis, IN (248) 889-3111 


OCT/13/98-Syracuse Chapter ASG, Syracuse, NY (315) 685-5009 
OCT/16-18/98-American Stitches Expo '98-Buffalo, NY (248) 889-3111 


Founder, Islander School of 
Fashion Arts. As seen on 
Sew Perfect. 


‘Instructional Videos Packed With Shortcuts, 





Techniques and Valuable Information! 
Islander School Videos Available For Shipping T oday: 


INDUSTRIAL SHORTCUTS, PARTS | & Ul. eeees $59.95 — 





SHIRTS, ETC!, PARTS 1 & Il (S€t)...c.csceccccccsssseresseenseesn $39.95 Special 
PRACTICE PACKET FOR IND. SHORTCUTG.................. ae Value Pack: 
PANTS, ETC! Video and Book tenes 34.95 

PANTS ETC! Book OMMy/sesses.--csessstssesseresaesseenvessees $1495 | ou en aeme 
GALAXY OF SEWING TECHNIQUES VOL... $32.95 argarets Videos an 
GALAXY OF SEWING TECHNIQUES VOL.2.......ecsseee-es. oe er eed 
GALAXY OF SEWING TECHNIQUES VOL.3 .....ccccceecesen 34.95 o/ ni ! 
GALAXY OF SEWING TECHNIQUES VOL.4........ + $34.95 gh /o Discount! | 





Shipping and Handling per order 
inside the contiguous U.S., $6.00 » 
Alaska, Hawaii and Canada, $7.00 » 
Pants, Etc! book ordered separately. 
shipping and handling, $2.50, 


i GF Ochure: 
Email: sew -tech@ch: atlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 ¢ Grants Pass, OR 97528 


Call or write for <iala ration or a tr 
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Hecaar 
WOO LWASH 





Takes the work out of laundry by 
cleaning and conditioning in one step 
...NO RINSING REQUIRED! 

It’s so easy you will use it for ALL your 
fine washables. Contains moth-inhibiting 
Eucalyptus and conditioning Lanolin. 


EUCALAN, INC. 1-800-561-9731 
BOX 374, PARIS, ON N3L 3T5 
e-mail: jennifere@psl-ca.com 





The best care 
for your best wear. 





Today’s finest fashion fabrics! Superb wools, luscious }| 
silks, rayons, fine pima cottons, microfibers and blends. 
Let us be your personal service with caring attention. | 
Coordination, large swatches, and competitive prices | 
are just the beginning. We look forward to your inquiry. 


fabric 


7689 Lakeville H’wy Petaluma, CA 94954 1-800-828-6561 
Fax 707-778-1729 e-mail: mherzog@fabriccomp.com 
1-800-422-4992 (NY) 
e-mail: barbara@fabriccomplements.com 
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i Shop at home for beautiful braids and trimmings 
‘ available from our catalog. 
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fe Choose from a large selection of trims, braids, tassels, fringe, cords, | 

£8 | edgings, metallics, pearls, frogs, buttons, ruffles, appliques, etc. 

es “TRIM YOUR GARMENT AND MAKE IT UNIQUE” 
om Catalog contains hundreds of trims shown in full color - send or Y 
76 | call for your catalog today. $6 deposit - refunded on first order.  3= 
26 | Visa (800) 929-2529 MasterCard 9 

| GINSCO TRIMS 242 W38th St. » Dept. TH + New York, NY 10018 a 

Sil mee ae oeoeae com ”: 


ecole ok 
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Read her column 


on the web 


Subscribe to 52 weeks worth 
of sewing information for $29.95 


Includes the Bi-Annual Fashion 
Forecast with the Best Patterns 
of the Season! 

Visit our website for more details 


POWER SEWING 
95 Fifth Ave., San Francisco, CA 94118 
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Home Sewers. Manufacturers. Clothiers. 


Let us help you computerize 
the pattern making process. 





_ Featuring Symmetry” and Pattern Master™ software. — 
| Digitizers and plotters available. | 


Bernette from 
Info@wild-ginger.com (888) WAY-WILD ernina Ker only S199 / 


_wwwwild-gingercom ——————_(888)929-9453 (ew f Tiffany just 
accepten een oy (ie 
would be complete. 


“| always dreamed of owning a Bernina, 
but | never dreamed | could do it for as little as $199. 
, | But with Berminas new Bernette machines 
olele) ar-lace / 





A 
CERAMICS forget dreaming...this is reality | can afford 
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The new line of Bernettes. Starting at $199.” 


*A\t participating Bernina dealers. 
Find out more about our BFA, 

Nothing Sews Like A Bernina. Nothing. 
Certificate & Workshop Programs: 


http://www.ocac.edu 


In the US call 1-888-BERNINA, or visit www.berninausa.com. 


a-SOO" 390-0032 OF 503/297-5544 In Canada call 1-905-475-9365 


8245 SW Barnes Road 
Portland OR 97225 
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Here’s a look 





at some of the 
sewing, quilting, 
and embellishing 
products now 
on the market. 
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PLENTY OF 
PLUS-SIZE 
PATTERNS! 


by Barbara Deckert 


If youre among this country’s four 
and a half million plus-size sew- 
ers, youre probably grateful for the 
handful of patterns sized and de- 
signed for larger women that are 
available from the major pattern 
companies. However, most are sim- 
ple wardrobe basics and may not 
come in a size large enough for 
you. So if yowre longing for an 
abundance of sophisticated, fun- 
to-sew styles that fit both your body 
and your lifestyle, check out these 
pattern resources. I’ve also in- 
cluded information about maga- 
zines and Web sites where you'll 
find more about plus-size sewing 
and fashion. 


Patterns for 
plus sizes 
I’ve divided the pattern 
companies into three 
groups according to their 
usefulness to full-figured 
_ sewers. Patterns in the 
» first group come in a 
| wide range of sizes de- 
signed and graded for 
fuller figures; the attractive and 
easy-to-understand catalogs and 
brochures show plus-size styles on 
average- to plus-size bodies rather 
than thin models, and each offers 
a selection suitable to a range of 
sewing expertise. 

Burda Plus (Fashion for the 
Fuller Figure; available from GLP 
International, 153 S. Dean St., En- 
glewood, NJ 07631; 800-457-4443; 
201-871-1010; e-mail: Info@glp 
news.com; $9/issue). Sizes start at 


a metric 42 (37% in. bust/30%-in. 
waist/40%-in. hips), and some pat- 
terns go up to a metric size 60 
(57%/ 50%/60). This annual issue 
from the publishers of Burda mag- 
azine features beautiful sample gar- 
ments photographed on lovely, av- 
erage-size models, and includes 
patterns and instructions. To use 
the patterns, you must trace each 
piece from a color-coded “road 
map” on which all the pieces for 
the issue’s three dozen or so pat- 
terns are printed, adding seam and 
hem allowances. 

Styles are attractive, strikingly de- 
tailed, and well worth the time and 
tedium of tracing. For the cost of 
one average pattern, the Summer 
1998 issue included nine jackets, 
six dresses, seven tops, eight skirts, 
and three vests! Lots of epaulettes, 
tabs, yokes, tucks, pleats, asym- 
metrical and geometric seaming, 
and pockets and flaps of all sizes 
and shapes add surface and shape 
interest. If design detail is the spice 
of sewing, then Burda Plus is the 
cayenne of style! 

Fashion Patterns by Coni (2370 
W. Hwy. 89-A, Suite 11, Box 128, 
Sedona, AZ 86336; 520-204-9362; 
patterns, $10). All styles are avail- 
able in sizes 1X (44-in. bust/40-in. 
waist/50-in. hips) to 7X (66-in./56- 
in./70-in.), with other sizes on re- 
quest, and are proportioned for 
height using a unique grading sys- 
tem specifically designed for and 
tested on plus-size women. 

If you need basic sportswear and 
careerwear separates and are frus- 
trated by the limited size range of 
most patterns, check out the 28 
styles offered by Coni. Illustrated 
with attractive, plus-size fashion 
drawings, these easy-to-sew designs 
include tunics, vests, and lined 


jackets and coats, with more dress- 
es coming in the future. I made 
the double-breasted, princess-style 
blazer with long, large collar, two- 
piece sleeves, and large patch pock- 
ets, and I hardly had to adjust the 
fit at all, even though I have more 
than 40 of the 80 or so nameable 
figure variations! 

Unique Patterns Design Limited 
(5670 Spring Garden Rd., Suite 
601, Halifax, NS B3J IH6 Canada; 
800-543-4739; e-mail: unique@ 
ns.sympatico.ca; Web site: www. 
uniquepatterns.com; patterns, 
$9.25-21.50). Real people (not 
models) wear the sample garments 
illustrating more than 100 styles 
of custom-drafted patterns in un- 
limited sizes, which have been test- 
ed on up to 87-in. hips. With an ini- 
tial membership fee of $39.95 (plus 
$6.50 S&H), you'll receive a cata- 
log, newsletter subscription, man- 
ual, and video guide for taking 43 
measurements that allow Unique to 
draft your personal pattern. These 
specifications are kept on file and 
can be updated for changes in your 
body’s shape and posture. 

Along with simple separates, and 
a collection of “blank canvas” gar- 
ments suitable for embellishment, 
lingerie enthusiasts will find pat- 
terns for a panty, plus several ro- 
mantic pj’s and peignoirs. The 
pleated-front trousers I tried fit 
great, without fiddling! The time 
this custom service saves you in 
adjusting the pattern and doing a 
lengthy fitting is well worth the 
slightly higher-than-average price 
per pattern. 


This second group represents pat- 
tern companies with more limited 
offerings—some plus sizes in addi- 
tion to average sizes; a narrower 
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14,710 Dirty Diapers 
2,576 Loads of Laundry 
33 Skinned Knees 
228 Soccer Games 
4,761 Hours of Homework 
108 Check-ups 
97 Bake Sales 
3 Proms 


4 Graduation Ceremonies 
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Haven C you earned a 75 JO? 


PNicci@e- || Zel0 mY -Mele)al-m (elm '(ol0lmir-laal| Ama w-lelelUl mi dianl-m ell Mello M-volaat-tealiare Mie)s 
yourself. Start with the world's finest sewing machine, the Pfaff creative® 7570. 
Take it for a spin and create a whole new list of accomplishments. 

Call 1-800-99-PFAFF (1-800-997-3233) for your local Pfaff dealer and 
experience the remarkable features of the creative® 7570 for yourself. 
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Tools of the Trade....... 


range of plus sizes; a smaller over- 
all collection; or simpler designs: 
D’ates D’signs, Inc. (PO Box 
5069, El Dorado Hills, CA 95762; 
800-734-3283; e-mail: patterns 
@innercite.com; www.dsigner 
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patterns.com (Web site will be 
up in December), patterns, $9- 
15). Sizes include XS to L (50-in. 






: hips), with five styles ranging up to 
— 3X (70-in. hips). There are eight 
pest renee 


plus-size tops and jackets featuring 
variations on the dolman sleeve 
that will make garment artists 
very happy. Quilters will love the 
jacket with strip-pieced and 
crazy-quilted panels and yokes set 
off with contrast piping. 

PAW Prints Pattern Company 
(Purrfection Artistic Wearables, 
19618 Canyon Dr., Granite Falls, 
WA 98252; 800-691-4293; 360-691- 
4293 (outside the U.S.); Web site: 
www.purrfection.com; patterns, 
$10-12). Ten styles are sized up to 
5X (62-in. bust/54-in. waist/64-in. 
hips), and eight others up to 3X 
(54-in./46-in./56-in.). The catalog 
calls itself “Wearable Art for Real 
People,” and it is, with 19 simple-to- 
sew separates and fun designs that 
are suitable for embellishment or 
wearable art. Be sure to take a look 
at “The Big Shirt,” with its 14 tucks, 
including four horizontal tucks 
that provide visual interest at the 
back waistline! 

Sewgrand Patterns (1160 Yew 
Ave., Bin 21, PO Box 8019, Blaine, 
WA 98231, or 185-9040 Blundell 
Rd., Suite 272, Richmond, BC V6Y 
1K3 Canada; 800-252-8872: 604- 
274-3276; Web site: www.sew 
grand.com; catalog available on- 
line or by mail; patterns, $5-7). 
Sizes range from 12 to 26 (50-in. 
bust/42-in. waist/52-in. hips). Sew- 
grand offers 17 fast-to-sew sports- 
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wear separates, many designed 
specifically for slinky knits. The in- 
structions are clear and printed in 
large type, a kindness for those 
sewers with mature eyesight. 


The third group includes pattern 
companies that have small collec- 
tions, simpler styles, and special- 
ized garments: 

Elan Pattern Co. (534 Sandal- 
wood Dr., El Cajon, CA 92021- 
5455; 619-442-1167; e-mail: sew 
elan@adnc.com; patterns, $7.50- 
9). Tired of industrial-strength bras 
that cost a fortune, look ugly, and 
don’t fit? Then make your own us- 
ing Flan’s pretty underwire bra pat- 
terns, with three sized up to 40ODD 
and one up to 48FF. One without 
lace trim can double as a bikini 
top (up to 40C). Elan also sells bra 
findings and kits. (To 
fit and sew your own 


bras, see Threads No. i 5 | 


71, pp. 36-40.) ese 
LJ. Designs stretch 

(PO Box 21116, 

Reno, NV 89515- s Px, 

1116; 702-853- [iam 





Pies 


2207; Web site: 
www.sewnet.com/ 
Ijdesigns; e-mail: 
LYLA777@aol. com; 
patterns, $10-15). A 
small collection of 
simple, easy-to-sew 
sportswear separates 
and some intriguing, 
drapey, asymmetrical designs, 
available in sizes up to 28 (50-in. 
bust/43-in. waist/53-in. hips). 
Threads readers will recognize the 
pattern for the open-weave vest fea- 
tured on the cover of issue No. 66, 
which is available in XXL. 
Patterns for Every Body: Designs 
that Flatter (18476 Prospect Rd., 








Saratoga, CA 95070; 800-587-3937; 
Web site: www.thesewingplace. 
com; patterns, $12). Sizes range 
up to XXL (52%-in. bust/45%-in. 
waist/544%-in. hips). The three easy- 
to-make pieces currently offered 
will take you anywhere: a raglan- 
sleeve tunic or dress for knits, a 
gored skirt, and a swing coat with 
an attached scarf to toss noncha- 
lantly over your shoulder. 
Silhouettes by Peggy Sagers (305 
Spring Creek Village #326, Dallas, 
TX 75248; 800-784-8245; patterns, 
$12). Patterns are multisized from 
14W to 28W (5l-in. bust/43-in. 
waist/53-in. hips). Note that these 
patterns employ nonstandardized 
sizing, so expect to see a different 
set of measurement numbers than 
you're probably used to. They’re 
also sized differently for tops and 
bottoms, so if you have a 40-in. 
waist, for example, you 
may need an “L,” or 22W 
to 24W, for a vest but an 
18W or 20W for the skirt 
and pants. This collec- 







tion is easy to sew, and 
includes a darted car- 
digan jacket, sleeve- 
less knit top or 
tank, vest, wrap 
skirt, 
pants, and knit 


pleated 


dress. Patterns are 
adjustable up to a 
size D bra cup. The 
instructions teach in- 
dustry techniques. 

Scrubs-Buy-Mail (504 E. Gemini 
Dr., Tempe, AZ 85283; 800-332- 
1582; patterns, $8-11). Sizes range 
up to 5X (64-in. bust/65-in. hips). 
If you work in the medical world 
you may live in scrubs, so why not 
make them yourself? The collec- 
tion includes patterns for scrubs 
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Home Sergers, 
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IH as IW fatze i Serging can be as easy as it is exciting with the Juki Pearl 
and Garnet Line home sergers. Create the evening dress 
b een L as er of your dreams, or the latest trends for the kids with a serger 


that's safe and simple to operate. 


Features such as our color-coded threading system, 
automatic rolled hemming, simple knife adjustment, easy- 
to-operate differential feed and adjustable stitch length are 
a few of the many user-friendly advantages of the Pearl and 
=) Garnet Lines. 


Rolled hemming, gathering, decorative and heirloom 
flatlock, beading, cording, piping and elastic insertion are 
among the many wonderful techniques possible with the 
Juki sergers and attachments. Create your own fashions or 
home decorating items with the Juki model of your choice. 


Contact Juki Union Special, Inc. or your authorized 
area representative for further information and a 
demonstration. 


MQ-655 5-thread with chain stitch and 


ditterential feed 
MO-654DE 4-thread with differential feed 
MQ-654 4-thread 


JUKI UNION SPECIAL, INC. 
_ Fs | Northeast Sales Office # Wayne, New Jersey # (973) 633-7200 
MO-644 4-thread Western Sales Office ¢ Santa Fe Springs, California # (562) 483-5355 
MOQO-623 2- or 3-thread _ Omega Sewmac, Inc. ¢ Montreal, Quebec @ (514) 842-8691 


MQ-644D 4-thread with ditlerential teed 
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Tools of the Trade....... 

















tops and pants, a lab coat with col- 
lar variations, and a warm-up jack- 
et. If youre a medical mommy, 
you'll love the toddler scrubs for 
your little apprentice. They also 
sell fabrics, ribbing, and snaps for 
your uniforms. 

Stretch & Sew (PO Box 25306, 
Tempe, AZ 85285-5306; 800-547- 
7717; e-mail: stretchsew@world 
net.att.net; Web site: www. stretch- 
and-sew.com; patterns, $5-10). 
Most of these ready-to-wear-style 
separates are available up to 1X 
(46-in. bust/38-in. waist/48-in. 
hips). Another 12 styles specifical- 
ly designed for plus sizes go up to 
3X (56-in./48-in./58-in.). Includ- 
ed in this group is an elegant palaz- 
zo pant for all those soft, drapey 


Velvets 


SILKS 


rayons in your fabric stash. Swim- 
mers will like the princess-line 
swimsuit with wrap skirt cover-up, 
sized up to a 56-in. bust. 


Resources for 

plus-size styles 

For full-figured fashion ideas and 
sewing tips, we zaftig sewers can 
cruise our own fashion magazines 
and Web sites. With the latest 
trends modeled on average- to plus- 
size women, we can get a feel for 
how a design would look on our 
own bodies. 

BBW (Big Beautiful Woman; bi- 
monthly). Unfortunately, the Sep- 
tember 1998 issue was the last for 
this magazine, but it’s still a valu- 
able library reference. 





TRY IT TO BELIEVE IT! 


& ILK 100+” | 


Belle (The Magazine for Full- 
Figured Women, quarterly, $12.97/ 
year). Fashion, beauty, and size ac- 
ceptance. Some supersized mod- 
els; great style and attitude in the 
fashion spreads. Subscriptions: 475 
Park Ave. S, New York, NY 10016; 
800-877-5549. 

Mode (monthly, $18/year). A 
smart new fashion and beauty mag- 
azine for the smaller end of the 
plus-size range (“12, 14, 16...”). The 
mood is young, fun, and stylish; 
sophisticated fashion photography. 
Subscriptions: PO Box 54275, 
Boulder, CO 80323-4275; 888-610- 
6633; e-mail: modemag@aol.com. 

Radiance (The Magazine for 
Large Women; quarterly, $20/ 
year). This magazine—it’s been in 
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3 e@ Applique and Quilting 
S atins @ Trims, handwork 
° e@ 100 weight silk thread 
Prints @ Thin but strong 
e@ Prevents puckered seams 


@ 200 meter spool 


and Much More 


Thai Silks | 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK « (800) 221-SILK in Calif. 
Tel: (650) 948-8611 ¢ Fax: (650) 948-3426 


email: thaisilk@pacbell.net 
web site: www.thaisilks.com 
Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 


Specials for Stores, Artists, Dressmakers 


Send $5.00 for a spool of natural or 
black SILK 100+ and catalog 


Call today for more information or 
send $1.00 for our recent catalog 












9805 N.E. 116th Suite 7160 
Kirkland, WA 98034-4282 
Phone: (425) 821-2287 
Fax: (425) 821-3554 
e-mail: thingsjapanese@ seanet.com 


ASSORTED SAMPLE SET is available 
for $40 plus $3 shipping 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 


Join our SILK FABRIC CLUB - $20 annually 
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Get the Imaginé F 
et the Imagine Iree. 
Let the Esanté computerized sewing and embroidery 
machine expand your sewing in new directions and enjoy 
the Baby Lock Imaginé serger free. The Imaginé is the 
first serger to offer tension-free serging, simply set the 
Imaginé to the type of stitch you want and serge. 
Offer valid from September 15, 1998, to December Zo; 
1998. Value based on manufacturers suggested retail pricing, 
Not valid with any other offer. Good at participating dealers 
only. To locate the dealer closest to you call: 


1-800-422-2952 or visit us at 


www babylock.com. 
haby lock 











: ' h 
i 
| / 
j 
+ F 
; 
— ? 
a P : 
a 


wef a 


Get the Imagér Free. 


Buy the Baby Lock Espree embroidery only machine 
and enjoy designer-quality embroidery at a fraction of 
the cost. You'll receive the Baby Lock Imagér free. With 
the Imagér, you can create an array of embroidery 
designs by scanning the design and sewing it on your 


Baby Lock Espree. 


Offer valid starting September 15, 1998, while supplies last. 
Value based on manufacturers suggested retail pricing. Not valid 
with any other offer, Good at participating dealers only. To locate 
the dealer closest to you call 

1-800-422-2952 or visit us at 


www.dabylock.com. 
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print for 14 years!—concerns itself 
mainly with size acceptance and 
includes plenty of fashion and 
beauty information, as well as in- 
terviews with accomplished 
plus-size women and celebri- 
ties. Subscriptions: PO Box 
30246, Oakland, CA 94604; 
phone or fax: 510-482-0680; 
e-mail: Radmag2@aol.com; 
Web site: www.radiance 
magazine.com. 
The gazzzette by Edie 
Evans (quarterly newslet- 
ter, $16 via e-mail or $20 via U.S. 
mail). The three zs in the name 
stand for “Zany, Zaftig and with a 
Zest for Life!” If youre large, in 
charge, and online, you'll find The 
gazzzette to be flip and funny, with 








no fluff! There’s plenty of solid, 
technical information for the zaftig 
sewer. In her first issue, Edie covers 
everything you always wanted to 
know about darts and how to take 
measurements. She also lists Web 
sites, books, and magazines of in- 
terest to large sewers, and reviews 
plus-size patterns. She plans to of- 
fer her own line of plus-size pat- 
terns in the future. For an online or 
printed subscription, contact Edie 
at Designs at Large, PO Box 745, 
Zebulon, NC 27597; 919-269-4183; 
e-mail: designer@designsatlarge. 
com; Web site: www.designsat 
large.com. 

America Online subscribers can 
cruise BBW Sewing under Hobby 
Central, Sewing Board. This e-mail 


list is designed for plus-size sewers, 
and is a fun place to post questions 
and comments, or to chat with oth- 
er BBW sewers. Go to www.quil 
tropolis.com and wander around 
the numerous mailing lists for 
sewers, including Full&@Fabulous 
for average plus-size sewers and 
FullFabPro for the most experi- 
enced and fervid plus-size sewer. 
Both are hosted by Gail Dennis. 
Subscriptions to FullFabPro are 
$15 for the first year, and $25 there- 
after; Full&t Fabulous is free. 


Barbara Deckert wrote about 

fitting plus sizes in Threads No. 76 
(pp. 58-63), and is writing a book, 
Sewing for Plus Sizes, forthcoming 


from the Taunton Press in 1999. 





| Pattern Maker 


ComputerAided Pattern 
Design for Windows 


P lat pattern making on your 
desktop computer. Full-featured 
drafting package-if you can do it 
with a pencil, you can do it with 
PatternMaker! Draftyour own, 

or use macros to create complete 
patterns from custom measurements. 


@ Home Version $189. 
@ Expert Version 
with grading $1199. 
®@ Marker Version 
call for system price 
® Demo disk available 
All versions include 10 women’s macros 


Available separately: men’s, boys’, 
misses’, children’s, babies’ macros 


2029 144th Ave. SE 
Bellevue, WA 98007 | 
(425) 644-8161 
Get our demo from the Web 
http://www.eskimo.com/~pmaker 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION | 


Jacquard Crepe 36° $15.95 yd. | Crepe de Chine 45" $13.95 yd. 
YaKiang Tussah 54" Heavy $19.95 yd. | Crepe de Chine Prints 45° $16.95 yd. | 
Pear! Crepe Jacquard 45" $15.95 yd. Satin Stripes 45" $18.95 yd. 

Silk Georgette Chiffon 44°/45" $9.95 yd. Metallic Stripe Chiffon 45" $19.95 yd. 

China Silk 45" Charmeuse 19%mm 45" $17.95 yd. 

Silk Noi! 35°/36" Jacquard Charmeuse 45" 

Spun 35°/36" silk/Rayon Velvet 45" 

Taffeta Silk Knit Jersey, Tubular $19.95 yd. 

Silk Satin 45° 100% Wool Crepe 58" (Colors) $18.95 yd. 

Palace Brocade 100% Wool Gabardine 58" (Colors) . .$18.95 yd. 

100% Linen 32°/36" Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. | 
Silk Peau de Soie . . .30° $15.95 yd./45°$22.95 yd. Silk Crepe, 4Ply, 45° $29.95 yd. | 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 


























$10.95 yd. 
48" $19.95 yd/36" $16.95 yd. 
$13.95 yd. 


























78 THREADS 


+= 


| =F oe 

















es, 
A FABRIC DICTIONARY —_— a 


&SWATCHBOOK i nit a » | 

dulie Parker's 
Finally — three great books that explain fabrics and fibers from 
the consumer’s point of view, written in plain English instead of 
confusing technical jargon. A detailed description of each fabric 
is illustrated with a real cloth sample, right there on the same 
page, which clarifies in the simplest way what a boiled wool, 
cotton seersucker or silk shantung looks and feels like. Threads 


called this a “Great idea!” We think you'll agree. 
AllAbout Wool, |44 pages + 35 wool samples, $48.75. 
AllAbout Cotton, 120 pages + 42 cotton samples, $32.75. 
All About Silk, 92 pages + 32 silk samples, $32.75. 

Best buy: All 3 books + 109 samples, $105.25. 

Sales tax: WA state residents please add 8.6% tax. 
Shipping: Prices include 4th-class postage to all U.S. ( EINALIST ) 
destinations. For faster | st-class delivery in the U.S., “——/ > 
add $1.25 perbook. Wealso ship UPS, but rates vary. ee =<] 
To Canada, add $1.25 per book. To all other addresses, : 
please contact us for rates. Payment: We accept VISA, ALL ABOUT WOOL 















Mc, AmEx, checks and money orders in U.S. funds. ‘What a 
PHONE: 206-527-8778 Wena E 
FAX: 206-526-2871 — Be ais 
E-MAIL: RAINCITYPU@AOL.COM Book Awards 


Rain City Publishing, Dept. 102, RO. Box 15378, Seattle, WA 98115 


Looking for hard to find notions 
or tailor’s supplies? 


Need small quantities? ... unusual length zippers? 
Then you’re in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you’re in luck. 
We will closely match swatches 


has hundreds of colors of threads and zippers. 
—We even Sell zippers by the inch! 
Minimum order $5.00 


Call us with your hard-to-fill notions 
and tailor supply needs, or ask for our catalog: 


Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
503 232-6191 800 678-2457 Fax:503 232-9470 


SS Sr rE ar or ie ce ee ee ee 


We're knowledgeable, friendly and will fill your order 
’” promptly so you can complete those important projects. aoc a , 
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Perform These Tricks... 
With Amazing Designs 
PVite mm fo) 1 
Embroidery Machine 


ALriy 
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It’s easy to make your own magic, with Amazing Designs 
and your home embroidery machine. With your PC and our 
companion product, Smart Sizer™, you'll marvel at your 
ability to change the size and stitch count of any design on 
your Amazing Designs 31/2" floppy disk packs. Or just insert 
any of our new memory cards and away you sew. Amaze 
everyone you know with professional quality embroi- 
dery, using Amazing Designs. 


Disks & Cards Compatible with: 
* Babylock * Elna * Pfaff 


* Bernina * Janome * Singer 
* Brother * Kenmore ¢ Viking 


For a dealer near you, call 1-888-874-6760, 
or visit our Amazing Designs web site at 
www.amazingdesigns.com. 

In Canada call 1-800-663-5964 


Amazing Designs’ 1997 is a trademark of Tacony Corporation. 
SMART*SIZER is a copvright of Great Notions!) 1997 
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S| Plus receive all these 
Elegant fabrics from 


Se? ose, \ subscriber benefits 


gs See ' 
een” @ FREE HOME DELIVERY Designer cutting rooms. . . 5015 Columbia Pike 
© SUBSTANTIAL SAVINGS aaa liege Haeecidl Arlington, Virginia 22204 
© GUARANTEED RATES | ree een nage Washington, D.C. Area 


| Mail orders filled. 703/671-0324 
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FROM THE PUBLISHERS OF THREADS... 


Sew elegant blouses and shirts. 


With Shirtmaking you'll learn to make shirts 
that really fit, create custom-fitted patterns, 
sew with precision to get professional results 
and vary a basic pattern. The companion 
video guides you step by step through the 
The latest trends in notions, patterns, fabrics, sewing aids and more. Filled with complete construction of a shirt. 

solutions and inspiration for all levels. Crammed with sewing tips and techniques. THE BOOK: HARDCOVER, COLOR, 192 PAGES, 
| Each one a valuable stand-alone reference. Bi-monthly | ee ge ee ee a 


TO SUBSCRIBE & SAVE UP TO 20% CALL US, 


j : \ R A . | 
Get this Dressmaker's Annual SHIR M \.KING | 


FREE with your subscription to Stitches! 
Hurry! Offer ends soon! 


To order, call 1-800-888-8286, operator W482 or send 
$29.95 (plus $3 p&h) for the book or $45.95 (plus $4 p&h) | 
for the book/video set to: : 
Taunton Direct, Inc. Order Dept., P.O. Box 5507, Newtown, CT 06470-5507 





TOLL FREE, AT 1-888-788-6572 TODAY! 








SMALLER VERSION AA AD 
| 2040 
OF QUILTER’S DREAM 





THREADS 


is now online. 


Come visit our website 
and see our growing line 
of books and videos. 


ONLY 42" WIDE | 


HORN OF AMERICA 
1-800-882-8845 


www.hornofamerica.com 
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Jennifer Sampou's "Poppy Fields, Calypso, 
Sweet Rose & Red Sea” cotton print collections! 
Over 500 Books,Tools, Ribbons,Threads. 

If you can't find it... we may have it! 


dhe Cstten Patch 


For a FREE catalog call 800-835-4418 
or write: The Cotton Patch 7 
3405 Hall Lane, Dept TN, Lafayette, CA 94549 
E-mail to: CottonPa@aol.com 





Receive fabric swatches by sending $8 and get $5 off first order! | 






~ SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers + Backings - Denim Ties/Shirts - Needles 


DT’s EMBROIDERY SUPPLY samen 


| es P.O. Box 484, Macedon, NY 14502 ogSA 
PH (315) 986-8434 - FAX (315) 986-8436 


| www.ots.com Free Catalog ask5ts@webtv.net 


CHILDREVU’? FABRIC? 


Fabrics from Osh Kosh, 
Carters, HealthTex, Hoffman, 
Alexander Henry, KP Kids, 
and other top names for boys 
and girls from infant to teen 
Dyed-to-match solid color 
cotton interlock, rib, fleece, 
french terry, jersey 

Snap Source snaps, novelty 
buttons, elastics, thread 
KwikSew patterns and books 
Winky Cherry and I’ll Teach 
Myself books and kits 


Membership $5.00 yearly (includes 
coupon for $5.00 off first purchase) 


_ Dimples 
* Dept. TONSB = 
914 Southwind Ct. 





VisalMasterCard/Discover accepted 
Sorry, no Canadian/Foreign 


cis, 
SewBrite 


The Ultimate Cutting/Craft Table 
JUST GOT ete 


Ses Heck Soo 
y x 


making this optional add-on 
possible. Extension leaves are 
also now available! 

Visit our new website at 
www.sewbrite.com 
Sew-Brite Co. 

P.O. Box 917 
West Unity, OH 43570 





Our original table is now divided, 


» EMBROIDERY | 








SPECIAL 


Dakota Collectibles Delivers the 
Best in Home Embroidery Software 


QUALITY & SELECTION 


AVAILABILITY 


ORDER DIRECT 


Dakota Collec 


Largest Supplier of Stock Embroidery Designs in the Worl 


ORDER DIRECT at 1-800-331-3160 





UICK TO 


FOLD A 
FABRIC-ORIGAMI 
TREASURE BOX 


by Louise LoPinto Hutchison 





If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


As the holidays approach, it’s great 
to have a store of elegant little box- 
es like those pictured below and 
on p. 84 up your gift-giving sleeve. 
Folded from a square of beautiful 
paper or from plain paper covered 
with fabric, these origami boxes 
are easy to construct in dimensions 
to accommodate a variety of small- 
sized contents, from jewelry to 
socks to handmade chocolates, or 
even cash. And the best part is that 
these boxes can uncomplicate your 
holidays! Make up a batch in a va- 

riety of fabrics to hold gifts for 
friends, special coworkers, 




















teachers, and other 
lucky recipients. 
And this is 
_ a wrapping 
® that won't 
be thrown 
The 
empty box 


away. 


is a treasure in it- 
sell, and can quickly be 
adapted to a variety ol 
other uses—perhaps as 
the perfect stash for 
buttons, earrings, bus- 
iness cards, tubes of 
sparkling beads, or 
sewing notions. 


lorful, folded-fabric 
Rift boxes are sure to be 
recycled, and make an 
elegant presentation for 
any small gift. A single 
button makes a perfect 
decoration for the top. 
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Fabric or paper? 

The word origami comes from the 
Japanese ori, meaning “to fold,” 
and kami, meaning “paper.” The 
idea of folding paper originated 
in ancient China, and became a 
truly creative art in the hands of 
the Japanese. 

To experiment with the simple 
folding technique required for this 
box, I suggest that you practice 
making a box in paper before you 
begin with fabric. Ordinary com- 
puter, plain bond, or copier paper 
all work well for practicing, and 
can be used for the base layer of a 
fabric-covered box. 

To make a fabric box, you'll bond 
the fabric to plain paper using 
HeatnBond Lite, Pellon’s Wonder- 
Under, or a similar fusible web. 
The paper base stabilizes the fabric 
and gives it the ability to “hold” a 
creased fold. 

Fabrics that work well include 
firmly woven cottons and medium- 
weight silks like dupioni. If you en- 
joy creating your own fabrics, try 
making boxes from hand-painted 
silk or fabric with marbleized or 
rubber-stamped designs. You need 
only asmall piece of fabric for each 
box (an 8%-in. square makes a 3-in. 
box top), so your handmade fabric 
will go a long way. 

When I’m making a batch of 
boxes for gifts, | often use fabric- 
covered paper for the box top and 
a coordinating paper alone for the 
bottom. If the box will contain 
chocolates or other items that 
might stain the box, I cut a square 
of clear plastic (for example, from 
a school-report cover) that just fits 
inside the bottom to protect it. 

If youd like to use paper alone 
for the box bottom, top, or both, 
choose a heavier-weight charcoal 


drawing paper, available at an art- 
supply or craft store. Or if there’s a 
lightweight paper you want to use 
instead, like rice paper, a map, a 
child’s drawing, or wrapping pa- 
per, bond it to plain paper the same 
way you would fabric, as I'll ex- 
plain next. 


Sizing, fusing, 

and cutting tips 

First, cut the paper base to the 
exact size required for your box. 
In order for the box top and bottom 
to fit together neatly, cut the top 
piece about 4% in. larger than the 
bottom. For example, for the 3- by 
3- by 1%-in. boxes shown at left, 
start with an 8%-in. square of paper 
for the top and an 8%-in. square 
for the bottom. 

For a smaller box, try a 6-in. 
square for the top and a 5%-in. 
square for the bottom, which yields 
a box that’s 2% in. square and just 
over | in. high. Tiny boxes are neat, 
too—for example, a 4-in. square 
makes a 1%-in.-square box that’s 
4 in. high. It’s easy to experiment 
with box sizes to get one that per- 
fectly fits its contents. 

Cut the fabric and fusible web 
“to | in. larger than the paper in 
both directions, then trim it to 
shape after fusing. Using an iron, 
fuse the web to the fabric’s wrong 
side, following the manufacturer’s 
directions for heat level and press- 
ing time. 

When the fabric has cooled, re- 
move the web’s protective sheet, 
lay the fabric right side down, cov- 
er it with the paper base and pro- 
tective sheet, and fuse again, with- 
out using steam or moisture. After 
allowing the layers to cool once 
more, use a straightedge and ro- 
tary cutter to trim the fabric so that 


Photos by Sloan Howard 
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Only the Compulock has it. 
Our large LCD screen is 
interactive, guiding you 
every step of the way. 





"AUTO TENSION. ------------ 


Thread tensions are pre-set 
for each stitch. Plus, stitch 
(Siuemenemellicocansnimicce 
settings are recommended 
on screen, 


All automatic settings 
can also be manually 
PleiithicaeMercimilaierseer 


SAFETY SENSORS — 


A “beep” from one of 
the five safery sensors 
signals you to check the 
LCD screen for an 
important reminder. 


isms 


15 primary stitches and 6 
variations, including 
cover hem (shown below) 
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Because You Simply Love To Sew 


The New Home Sewing Machine Co. 1 cura) Avenue Mor 


Janome Sewing Machine Co,, Ud, Jor) e020 © 
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e First Serger Easy Enough 
To Be A Memory Craft* 
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eC (continued) 


A UNIQUE GIFT BOX BEGINS WITH A SQUARE 


For 3-in-square box, begin with 8%-in. square for top and 84-in. square for bottom. For other sizes, experiment using plain paper. 


1. After fusing 
your fabric to 
paper base, 

lay fabric-side 
down and mark 
center of paper 
square with pencil 
cross roughly from 
corner to corner (marks 
won't show in finished box). 

Fold each corner to center, crease, 
and unfold. 






opposite side. Crease 


and unfold. 


5. Unfold last folds halfway on 
each side, so sides stand up. 
Fold cut tabs toward each 
other, overlapping them. 









it's even with 
the paper base. 

Andnow your're 
ready to fold, fol- 
lowing the step-by- 
step instructions in the 
drawing above. For neat 
crisp creases, use the flat end OF 
a burnishing tool, a bone folder, 
or even a plastic pen barrel to flat- 
ten each fold. 


For a finishing touch 
Embellishing the boxes is a delight! 
I like to add a single new or an- 
tique button to the box top, stitch- 
ing it in place with embroidery 
floss, metallic cord, yarn, or fine 
wire. The challenge is to find the 
right button to match the person- 
ality of each box. 


THREADS 





2. Fold each corner to 
center of farthest fold on 


3. Cut in four places as 
shown, along foldlines, 
just to inner crease. 
Cuts will be on two 
opposite sides. 


4. Fold one uncut corner 

to center on original crease. 
Fold same side again to 
center and crease folds. 
Repeat with opposite corner. 





6. Fold each extended end over its tab side and down 
into bottom of box, creating final two box sides. 
Crease inside bottom with fingernail. 






Place dot of white glue under four corners 
and hold in place for moment (or, when 
using paper, anchor with small piece of 


A 

















To attach the 
button, mark a 
7 tiny x at the cen- 
ter of the box top. 
Then, holding the 
button in place, very 
gently punch a hole 
through the buttonholes 
ane 
needle. You can tie and cut the 


ox top, using a hatpin or large 


thread ends so that they flop on 
the box top, or hide them inside. 
A dot of white glue or Fray Check 
will anchor the knot. In place of a 
button, you can tie on a single, 
chunky bead, or use hot-melt glue 
to attach a seashell, small piece of 
driftwood, beach glass, or other 
unique decoration. 

For more information about 
origami, consult the many books 


double-sided tape). 


(Drawings adapted from Origami Ornaments by Eastwind Art; see address in text below.) 


available at your local library or 
bookstore. You can purchase books 
and supplies from OrigamiUSA 
(send a SASE to 15 W. 77th St., 
New York, NY 10024; 212-769- 
5635; www.origami-usa.org), a not- 
for-profit organization dedicated to 
paperfolding. And origami patterns 
for a variety of ornaments are avail- 
able from Eastwind Art (PO Box 
811, Sebastopol, CA 95473; 707- 
829-3536; www.eastwindart.com). 

Once you get started, I think 
youll be surprised at how much 
fun these boxes are to make. And 
they’re sure to make your gift-giving 
feel more special this year. 


Louise LoPinto Hutchison of 
Warwick, NY, is a graphic designer, 


writer, and quilt designer. 


Illustrations by Karen Meyer 


Ambiance Bemberg Rayon Lining $5.25/yd(Rceg$6.50) 
HTC Satin Weave $4.25/yd(Rcg$5.95) Flex Weave $4.50/yd(Reg$6.50) Textured Weft $2.95/yd(Rcg$3.95) 
Ott-Lite $56.00(Reg$80.00) — Ott-Lite Floor Lamp $104.95 (Reg$149.95) Bonfit Patterner $41 .95(Rceg$49.95) 
Bonfit No Hands Elastic Wizard Foot $27.95(Reg$39.95) | Havel’ s Embroidery Scissors $18.95 (Reg$27 00) 


SmartSizer $65.00(Reg$i00.00) Amazing Designs 20 Designs $35.00(Reg$50.00) 10 Designs $21 .00(Reg$30.00) 


Pfaff 7570 Memory Card $65.95(Reg$99 95) Mat Smoother $13.95(Reg$19.95) Omnistrips $7.20(Reg$9.95) 

Universal Presser Foot Lifter $38.95(Reg$54.95) Fasturn Set $20.95(Rceg$29.95) Thread Heaven $2.40(Reg$3.25) 
Sulky KK2000 Spray Adhesive $9.50(Rcg$12.99) Puffy Foam 2mm $3.60(Reg.$4.99) 3mm $4.80(Reg.$6.99) 
Madeira #40 $2.10 Madeira Polyneon Thread $1.65 Madeira Smart Spool Assortment $20.95 (Reg$53.10) 
Designer Thread $5.95 (Reg$8 50) YLI Monet Embroidery Thread $4.50 Mettler Silk Finish Thread $1.40 
Hoop-It-All $89.95(Reg$124.95) Martha Pullen Thread Stand $75.00(Reg$99.99) Tilt’ Able $55.95(Reg$77.95) 
ThreadPro $17.95 (Reg$24.99) Swedish Tear Away Paper $6.95(Rc2$9.95) Clover Dome Needle Case $5.95 
Easy Guide To Sewing Pants$13.95 Fantastic Fit For Every Body$20.95 All About Wool $32.00 


Interfacings/Threads/Zip pers/Elastics/Sna ps/Stabilizers/Batting s/Scissors/Needles/Notions/Dress: Forms/Softwares/Books/Videos 
Patterns/Pressing Supplies/lrons/Cabinets/T ables....We carry the complete product line/colors/sizes at unbeatable low prices! 
Softwear Productions Inc. 
5602 W 63rd St. 
Chicuge IL 60638-5411 


Toll-Free 1-800-297-9670 
VISA/MC/DISCOVER/AMERICAN EXPRESS 


ww Sofmwedr productions.com $3.00 catalog (refundable with order) 






NEW BOOK by Mary Ellen Flury 


Step-by-Step Instructions 
by Mary Ellen Flury 
(233 Illustrations) Only $18.95 


Video Sale (Linnted Offer 






Kew. Price Sale 


Tailormg Men’s Suit/Sport Coat $39.95 $29.95 
Tailoring Ladies’ Jackets $34.95 $24.95 
Men’s Pants and Vest $34.95 $24.95 


2315 B forest Drive, Suite 50 
Annapolis, MD 21401 
1-800-355-1137 

FAX 410-798-1951 

VISA aud MasterCard accepted 
Videos avatlable on VHS and PAL 


Shipping 

USA $3.00 (1 book or 1 Video) 
$5 (2-3 Videos) 

Canada $5 (1 book or t Video) 
$7 (2-3 Videos) 

Internat’! $10 each 


Sore fingers? 


\o more pain, callouses or stained fabric! 





allbrands.com/Email: sewserg@ aol.com 
Home Source Credit Line up to $5000, $10//Mo Pay, 90 Day Interest Free! 


ALL BRANDS machines 


ORDER 1-800-SEW-SERG (739-7374) 
Th mh e p 4 d EMBROIDER Y-MONOGRAM, CRAFT & PROFESSIONAL MACHINES 
Works like a thimble... 
feels like a dream, 
|2 leather pads, 
secured with long- 
lasting reusable 


adhesive. | BERNINA ELNA-NEW HOME PFAFF-SINGER VIKING-WHITE-TOYOTA 


UnderThimble’ 
A stainless steel 
needle deflector for 
quilters and sewers. 
Secured to the 
under-hand with 
reusable adhesive. 
8 per package 


THREE, FOUR & FIVE THREAD OVERLOCK SERGERS $49 & UP 


' > ~ 7 Pay ; 


Sold in stores and notions catalogs. 


|, PLEATER, CABINET, IRON, LAMP,CUTTER,FORM,LOOMS 


S(CWING MACHINE 
PO. Box 980707, Ypsilann, Ml 48/98 * 1-800-334-424| 
Made in the UMA 


All Brands Sew-Knit-Serg -Weave-Embroider 
MAIL: 9789 Florida Blyd., Baton Rouge, Louisiana 7081 
Web: www.ollbrands.com Phone 504-923-1285 FAX 5 4-923-1261 


Hang Loose Polyester Lining $3.50/yd(Reg$4.50) 








hg pr CHOICE & DIGEST & GUIDE BEST BUY MODELS © | 





Marketplace 





LARGE SELECTION OF 
Silk Linen Cotton 
Lightweight Wools 
Evening and Bridal Fabrics 
Buttons 
«$15 for 1 Year Subscription of Swatches- 
Designer Fabrics by mail 
504-923-3971 
8765 Jefferson Hwy., Baton Rouge LA 70809 


| 
tae a] fir nak ee 


CHarnict 's Chen & Nowe 
Research, Documentation 
& “How~To” Magazine 
Loaded with Information 
$6/Issue or $30/Year 


Costume Rental 
The Total Package 
Ladies~Men~Kids 
$150 ~ 200.00 
(S & H extra) 





SHELLS ARL SPACE 


Vintage Artwear 
Garment Salvage Restoration #Repair 
one-of-a-kind...one-ata-time 


hy Phone: (510) 680 - 1371 
\ iste: wi shellsartspace.com 


SUPER SILK (#3, 


SILK FABRICS __ 


BY MAIL 

SILK VELVET 
CHINA SILK 
ORGANZA 
DUCHESS SATIN 
SILK CHARMEUSE 
CREPE-DE-CHINE 
SILK TAFFETA 

















DUPIONI SHANTUNG 
DUPIONI WITH LESS SLUBS 
SILKCREPE 40MM/4PLY SILK 
HEAVY SHANTUNG PHAIN 
HEAVY SHANTUNG RiB 
DUPIONI SILK METALLIC 
SILK ORGANZA METALLIC PLAIN 
SILK ORGANZA METALLIC CRINKLE SILK LINEN 
NYLON METALLIC ORGANZA SILK CHIFFON 
Complete Sample Set $30 - $5 Refundable 
Call Toll Free for Free Brochure 
SUPER SILK 
| P.O.BOX 527596 Dept. T 
FLUSHING, NY 11352 


1-800-432-7455 = (718) 886-2606 


ft trtrtitirtrritic eee eee eee KR KKK eee 


) \ — Tue Victorian Waistcoat PATTERN 
$12.50 
(800)369-4974 


wwwiyavapal.con/grainiine-gear 
P.O, Box 12425 Prescott, AZ 
86304-2425 

vestkady@comput eringcom 
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: SEVW-TECH: 


(3 Beweg ‘Classes 8 Much More > 


rPyer eye res Pee rts 





TAKE SEWING CLASSES AT HOME 
ON YOUR COMPUTER! 


http://www.confrere.com/SewTech 





20+ instructors 
40+ try first “free” classes 


Pattern drafting 
Machine Embroidery | 


Sewing Vacations Serger 
Electronic Newsletter Quilting 
Tips, Tricks & Ideas Specialty Techniques 





MarketPlace & Much More! 





A New Pattern from 





PE Fre — 


Artemis Coat 






Elegant, classic clothing 
with a contemporary twist . 





¢ Simple to construct 





e Fits many figure types 





¢ Includes informative 
designer tips 


Sizes XS - XXL 












Fred Bloebaum 
4200 Park Blvd. 
Suite 102, Dept. T 
Oakland, CA 94602 
(510} 893-6811 






Visa/MC accepted 
$16 pp-check or money order 
CA residents add 8.25% tax 











Patterns With Timeless Style 
FOR FREE CATALOG: 


1-800-284-3388 


Please mention code TH8 
67 Broadway ¢ Asheville NC 28801 











A semi-fittedjacket with | 
Celuc- Motifs on the-Back, 
Sleeves and Pephum Gentle | 


Pripicess lines Mauer your 
shape. Keep tha Jacket 
Simi fe or Em Tish to 












Wildly Wonderful Wearables - 
PO 495637, Garland TX 75049 
http://www. wwwearables.com 









$13 
| Includes sizes 8-16. 
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a SEW WHATS VEW 


CREATIVE EXPRESSIONS IN 


WEARABLE ART 
PATTERNS * BOOKS * EMBELLISHMENTS 


WWW.SEWWHATSNEWONTHENET.COM 


BABYLON, NY 516-422-3928 


Sawyer Brook. 


Ifyou love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


SILKS + LINENS +» RAYONS 
COTTONS +» WOOLS + LUXURY BLENDS 


For a season's subscription send $15 to: 
SAWYER BROOK DISTINCTIVE FABRICS 
P.O. Box I800T « Clinton, MA O1SI0-0813 

978/368-3133 « 





INTRODUCING THE NEW 
Universal Presser Foot Lifter 


The Universal Presser Foot Lifter easily at- 
, taches to most new and older machines. It lifts 
the presser foot-—- freeing your hands for fab- 
_ ric pivoting and adjustment for machine em- 
> broidery, applique. quilting, etc. 





}i It is easy to install and use with a non-slip 
platform for your sewing machine foot pecial 
positioned right next to the Universal Presser 
Foot Lifter pedal. 


The UNIVERSAL PRESSER FOOT LIFTER is 
only $54.95 +$3.75 plus shipping & handling. 
WHolesaLe Inouinfes WELCOME! 


— Send Order J.I.M. Enterprises 
To: 1048-A Brown Avenue 
Lafayette, CA 94549 
Phone*Fax (925) 299-0101 
@eeoeeeseese?strt?eeee ®@e 


e ee 8 0 
ochee/Money Order Ship to: 


OAm.Exp. ODiscover 
OVISA QMastercard 
Credit Card # 


Signature Depot 


| Make your own HATS & GLOVES 


Multi-size hat & glove patterns, { 
Glovemaking supplies, 5 
Millinery supplies, 

Needles, fabrics, 

Books, blocks & more 


Catalog: $3.00 


Fattern % Studio, P.O. Box 15874 
Cincinnati, OH 45215-0874 
(513) 821-HATS 


ABRICS FOR THE GREAT OUT DOORS 


You've Gol The Ouideors Al 


Polyester Microfibres, Nylon, =, 
Waterproof/Breathables, Rainsuit, 
Yukon & Polartec Fleece, VVools, 
Patterns, Notions + much more! 
Catalogues: $2.00 
60 Bristol Rd. E #9, Mississauga, ON, L4Z 348 
ghttpviwww. fabrics-outdoors.ca (905/717-4754 1-800-798-5885 








MOIOPUNINT Das BATIKS | 


The Largest Selection of Batiks in the U. 

Petting re 

LIGHTHOUS!I 

SHTS 

9 hand painted 
cotton batik 
lighthouses. 
Approximately 5” x 5” 
Great in quilts & 

wearables. 

$15.95 includes shipping 

ae ic ‘A residents odd $1. /6 tax) 

=<, Sim toll free 1-888-LABATIK 


(Ste 4901 Morena Blud.# 206 
San Diego, CA 92117 















Better Quality 


Supplies 


Blocks, Books, Buckram, Crinoline, Wire, 
Felt Bodies, Hat Boxes, Hat Stands, Horsehair, 
Needles, Raffia, Ribbons, Straw Bodies, Trims 


For a Catalog Call or Write: 


” 104 S. Detroit St. » LaGrange, IN 46761-1806 
(Just South of the Courthouse) 
219-499-4407 


Retail Shop Now Open! 








The natural colors of cotton are now available in 
yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. 
FOX FIBRF®* Yarn & Sliver samples: $4.00 
Fabric samples: $6.00 


VRESEIS LTD. P.O. Box 87-T 
Wickenburg, AZ 85358-0087 





Hand Selected Fine a 


Distinctive 
Imported and Domestic Fabrics 


CATEGORIES: a 
a) WOOL & CASHMERE; 
b) SILK; c) FINE COTTON; 







d) LINEN & BLENDS 
For your swatch selection send 
name, address and $5.00 per 
category (refunded with order) to: NN 


Les Fabriques Zn 


1422 Seminole Trail, 
e-mail 
















Charlottesville, VA 22901 
(804) 975-0710 


Located in Historic Charlottesville 
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BRUSSELS SKIRT 
Pattern #1105 


A Whole New Way 
of Sewing 


Free Brochure 
Textile Studio Patterns 


Dept. TH. PO. Box 39 
Antos, C4 95001-0039 


Tel (831) 728-2631 
Fax (831) 728-2630 








a La | 
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SEWON STICKER ON IRON ON 


.” / Small or Large Orders Welcome 
Excellent Prices * 6-Day Service 
FREE Introduction Package 
@ 1-800-944-4696 
Includes: Colorful Samples Printed 
on Various Fabrics * Order Forms « 
List tof Care, Content & Size labels. 
P69 PO, Boy 640371 «Ly 
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>hipwreck Beads 


2500 Mottman Road SW Dept TH 


©, ? 
Bis Cer ay Olympia, WA 98512 ult ope 00 
OC hy (360) 754-2323 Catalel 





www.shi pwreck-beads.com 


COLLECTION BY CONI 


-| Designs and patterns created for the plus 
_| size woman for home, office, and evening. | 


THE PATTERNS RANGE FROM 
BUST 44 *- 66 *; WAIST 40 “ 
- 56"; HIP 48°- 70° 

SIZES 1X--7X 


Our patterns are fit on actual 
large figures, not on small 
figures and graded up. 


SEND $4.00 FOR CATALOG TO: 
PATTERNS by Coni | 


2370 West HWY 89-A, 
Suite 11 - Box 128-TH 
Sedona, Arizona 86336 
Phone: 520-204-9362 





Voyage to France and Belgium 


May 11-22, 1999 
Bayeux Tapestry, Toile de Jouy,. Versailt 
Lace, Doll & Fiax Museums, DMC Factor 


Monet’s House & Gardens & more 
For further information senda SASE to: 
Marie Yolande Filson, T. 


173 Park Street, New Canaan, Ct. 06840-5705 
Tel: (203) 972-3871 - Fax: (203) 972-2692 


















UNIQUE HAND-PAINTED FABRICS 


Cotton, silk, velvet, rayon, linen... 
6 of 9”x11” pieces-cotton $12.95 silk $17.95 


Fabrics To Dye For 
by Jennifer W. Priestley 
85 Beach Street, Westerly RI 02891 
888-322-1319 fax: 401-596-1570 
wholesale/retail 
Fairfield Fashion Show fabric designer 
www.FabricsToDyeFor.com 

Brochure with swatches $2.00 
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Magura Clothiers 


Is now offering 


MENS DESIGNER 
PATTERNS 


Tailored % length coat 
chest sizes 32” - 48” 


Send $16 US + $3 s&h chy/mo 
$20 cnd +$2 s&h cha/mo 


P.O. Box 291 STNR 
M4G 3Z9 


Magura Clothiers 
Toronto, Ontario Canada 


Nancy's Notions 


Everything you need for creative sewing 





Begin with your 
ima gination. 
Add the right notions. 


- Create to your heart’s content! 


Free Catalog 
1-800-833-0690 


| 
R34 | | 


4 HE JUMDER THAT FATS tm 
3 With adjustable shoulder straps. 
| Would you like to design garments rather 
4 | than just sew them? Makethem fit? 
,  pattern..includes free catalogue 
. sizes are.p.s.m.|.fabric: knits &soft rayon 
d P.O. Box 16143 W.Palm Beach F1.33416 
JOHANNA DESIEN STUDIO tm 


Lycra, Lingerie & Bra Supplies 


a for Costumes & Dance 
e Lycra Prints & Solids 
¢ Stretch Velvet %; 
° Knits, Fleece op 
* Tricot, Lace & El stic 
e Batiste, Charmeuse 04, 
e Bra Underwires, Slides & Closures 04, 


Catalog and Samples $2.00. Refundable with order 
SEW SASSY 

900 Bob Wallace Ave SW Suite 124, Dept. T-85 

Huntsville, AL 35801 (205)536-4405 

www.sewsassy.com 


“s SEW MUSICAL 
Music fabrics, sequined music appliques 
and original clothing pattern designs with 
musical themes. Send $3.00 for 
catalogue to: 


_ Shanerin Designs - 2405 Essington 
Rd.,#56, Joliet, IL 60435 














Applied Flat Sketching 
forthe Fashion Industry 
Second book in the series. 
Detailed sketches, front & back croquis. 
Over 200 design elements illustrated. 
Draw garment styles on croquis. 
Beginner to experienced professional. 
How to create a portfolio presentation. 
Sketch, trace, scan & combine images. 


Send $26 + $3 s&h, check or money order to: 
(CA residents add $2.00) 


DA’MAX 
P.O. Box 50575, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome _ 











LITTLE SQUARE LOOMS? 


THEY’RE BACK AS WEAVETTES 


Available in the original 2” and 4” square 
sizes, and now in 2x4 and 4x6 rectangles, 
Includes needles and instructions. 


ORDER YOUR SET TODAY! 


Square set of 2 $30 Rectangular set of 2 $40 
plus $5forupto2 setsshipping& handling 


M/C VISA i. Call 
Discover 413-458-2782 : 


esi ata Buxton 








Batiks Etcetera soosanxs-c1c (228-4573) 


Unique Fabrics by Mail Visa/MC/AMEX  batiks@cetlink net 


Hoffrnan batiks Fabric stampingsupplies Cottons, Rayons 
Buttons 


Indonesian batiks Yuketa lkats 
Vest kits Books Pattems Best selection 
$5/setof batik swatches or B20 swatch club 


Great Service! 411 Pine St Fort Mill SC 29715 













SophistiCoat / K 


by Lyla Messinger at, 





* Unlined 


* Serger, Conventional 
& Banded serger versions —-#784 


* Cuton sleeves 






* Optional soft pleat in back 
Multi-sized XXS— XXL (2-28) 






$15.00 + $3.00S/H, send Visa/MC, CK or MO 
Send long SASE for brochure of other patterns 









L.J. Designs 

P.O. Box 21116, Dept. TS 

Reno, NV 89515-1116 © (702) 853-2207 
Visit on-line @ www.sewnet.com/lidesigns 






Beautiful Fabrics by Mail 
Free Shipping Offer 
An exquisite collection of the fmest 


quality imported, domestic and 
designer silks, wools, cottons, 


synthetics and more! To receive a 
selection of fabric swatches 4 times a 
_ year send a $10.00 check or money 
order to: THREADS 
At Gingerbread Hill 
356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 
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| id TREADLEART TOUR GROUPS | THE BEAD Oy) OY KOE 
For All Your Sewing and Quitting Needs WELCOME | BEADS—TO (O) Foe il 1D) Oy ‘eS 
° clans ° Everything you'll need for stringing 
Sewing & Quilting Supplies age 
| eee g S g P P Quantity Discounts 
FREADLEART WILL BE TElERE SINIDES RUN OP WC): Be 
@ Sept. 11-13 Anaheim @ Sept. 18-20San Mateo _ ART TO WEAR 


Great Sew, Craft & Hobby Expo | 5 CRESCENT PLACE, RM. 20 » ST. PETERSBURG * FLORIDA 33711 


@ Oct. 8-10 Pomona Craft & Sewing Festival 
@ Oct. 29 - Nov. 1 Houston Quilt Festival 


@ Nov. 14 Lomita Sew Spectacular Viking Seminar ee fir se tie se ae ee ee 
www.treadleart.com e-mail: treadleart@aol.com > NEEDLEWORK POTPOURRI 
Se SS SEE SELES 
SOUTHERN CALIF NORTHERN CALIF ‘ (Books, Kits, Supplies) 
25834 Narbonne Ave 1965 Mendocino Ave { Ribbons, Brazilian, Jacobean, 


Lomita, CA 90717 Santa Rosa CA 95401 is Battenberg Lace, Trapunto, etc 
310-534-5122 707-523-2122 


* Catalog & Gift Certificate...$2.00 * 
CRAFTS BY DONNA 
P.O. BOX 1456TH8 
COSTA MESA, CA 92628-1456 
PH:/FAX: (714) 545-8567 
E-MAIL: DsignsBy DF @aoi.com 


MY TWIN’ or 
Dressforms & Pantsforms =) 
Custom-Made or Make Your Own a 

Kits, Videos, Instruction Manuals . 


CSZ Enterprises, Inc. | 
1288 West llth Street, ule mp: Tracy, CA95376 - av» 832-4324 





Quality Apparel Fabrics And Notions At 


BUTTONS ° CLASPS ° LsURES. 50% Off Retail Since 1977 


Fabrics priced from $1.00 yard 
to $25.00 yard 
Notions such as buttons, 
nnd. atm. laces, appliques, interfacings and zippers. 
Send $5 for portfolio/pricelist or call: Everything for the sewer! 
Counterpoint, 32] So. Moin St. #40, Send $1.00 To Receive Ist Mailing. 
Sebastopol, CA 95472 » 707/829-3529 Customers Receive FREE Monthly Mailings! 
511 Penn Avenue 
Sinking Spring PA 19608 
Call 1-800-242-3695 


Visa Mastercard Discover 


Inspire your creativity. 
Full color portfolio of beautiful 
handcratted buttons, clasps 








‘New ‘York Theatrical Supply, Inc. 


b Source of Feathers, Bridal Satin, Fake Furs, 
Be abe Stretch Lace, Spandex (print & solid), 
| Tulle, Spandex Mesh, Cotton Lycra, 
Theatrical 


SUPELELAT 


Stretch Velvet & Velour, etc. 






| 
| 
: 263 W. 38th Street, Store #3, New York, NY 10018 


Mail Order Welcome 
Phone (212) 840-3120 Fax: (212) 840-3159 








ee 
iy Ohara Jacket/Blouse #2509 
4" = Multisized: Small through XXL 
ote = Shoulder pleat, side slits 
" = Unusual partial cuff drape A club for ribbon lovers with 
ai \ = Inge e sigeue Dacksaiaaoke regular shipments from our 
r = $10.00 plus $3 s/h per order. -——— cet, witpoeinae adie: yal : 
Rs] YA Washington residents add 8.25% tax new and vintage collections of 
| J 7 peu Pi ganie $1 or FREE with fabulous French ribbons. 
Send check or money order to: : —— To JOIN: — aS 
Carol Lane-Saber Designs OAR ' ae ee 
WW SS P.O. Box 65487, Port Ludlow WA 98365 | | * visit us at www.theribbonclub.com 


' Phone: 360-437-0576 Fax: 360-437-2859 «callus at (5S 30) O22 2 3014 
“E-mail: saber@olympus.net jee ities = 
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4161 S. Main St.. 
LA, CA 90037-2297 


Ipha 


impressions, inc. 
, LA BE LS 
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ATT: ON Die et hyd Fal Boge 


ALPHACARE LABELS SIZE TABS 


CARE LABELS 


1000 00 MINIMUM ON 
CUSTOM OADEAS OTs LEN ic 





For More INFORMATION or FREE BROCHURE 
CALL: (800) 834-8221 * (323) 234-8221 
FAX: (323) 234-8215 


E-Mail: Aloha Imp@aol.com 
WE ACCEPT MASTERCARD. VISA AND AMERICAN EXPRESS 
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MAKEIT SOUTHWEST STYLE! 
Quilt Patterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Craft Patterns, Much More! 


24 pg Catalog, $500 
SOUTHWEST DECORATIVES 
191 Bighorn Ridge NE Dept T 


aa Pea NM 87122 
505) 856-9585 


http://www.swdecoratives.com 
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Sewgrand Patterns yw 
SPECIALIST 8 IN FIT AND 
FASHION FOR SIZES 12 10 26 


o< Pants that fit 


e<= Woven tops & dresses have 
four common alterations 
already done for you Pll 
ox Multisized 
Send $2 (refundable) for catalog to: 
Dept. T, Bin 21 
1160 Yew Avenue 
Blaine, WA 98231-8019 
or 
Dept. T, # 272 
185-9040 Blundell Road 
Richmond, B.C. V6Y 1K3 


www.sewgrand.com 





BANKSVILLE 
DESIGNER 
FABRICS 


115 New Canaan Ave. 
Norwalk, CT 06850 
203-846-1333 
BELOW 
WHOLESALE 
CASHMERE 
SALE 


» MAIL ORDER SERVICE = PERSONALIZED SWAT CHING 




















FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 


Complete line of fabrics, webbing, 


hardware and accessories, decorative 


trim, and patterns 


for the outdoor enthusiast. 
Catalog $1.00 


707 NW 11th St. 
Corvallis, Oregon 97330 
541.753.8900 + FAX 541.757.1887 


Te) UM imod a Gham ekoaD 


Learn SEWING/DRESSMAKING at home! 
Unique home study program teaches new speed-up 
methods and factory short cuts. Bnngs home sewers | 
| and professionals up-to-date Starts beginners nghit 
Save Money - Sew Professionally — Make 
Money. Diploma Awarded FREE Brochwe 
| LIFETIME CAREER SCHOOLS Dept. TIOSAS 






Promenade Enterprises Inc. 
‘Beads ¢ Rhinestones & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 
‘ Austrian & Czechoslovakian Crystals 







a | Instruction Booklets 

, % “Beaded Earrings’ ..cuccscssssesresctsseseerees $5.25 

| "Beaded Clothing Techniques”... $7.25 
“Contemporary Loomed Beadwork”... $8.25 

("Flash Jewelry Making & Repair Techniques” ........sse $5.25 


$2.50 for Catalog (refundable with first order from catalog) 
Dealer Inquirles Invited for Publications 
Promenade * P.O. Box 2092 * Boulder, CO 80306 * (303) 440-4807 


June 2 - 6, 1999 Seventh Annual 
Fiesta en Sauta Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send 
Name, Address, & $2.00 (US cash only) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 

Santa Fe, NM 87501 


Anjoorian Silks 


Silk Dyeing For Clothing/Interior Design 
Bridal/Formal Wear 


512/219-1000 


www.anjoorian.com 











Carine Pfices 256-739-6114 


_ Showroom By PO Box 1324 
Appointment Cullman AL. 35056 


















We have the best selection of outdoor fabrics available 


Fabrics, notions and 10's of patter rns for 


*Backpacking DK 68 
“Skiing Nine Pocket 
”" Mountain 

*Climbing Parla 
*Boating Pattern 
with 
“Cycling Catalog 
-Retail & Whsle. $9.00 ppd. 





Catalog $3.00 (refundable) or FREE with purchase 


SEATTLE FABRICS 


8702 AURORA AVENUE NORTH 
SEATTLE, WA 98106 3 


Phone 206-525-0670 FAX 206-525-0779 















= 10 foot Wide, Cotton fabric! 
Weshatle. Non-Toxic. Fectory Pricing 

Free Estimates. Costom-Mode or 
ass De-it- Yourself 

* Draperies *® Tablecloths 

® Upholstery * Wall-Covering 
® Slipcovers »* Clothing 

* Bedspreads ® Banners, etc. | 

"Send $2 for Planning Kit & Fabric eam to: | 


Tien sk ~ CALL or FAX - TOLL FREE 
2998 Asklor... Box 4315-1108 


i: 








PRESS LIKE THE PROS 
with the Professional sewer 
Silverstar [roning System. 


CM-500 PORTABLE 
BLINDSTITCH 
MACHINE 
/ Factory Distributor 







Se 9 Y Solid Steel Construction 
ERIS SI Y Full Factory Warranty 
Special — Special Offer: $598 
Offer: 5188 


*. a 


* 
Special 
This Month 
on Juki Sergers 


We carry @ full 
line of commercial 
a Wl Ig mau Nurhes 





Also available T-S00 


GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, IL 60622 
Telephone: 800-356-1784 
www.sewingmachine.org e-mail: sewmachine@aol.com 
In IL: 773-486-1779 Fax: 773-486-2665 


ALLCREDIT CARDS ACCEPTED PHONE ORDERS 7 DAYS A WEEK 























PHONE 519-275-2374 


North Jersey’s largest fabric/quilt shop. 


BERNINA? EJ SEWING MACHINE 
Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 
between Rts. 287 & 80-just offRt. 23. 
Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
973-696-1784 


Anne Powell Ltd. 


Rabbit Scissors 
From Paris — 
Ooh la la! — $39 


Colour Catalogue - $5 

~ free with order 
Shipping - $3 
Overseas Shipping - $5 
Florida residents please 
ddd 6% sales tax 


| E-mail: info@annepowellltd.com 
Web: www.annepowellitd.com 


Visa/MC: 1-800-622-2646 
Box 3060 Stuart, FL 34995 


| INTERNATIONAL FABRIC COLLECTION 


Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, 
LIBERTY OF LONDON 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie. PA 16505, USA 
Shop open Thursdays, by appointment or chance 
{814} 838-0740 


email: info@inufab.com 
website - on-line catalog: http://www.intfab.com 


P< Corset Fabrics, Bones & Busks 
x< Hoop Steel, Crinoline, Net 
_ x Dyeable Silks & Cottons 


Farber f hay Moat 


309 Lorne Ave. Fast RR. #3 
Stratford, Ont., Canada NSA 684 
Large Detailed Catalogue $6 
http://www. farthingales.on.ca 
PAX 1-519-275-2376 





Giving your embroidery 
a hew dimension, 


Because flat is fer pancakes. 


| 12995 N. Oracle Rd, #141-327 
Tucson, AZ 85739 


wew.cactus-punch.com (520} 293-0250 {520}293-0229 fax 
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Marketplace 


SCHNIBBLES 


Quilted Jackets & Knit Hats for Kids 
$11.95 pod US Funds CK/AMCMISA 


We also have Adult Sizes, Hats & Mitts, 
& Supply Kits Availadiel 





=, Bright Ideas Design Co 
4010 Pine Tree Road | 

ie) Wausau WI 54403 

715.675.9088 

Face OO weew bight-cieas-cesign com 


*” To receive beautifully coordinated swatch collection 4 times a ™ 


THE WORLD'S FINEST FABRICS BY MAIL 


, Select from a collection of the highest quality imported and 


domestic silks, wools, cottons, and more 
that the World has to offer. 


year send $12.00 check or money order, name and address to: 


the Vy 


Sy 5700 Monroe Street Syivania, Ohio 43560 419-885-5416 












Od THE UNIQUE SPOOL 


407 Corte Majorca . Dept. TH, Vacaville, CA 95688 (707) 448-1538 


¢ AFRICAN FABRIC « 


AUSTRALIAN cottons ---- BALE rayon 


¢ Join the African Fabric Club 









head PRO 


FREE SAMPLE of Stitch & Ditch™ 


Water soluble paper stabilizer 


Request sample on the internet at 
www.threadpro.com * Order #713 


Nocomputer? Write to: 





7031 Mason Dells * Dallas, Texas 75230 









http://www.uniquespool.com 
swatches, patterns, notions// Send LSASE (2 stamps) for catalog 
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VINTAGE APPAREL 
&§% ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods. paper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.” postpaid. 
/F Over 1000 patterns available for 

ME. Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5. 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 



















Fabrics.nel 


http://www.fabrics.net 
(800) 483-5598 






FABRIC WAKEHOUSE 
SALE 


OPEN TO THE PUBLIC 
every Saturday & Sunday 11am - 


All Prices BelowWHOLESALE 












AMAZON DRYGOODS, DEPT.TM 











2218 East 11th St., Davenport. [A 52803-3760 100% Cotton Prints 
1-800-798-7979 Rayon Challis Prints & Jacquards 
L | R: 1, vA “s x [, | ( a — CREDIT CARDS ACCEPTED — ~~ Poly Jacquards & Prints, 
Wools, Silks, 
Belgian Linens & More 






Magaz inte 


rm magazine 
devoted to 
the Art Quilt 


4 quarterly issues $28 
Sample copy $7 
($10 overseas} 


No Sample 


Service 


mort ' 
| FABRICS \ Available — 


159 Partition Street Saugerties, N.Y. 
Exit 20 N.Y.S. Thruway 


Call for info (914) 247-8858 






ee 


PLUS BOOKS! 
Send SASE for our list of Art Quilt books 
To subscribe, send $28 ($38 overseas) to: 
IRT/OUIL “T Nagazine - Threads Offer 


PO Box 630927 | Houston, TX 77263-0927 
Fax 713/975-6072 MC/ Visa accepted 


From sewing machines to sewing needles 

we have 100 pages filled with thousands of 

sewing notions, patterns, and supplies for 
all your home sewing needs...and we're 
open when you need us. Call today for 


your FREE Clotilde Catalog. 


FOR CLOTHES THAT FIT 


DRESS * 
RITE « 
FORMS 





lotitde * 888°873° 1950 


Key Code: TC03 


ALL SIZES 
ALL SHAPES |. 
MALE & FEMALE 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 
inform@earthguild.com 






| “hi 1 T 7 J Ps 7 ; = ae | 

SELF INSTRUCTIONAL BOOKS 
BASIC PATTERN FOR THE INDIVIDUAL FIGURE ......... $31.85 
PATTERN MAKING & DESIGN for making various styles... 
UNIQUE METHOD OF SEWING AND DRESSMAKING..... $28.95 
PATTERN MAKING & DESIGN TRAINING PACKET....... $45.99 
SEWING AND DRESSMAKING TRAINING PACKET ....... $38.95 
INDIVIDUAL BASIC PATTERN TRAINING PACKET........ $39.95 95 
Auditore Pattern Design, Established 1935 New York City if a : 
l 2629 N. Tatum Blvd., Dept. T, Phoenix, AZ 85032 ae | 






3817 N. PULASKI | 
CHICAGO, IL 
60641 

(773) 588-5761 ™ 






Free Starter Catalog 
Complete Mail Order Catalog $3. 
web site: http://www.earthguild.com 
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Finally, all you ever wanted to know 
about corsets s and their construction. The 











corsets from the 16th to ee ok we 

century plus twenty corset patterns(I'8F 
- 1902) never before published.with 

complete instructions. $33.65 U.S. 


SARTORIAL PRESS plus $5.50 shpg. 


From: Creative Costume Associates 
5595 Fenwick St. P.O. 27054, 
| Halifax, N.S. Canada B3H 4M2 











Please aliow 3 - 4 weeks for delivery 






YARNS 


For KNITTING and WEAVING 


Novelty yarns, beautiful textures, boucles, seed, che- 
nilles etc., many fibers. Yarns for designers, stores, pro- 
duction knitters & weavers. Call for free yarn samples. 


ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 ¢ 212-725-0162 * Fax 212-252-0082 


ING Historical 
Clothing? 


Patterns! Over 1500 
Historical, Ethnic & 

Dance Patterns spanning 

the Middle Ages to the 1940's 
Books! /200+ Costume 
Reference Books 
Supplies! Corseiry, 
Millinery & More! 

Plus Accessories 

and Underpinnings 
200+page catalog - 
$5.00 4th cl, $8 priority 


Mewimoky — AlTERYEARS™ 


@ Visit our store! for the costumer 
3749 E. Colorado Bivd., Pasadena CA 91107 
Phone (626) 585-2994 Fax (626) 432-4530 


"Irish" Kinsale Cloak 





TA) PSD Ce) (YEO OH AG CERI CR AOA ORG 
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Four Harness and 
Two Harness 


Looms 
The stundy construction of a Leesburg 
& Loom insures quality firmly made products. 
» Improved for trouble-free, smooth and effi- 
x cient operation. A few days of weaving will 
bring back the small investment. 
* We Carry A Full Line Of Supplies * 
is * Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 





CRD Oe Oe ER ES 


201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 





BOILED WOOL FABRIC 


Merino Wool - Worsted Wool - Matching Trim 


over 30 colors available 
For Color Card with fabric swatches 
and trim samples send $5.00 to: Karen’s Kreations 
6542 125th Ave. SE 
Bellevue, WA 98006 
(425) 643-9809 


PERSONAL PATTERNS 34 6109 


over 400 complete blouse and shirt styles 
and basic ss and skirts 


§ CHILDREN'S STYLES FOR WINDOWS 3.1 


A WINDOWS 95 
Now for MAC too MAC 
WATER FOUNTAIN SOFTWARE INC 

13 East 17th Street 3rd fl Dept. T0198 
New York NY 10003 

(800) 605-7460 (212) 929-6204 


E-mail- wisinc@wisinc.com Internet: http://www. wisinc.com 


Add $5 S&H 
Demos: $10 eac 
Credit cards accepted 


RA 


Hh ULT RASU EDE®- ULTRALEATHER 


ANIMAL PRINTS - $39.95 to $48.95 


SCRAPS - Nice colors & sizes $16.95 pound + $4.50: sih 
CUT SQUARES - six 9” x 12"- $24.95 , six 9” x 6”- $12.45 + s/h 
70 + plus colors avail. Swatch Ring & Catalog $7. Catalog $2 
We also carry Sueded Rayon by Wesuede, & Tricot Lamés 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
See us on-line at www.shocase.com/uscrap/ 


DO YOU SEW FOR PROFIT? 


%STHE“BUSINESS” OF SEWING BOOK 


From pricing to marketing, you'll find it all. 


Turn your talents into money $$. 
Having trouble pricing, you need 
“Take the Fear Out of Pricing.” 
Be sure to ask for a Free Catalog. 
Book: $14.95 + $4.75 ssh 


Send to: 
Collins Publications 
3233 Grand Ave.,Suite N-294T 
_SCChino Hills, CA 91709 
ese = Call: 800-795-8999 


Ibe “Business 
af Sew is 


FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves, 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PAIDRIC GALLEKY 


146 W. Grand River « Williamston, MI 48895 
(517) 655-4573 





“Patterns for Lifestyle Sewlutions”™ 


-Multi-Sized Patterns 
for Men & Women 

~ Complete and Easy 
Illustrated Instruc- 
tions 

- For All Sewers 

- Brochure $1 or 
FREE with Order 

- VISA/MC 


#610 Sport Shirt 


ORDER TODAY FROM: 


Silver Lining Designs 
PO Box 461084, Aurora, CO 80046-1084 
PHONE: 303-627-6184 





fea Sa ep aS SPATS eae eR eae 
FS Kathryn’s Lace i 
§ ¢ Over 40 pages of Lace es 
oe ¢ Swiss Embroideries ¢ French Val ¢ Venice Ka 
% ¢ English ¢ Bridal « Embroidered Cotton Netting es 
& ° Venice Allovers ¢ Chantilly « Alencon ¢ Guipure (= 
* ¢ Christmas Embroideries ¢ Batiste « Satin te 
s ¢ Taffeta and other Fabrics Catalog $5.00 B 
ol Kathryn's Imports =) 
SF P.O. Box 71 a 
e Ottumwa, Iowa 52501 8 
© Phone: (515) 684-7920 Fax: (515) 682-6389 i 
Bearareenea ee ERROR REINA RB TRRI 


| Mid-Atlantic Fiber Conference ‘ 


Celebrating the Bucknell University 
Dessiing Array Lewisburg PA - July 5-11, 1999 
Registation Brochure: 

Judy Anderson 

Mid-Atlantic Fiber Association 
RR2 Box 214 

Lewisburg PA 17837 

voice mail: 717-966-1263 
email:mafa99@ptd.net 
http:/Avww.mafafiber.org ff 


SAF-T-POCKETS 


Two unique travel patterns with up to 
10 hidden, hoid-everything pockets. 
Wear everywhere, anytime! includes 
Art-ToWear ideas & wardrobe plans. 










MAPA 
—9 


Many classes from sewing to spinning 
with nationally known instructors. 





1 Multi-sized: 6-20. Special: $12 each or 2 for 
Shoppers $22, plus $2 s/h, until 12/15/98. US Funds 


Vest #9500 eeep your CASH UNDERCOVER 
AND YOUR HANDS FREE! 
SAF-T-POCKETS 
wun. SAF-TPOCKETS.com 
















Journey 


Jacket 
#9600 





#5942 SE Brooklyn 
Portland, OR 97236 | 
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Marketplace 


Wholesale 
ox 
Retail 


1(800) 748-5144 
Fax (801) 461-0363 


| Machine Embro idery Supplies! 
Threads, Stabilizers Ete 





Large Man Cotnpartnent 
4 Vertical Inside Pockets 
) for asses, cellphone. checkbook, smal items 


2 Large Outer Pockets 


¢ Pocket Purse Pattern 
Pattern 1 $8.0 00 plus $1. 00: p/h 


check or money order 


Onrel Ad Carryall 


233 RR Hwy. Sute 36H. Grants Pass Oregon 97527 


www.grantspass.comarryall (541) 479-1602 









Protect Your Valuable Quilts and 
Heirloom Textiles with the 
Archivart Quilt Storage Kit. 

The Archivart Quilt Storage Kit includes an archival, 


acid-free storage box, archival tissue, sling 
and storage instructions 








Archivart is a 
leading 
supplier to 
major museums 
worldwide. 










Call or write for more information 
ARCHIVART® 
7 Caesar Place * Moonachie, NJ 07074 
800-804-8428 FAM 201-935-5964 






So’ G8 Ge ee ee ee on 


SOFTWARE 


“ Garment Styler 


” for design and patterns 


5 

g ° Stitch Painter 

ho for any craft with grids 
IBM, Mac &Amiga 


| = Ed =| 


oO 
CI e catalogue $1. 


(q Cochenille Design Studio 

gE | A Oan 5i0). a PALO 

= Encinitas, CA 92023-4276 
(619) 259-1698 


Gl 
~ http://www.cochenille.com 
SOR: 08 08) 08) of) on:.: 


yy te 


= 
pany 
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Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 







i. 






Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 






WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY | 


Catalog $1.00-Free Search Engine 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 


617-969-0942 


http://www.needleworkbooks.com 





A new technology allows reproductions of your 
favorite photographs & documents onto fabric 


* Custom Photo Transfer Service 

* Do-it-Yourself Transfer Kits 

x Book-Pictures-to-Fabric 

» Design Concepts $12.95 + 2.00 SH 


= Wier wel aia INNOVEA 





2TVlAaMi 


10264 Beecher Rd Flushing MI 48433 (888)453-9617 
Website: SewNetcom/mprints 











Your aullts are | 
about to become | 
MORE beautiful 


Help is just a FREE phone call away... 
call today for your FREE 
Quilts & Other Comforts Catalog. 
It’s filled with hundreds of patterns, fabrics, 
and supplies to make all your quilts beautiful! 


Quilts:Other 4-888-873-1952 
ors 


Key Code: TQ03 
Premier Llama Fabric. - cade m the usA 
Elegant, sort, waro), & durable - 
a special rabric from noble creatures. 
Swatches e3 brochure $35.00 


Hindsight Faro pob 218 E. Killingly, CT 06243 
phone 860-774-7623 pax 860-779-7638 

















4\.SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRAs, all weights and types. 
STRETCH Veivet, netting, lame, vinyl, sheer etc. 
All colors. Excellent quality, price and service. 
MAIL ORDER WELCOME 


228 W. 38th Street, New York, NY 10018 
Tel: (212) 354-6711. Fax (212) 354-7432 






















ive Touches 
é. 


Betorgh 
on fabr 

















can be 
x easily achieved with 
Shiva® Artist's Paintstik® Oil 
aa Colors. Call or write for a FREE 
brochure containing ideas and useful tips 
on how to use this versatile medium and to request 
our 60-page art materials supplement. 


3-color sample set available - item #766200, $3.99 


Dick Blick a, Art Materials 


Dept. TH ¢ P.O. Box 1267 
Galesburg, IL 61402-1267 © 800-828-4548 


9 Goudor & Goodies Dod: our Soacunty 
Doll Catalog $3. Label Info/samples $3 





r Bargain > 
| Books | 


| Needlecrafts, and more! ! 
l save up to 80% on publishers’ over- 
| stocks, imports, reprints. 


j @ Save 30% or more on a huge selection of | 
current books and best sellers! 


@ Needlework, Arts & Crafts, Cooking, Nature, i 
Gardening, History—over 60 subject areas. | 


. Free Catalog | 


HAMILTON 2°© O2k 


Falls Village, CT 06031-5005 





Looking for a home business? 
Try The SEW FUN Studio, 


doing sewing kits and lessons. We design and cut thekits for 
clothing, crafts and home items, so you dont worry about 
patterns, cutting or accessing quality fabric. It is easy to teach 
sewing when the parts are perfect. Plus you are building a 
customer base for kit sales, who will enjoy this easier way to 
sew and save. Our quality products will teach new skills 
based on production sewing techniques and good pattern 
making. Works well with sewing and fabric stores. 

WWW.Sew-fun.com 

E-mail at services@Sew-fun.com 


Le ee 0s Be _ = 


SMAKE YOUROWN 





—) be 3 iNSTRUCTION 
f SHOEMAK NG p> | | 
a 
Made from scratch. Use reqular sewing machine. 
$1995 pius $3.50p&n Www.marywaleslioomis.com 
MARY WALES LOOMIS 
1487 T Parrott Dr., San Mateo, CA 94402 


(650) 346 8012 


Calitorma orders add £1 60salestax 






| N AMC Maker Inc, 
Nie 105) Ze 












VP AOS ne ae? 
ee c 
ov wi Labels $26 en, 
o* Woven and Printed. Ss 


Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 





PQ. Box 43821 @ Atlanta, Georgia 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 


Neu tern 


Brand New Machines * Major Brands at Major Savings 
SEWING MACHINES * SERGERS « PRESSES 
Dress Forms * Rowenta DE-92 
MACHINE EMBROIDERY PRODUCTS 


Computerized Machines 2-3-4 thread 


| 
overlock 








machine 2 : 
Model =) 
MOES40E 


| 
| iroms7s9 6s PELL) 
r Che 7 | 
@, macniax SULKY. Cyinishing G)ouch | 
A ld 
Jy) 84 CONCORD AVE, ST. JOHNSBURY, VT 05819 
“s 


» 1-800-451-5124 


\, Prices Subject to Change» Prompt Shipping / 



















Pattern of the Month- 


§ 
§ 
§ 
] 
I 
} 
I 
I 
| 
i 
i 
! 





Has Your Local Fabric Store Gone Crafty? 


Let us help you find designer wools, 
gorgeous silks, lucious rayons, imported linens 
fine cottons — at great prices! 


For our free personal swatch service 
write or call Vickie Long at 





f ™ ~ ——— ha a . 
r, fe “i a ee Fn re Te i fa 
ye 


4051 Hillsboro Road « Nashville, TN 37215 
PH. (615) 297-5346 * Fax (615) 383-4252 


¢ Now available « 
at participating retailers 


The 


Program 
by 
Dos de Tejas Pattern Co. 


Inquire at your local retailet 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap ; 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company 


P.O. Box 361 08-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 





Want to put a | 
smile on your 
little one’s face’ 


Now you can make a quality collectible/play 


Large or small quantities available. Immediate shipping. | 
Credit cards or COO. $1 for complete Priceiist. 
H.E. Goldberg & Co., Inc., Dept. TH 
$050 M.L.King Way South, Seattle, WA 98118 


vinyl doll — and all her outfits, of course — 
that is unique and personal. So whether 
you're a little girl or a big girl, Creative Doll 
is perfect for youl Call today for your 


FREE Creative Doll Catalog. 


Creativey)o}] 1°888°873°1951 


Key Code: TD03 





TANNED FURS & SKINS 


Foxe Beavere Minke Caifskine Lambskine Raccoon | 


Muskrat*RabbiteOpossumeReindeere Ermine 
and more! For all your sewing, trimming, etc.! 





x 


“AAA A", 


Aa BE BE AE BP AE OE BP aE BP aE OP OP DE Del Pel Dl aE el a de 


=H DiCarlo FABRICS 


BEST CLOTHING FABRIC SINCE 1962 


100% WOOL SOLIDS 60”W - $14.95/YD-INCLUDES 
CREPES*GABS*FINE FLANNELS -$5 SWATCH FEE REF. W/ORDER 
MORE INFO: VISIT WWW.GIS.NET/~DICARLO 


a (617) 426-5749 15 TEMPLE PL. BOSTON, MA 02111 
WAY A A AS Af AS Af BS Af Bf Bf Bf Bf BP Bf Bf Af BP Af af Bf Bf BP. 


The fabrics you want for the 
clothes you want to sew. .. 
www.stylefabrics.com 
Order on-line or call toll-free. 
Orders shipped next day. 
swatch brochures also available. 
eo 1 (888) 248-8834 


WOOL JERSEY 


great for fall sewing 
Send $2.50 for swatches (refundable) to: 


Roosevelt Fabrics 
835 42nd St., Des Moines, JA 50312 


a af ef Del de? tel a Da? 










» 128 Page 
Q 7 Full Color 
\ Quilting Catalog: 


From America’s 
| Largest QuilfShop! |! 


Featuring all the fabric, books, patterns and 
i quilting goodies you could wish for. Send I 
your name & address today! Your catalog | 





J will be mailed without delay. Send to: | 

| KeepsakeQuiltins ! 

a i 

| Dept. TM I 
Pp 

| Route 25B, PO Box 1618 | 

L Centre Harbor, NH 03226-1618 Jj 


Kiyo Design, Inc. 





Someplace Wander | 
A complete retail store and mailorder service 


I 
specializing in fine fashion sewing and embroidery. 


Visit us in Annapolis bi than f mile from Knute 50. 


®& Fabrics: cottons, silks, linens, woolens 
(couture, designer, heirloom, & smocking) 

& Laces: French, English, and antique 

#® Swiss embroideries & Elegant trims 

& Exquisite ribbons ® Beautiful buttons 

#® Beads ® Embroidery fabrics & linens 

& Threads: cotton, silk, linen, rayon, & wool | | 


®& Patterns ® Books ® Magazines ® Classes | 
11 Annapolis Street - Annapolis, MD 21041 
| 
Tue-Sat 10-5:30, Sun 12-4 (410) 280-1942 
MC/Visa/AmEx Fax: (410) 280-2793 | 


http://www w.kiyoinc.com/fabric.html 
Catalog - $15.00 

















ail 
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Marketplace 


“The Broom Scru” 


The revolutionary new hanger for drying 
“broomstick” style , skirts, shorts, and dresses: 
e Easy to use and much faster 
drying time. 
¢ NO twisting, knotting, or 
strings. 
e After drying items can be 
stored in closet on the hanger. 


$1225 


+°3 shipping & handling 
é TX residents add 7.75% Sales Tax 
¢ Dealers Welcome 


Arlington Sewing Machine Supply Co. 


308 W. Main 
Arlington, Tx 76010 


To Order Call 
1-800-992-9244 























Pattern 
B S40 


BRA- 
MAKING 

SUPPLIES 
& PATTERNS. 
ILLUSTRATED 


ARE INCLUDED 
WITH PATTERNS! 
BROCHURE $1.00, BRA KITS AVAILABLE! 


VISA & MASTERCARD OK! TOLL-FREE 1-888-739-3526 
ELAN PATTERN COMPANY 


534-T SANDALWOOD DRIVE, EL CAJON, CA 92021-5455 USA 


Personalized Lave 
prices: 40/87.90¢ / 70/8950 


Pric es » for One Name and One 


fe 190/11 30 


‘Sty yie ont 


Siyle 1 Sow Only 
100 TAPES $6.25 
200 TAPES $9.50 | 





CUSTOM COVERED BELTS & BUTTONS 


To Compliment Your Creation 


4 Crafted of the Highest Quality Materials s! 
Send $1.00 For a Catalogue (refundable with order) 


The Belt & Button Connection, Inc. 





120 Jersey Avenue, New Brunswick, NJ 08901 


1-732-448-0600 Fax 1-732-448-0631 


=o = 


_ Web Site http://www. beltbutton.com Email info@beltbutton.com 
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re 


lisa 


NEW FROM 


‘Suap source” 
© : 


The book everyone 
has been waiting 
for — an in-depth 
look at snaps with 


nap 


Nave ots for 
in cocoa ft. | 


fun and creative 
Author: Jeanine Twigg 


‘ a, , Projects! 
$19.95 postage paid RAY CH 


Look for our snap products at your local 
independent sewing notion retailer or call 
toll-free 1-800-725-4600 fora catalog. 


P.0. Box 99733, Troy, MI 48099, Dept. SN 
Your source for colorful long-prong snaps! 












0 
- MEASURING MADE EASY 


4, iththe Two Easy Tape™ ¢ inseam Companion Tape 
}—" Takes the guesswork out of measuring and pattern adjustments! 


¢ Measure Crotch 
Curve and Inseam 
in one take! 


LH ENTERPRISES 
14403 Janal Way « Dept. T 
San Diego, CA 92129 


RA _ Dealer Inquiries Welcome © (619) 672-2122 






¢ Find the center 
of anything! 


_* © Froni versas hack 
~) * Each tape 72° long! 


















Twelve ‘Dancing 
“Princesses A A\ 


zi 
hy 





By Joan Hinds and Jean Becker _-~_. = 
A book of sewing patterns A Bo ie 
to costume 18" dolls eke 
$18.95 + $4 s/h 













t 
Sizedto fit BOTH AnericanGinls@® |! 
and Magic Attic Club® dolls 


1-800-365-5257 He PAA 
VISAMC haf i 4 i i 

Free brochure available j Me ea 
fi / J 


ets se 
Lan COLOR ale, 6002 E. Superior St., Dept. T}/ 
LashionS3"§ Duluth, MN 55804) 











RQUILTER:S| 


gheartand.com 


http 


t ) acne eae 


‘e Poflt 1(ne 
Quilting from the Heartland a a 
P.O. Box 610 % Starbuck, MN 56381 Western 


CfLrattine Yorsons 
Spat 


9) 





Christine Jonson Patterns 
are designed specially for 
COTTON/LYCRAfabric. 
This beautiful, top quality, 60” 
wide fabric is available in 10 great 
colors, including dark olive and 
claret for only $15 a yd. plus s/h. 
Christine Jonson Patterns Fit Great 
————— 


P.O. Box 858/ Royal Oak, MI 48068 
948-547-1080/ Fax (248) 543-4037 
email: jonson31 !@aol.com 


e Sizing chart is true to your 
measurements, 
e Multi-sized up to 50° hip 
¢ Complete Illustrated 
instructions 
e Full Sheet of production 
techniques for sewingwith 
COTTON / DCRA 
be 
Patterns 12 + s/h. Contact us for 
FREE brochure & 10 swatches. 
Visa/MC/AE, checks, or m.o. 













Thousands of beautiful and unusual buttons. 
THE Earanon SHOPPE 


$5 color catalog (refundable) 


The Button Shoppe 
Dept. 1498 

4744 Oakfield Circle 
Carmichael, CA 95608 
(916) 488-5350 


(888) 254-6078 for credit card orders 
PROFESSIONAL DISCOUNTS AVAILABLE 












Vintage Sewing Patterns 
Now you can recreate period elegance with our catalog 
of historically accurate sewing patterns for 
the entire family—Medieral, 
Regency, Civil War, Victortan, 
Edwardian, 1920's, 1930's, 
@ 1940's. Also offered— 
hard-to-find books and 
sewing tools. 


Catalog $7.00 or FREE 
with purchase of | 
featured pattern. 


Harper House 


PO. Box 39, Dept. THON-8 
Williamstown, PA 17098 






















F256 


“At The Hop” Order Toll-Free 1-888-B9DRAMA 
717-647-2480 FAX 
Misses 6-20, Girls 4-14 > 5 
$20.00 ppd, Visa/MC/Amex 









www Jlongago.com i 


Park Bench Pattern Company « 


Sopt ce m fontabee easy / Semikg Sizikh wecung 





Full Color Catalog of 20 Patterns = $3.00 
P.O. Box 1089 Petaluma, CA 94953-1089 
Phone: {707) 781-9142 or Fax: (707)781-9143 


NEW ADDRESS! NEW ADDRESS! NEW ADDRESS! 


Marketplace 


From the Designer of the Dragon Pattern 


Vasalisa 


Cloth Doll Paffern 
The “Intuition in your Pocket"Doll 
In 2 sizes, 7° and 5.5" 
complete ltlustrated 
Instructions for her torch, 
her pocket and story book. 


GREAT For MOTHERS AND 

Da&UGIITERS WITH BASIC SEWING 
| SKLLS FOR A COMING OF AGE GIFT. 
| CAN BE FINISHED IN 10 HOURS OF FUN. 
INSPIRED BY THE LEGEND OF 
| VASALISA WHO GETS HER FIRE 
| FROM BABA YAGA. FOLD THE BOOKLETS 
| 10 READ HER STORY AND AN ESSAY OF 
| DOLLS AS TALISMANS, THE NATURE OF 
| INTUITION AND OTHER SYMBOLS. 


$12.00 pLUs $5.00 S/H « Orver BY CHECK, M.O.,VISA OR M.C. 


Smallworks original dolls, dept.th 
Melinda Paterson 
10465 NW Lee Court, Portland OR. 97229 


(503) 203-6787 or melinda@smallwork.com 
See More! ht-tp://www.smallwork.com 





BOXER PATTERNS 

7" © Unisex- Small to 8XL 
e Classic rear-panel styling 
¢ Illustrated instructions 
e PLUS “Fit Fine-tuning” 


Send waist and hip measurement $10.45 postpaid to: 


GRANDE PATTERN COMPANY 
2095 E Madison Ave El Cajon CA 92019 


(619) 441-1442 












Kitkwor 


rig V rench wire-edged Ombre’ Ribbon 4 'o 
wi sold by the yard in over 150 shades 
“/\* Books, Patterns and Unusual threads ee 

= f and supplies for the Needle Arts. Catalog $3.1" ie 
Send inquiries to 5740 Ranger St. Va. Beach, VA 23464 


Fittingly Sew* 


An innovative program for the creation of clothing patterns. 
MAC & IBM Formats Available 
Download a free demo 
www. fittinglysew.com 


Knitcraft Ine. 
500 N Dodgion 
Independence MO 640350 


Phone 816-461-1217 Fax 816-461-5505 








Classitied 


The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Advertising Department, Post Office Box 5506, 
Newtown, CT 06470-5506. The deadline for the Decem- 
ber 1998/January 1999 issue is September 10. 


ADVERTISE ON OUR WEBSITE! Reach our online 
audience interested in the high-quality, how-to con- 
tent of THREADS. Just run a classified ad in 
THREADS magazine and you will be eligible to run 
the same ad on our website for an additional $1.00 
per word. The ad on the website will appear for the 
same period of time that the ad in the magazine will 
appear. We are also offering hot links-for a flat rate of 
$25.00, we will hyperlink your ad to your own web- 
site. Call Nancy Clark at 1-800-926-8776, ext. 534 to 
participate. The deadline is the same as our issue 
deadline. 


BEADS 


RHINESTONE, BANDING, BEADS, CHOREOGRA- 
PHY, Much, Much More! See us online at www.dream- 
timecreations.com, 417-335-5403 or 

417-889-1001, $5.00 for catalog to Dreamtime Cre- 
ations, 3425 W. Greenwood, Springfield, MO 65807. 


BOOKS 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


CRAZY QUILT STITCHES. A book of more than 
1000 old embroidery stitch combinations. In print 
since 1981. $12 & $3 postage and handling, 
Dorothy Bond, 34706 Row River Road, Cottage 
Grove, OR 97424. 


BOOKS OLD & NEW: Sewing, Needlearts, Fiberarts 
50+ page catalog $4.00. Free supplements. Mountain 
Laurel Books, 26 Florence Avenue, Ellington, CT 
06029-4117. 


PRICE IT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 


BUSINESS OPPORTUNITIES 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stuff-4-Kids, P.O. Box 1060, El Toro, CA 92630. 


EASY WORK! EXCELLENT PAY! Assemble products 
at home. Call toll free. 1-800-467-5566 ext. 4046. 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty Placemats! Rush $1.00 and self-ad- 
dressed stamped envelope: KITCHEN CRAFTS, Box 
2310TH, Vacaville, CA 95696. Visa/MC. 


$460.00 WEEKLY POSSIBLE! Sewing baby burping 
pads. Rush $1.00 and self-addressed stamped enve- 
lope: AMERICAN HOME CRAFTS, Box 700TH, Va- 
caville, CA 95696. MC/Visa. 


GREAT HOME BASED OPPORTUNIT Y!! $480.00 
Weekly Possible sewing haircutting capes. Free infor- 
mation. Send long self-addressed stamped envelope: 
City Capes, Box 2095-T, Vacaville, CA 94596. Mem- 
ber Vacaville Chamber Commerce! 


BUTTON BUSINESS OPPORTUNITY, Low cost. 
Three ways to be in business for yourself! Call 
800-585-8971. Visit www.buttonboutique.com 


$400 WEEKLY ASSSEMBLING PRODUCTS from 
home. For free information send self-addressed 
stamped envelope: Home Assembly—TH, Box 216, 
New Britain, CT 06050-0216. 


BUTTONS 


BUTTONS-RETAIL AND MAIL ORDER—100’s 
unique, many exclusive artisan buttons. Sample Cata- 
log sheets $3.00. Full catalog $25.00 plus $4.00 S & 
H. FOR ALL OCCASIONS, 607 SE EVERETT MALL 
WAY #8, Everett, WA 98208. PH 425-514-8026. 


COVERED BUTTONS, BUCKLES, BELTS. Your Fab- 
ric. Bristol Button Company, 23458 21 Mile Road, 
Tustin, MI 49688. (616) 829-3119. 


BUTTONS —UNIQUE AND EXCITING! Wholesale 
to qualified accounts only. Large selection over 2000 
styles including Hand-crafted, Czech Glass, Vintage, 
Porcelain, Wood, Ceramic, Bone, Sterling Silver and 
other Artisan Unique Buttons.Call for information. 
Full color catalog $25.00 plus 4.00 S@H. 
MARILYN’S BUTTON SALES CO. 10121 EVER- 
GREEN WAY #T628, EVERETT, WA 98204, PH 
1-800-422-1434, Fax 800-859-6710. 


CATALOGS 


EU/POEM OR PASSAP. Products catalogs, request 
knitting or embroidery. Jeanne Oneacre Produc- 
tions, 3173 LeConte Avenue, Atlanta, GA 30319. 
(404) 261-4516. 


CLASSES 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y4, 101 Har- 
rison Street, Archbald, PA 18403. 


CREATIVE TRIMMINGS FOR MILLINERY. Instruc- 
tor - Nora Nevarro, Professor of Millinery Design. For 
schedule call (914) 932-8236. 


FABRICS 


NATURAL FIBER YARDAGE, 60” wide: Viscose Ray- 
on Challis, white or black. Silks. Cotton Sheeting 
and 10-1/2 oz. Cotton Knit (laundered, sizing 
removed, pre-shrunk). Accessory Blanks; Silk Cov- 
ered Earrings, Buttons, Scarf Clips, custom orders. 
Silk Bias & Thread. Silk & Rayon Ruanas. Sale Spe- 
cials: clothing, notions, accessories.We also manufac- 
ture BLUEPRINT YARDAGE, 56” wide cotton. 
Design fabric using film, leaves or objects. Print in 
sunlight, rinse in water. No chemicals to mix, in- 
structions. Free catalog; BLUEPRINTS-PRINTABLES, 
1-800-356-0445. 


VINTAGE JAPANESE KIMONO FABRIC send self- 
addressed stamped envelope for catalog to AH! KI- 
MONO, 16004 NE 195th, Woodinville, WA 98072. 
email: ahkimono@accessone.com 


Pieces of Olde VINTAGE 40’S FABRIC. Visit 
www piecesofolde.com. Visit our gallery: 824 West 
36th Street, Baltimore, MD 21211. (410) 366-4949. 


WHOLESALE SOURCE DIRECTORY OVER 1500 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Direc- 
tory $15.00 CJM Publishing, 870 Hidden Pond 
Court, #7, Lafayette, CA 94549 

http://www. netvista.net/~cjmco/ 


UNUSUAL FABRICS—Wool jersey, great knits. $2.00 
and long self-addressed stamped envelope for sam- 
ples. JOYCE’S, Box 381-T, Morrisville, NY 13408. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 
160 silk costing just $10 airmailed by return! Angus 
International™, 19/F, 8 Soares Avenue, Kowloon 
City, HONG KONG, Tel 011-852-2718-2748. Fax 
011-852-2718-4565. We accept all major credit 
cards/personal checks etc. Personal callers welcome! 
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VINTAGE JAPANESE KIMONO FABRIC ASSORT- 
MENTS. Catalog. Self-addressed stamped envelope, 
Katie’s Vintage Kimono-TH, P.O. Box 1813, Belfair, 
WA 98528. (360) 275-2815. 





ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping. 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct, Bloomfield, MI 48301. 


“VINTAGE KIMONO, OBI, YUKATA AND OTHER 
Japanese material. From Japan, Post Office Box 664, 
Niagara-on-the-Lake. Ontario Canada LOS 1 JO, 
905-468-3151. 


FABRIC MOMMIES, kids love: OshKosh, Healthtex, 
Denims, dobbies. Corduroy, Polarfleece, Berber 
Swatches $3.00. The Sewing Room, P.O. Box 221, 
East Holden, ME 04429. Phone (207) 843-0417. 


SILKS FROM THAILAND. Mai Thai Silk, Box 635, 
262 Simcoe Street, Niagara-on-the-Lake, Ontario, 
CANADA LOS 1J0 905-468-7204. Fax 905-468-1782. 


SEW DIVINE FABRICS silk, wool, cotton, rayon, and 
linen visit web site sewdivine.com email 
nancyjo@cde.com for complete price list 34023 
Parkview Ave., Eustis, FL 32736 (352)357-3360. 


OUTDOOR FABRICS—Patterns, fasteners, zippers 
Free Catalog 941-378-1620. Quest Outfitters, 619 
Cattleman Road, Sarasota, FL 34232 


ALOHA! We have Hawaiian and Oriental fabric, sten- 
cils and crafts. Please visit our website at www.kuniis- 
\andfabrics.com—Mahalo! Kuni Island Fabrics... 
1-808-955-1280. 


CANADIANS! 65+ UltraSuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NOJ 1 PO. (519) 863-2887. Fax 
(519) 424-2655 email: lindas@oxford net. 
www.oxford.net/~ lindas. 


LYCRAS* NOTIONS*PATTERNS*BRIDAL LACE. 
Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, trims, notions, 
underwires, bra cups, etc. Quantity discounts avail- 
able. Color swatches—$2.00. Regular Catalog—$2.00. 
Bridal Catalog—$2.00. FABRIC DEPOT, PO. Box 
1556, Sugarland, TX 77487-1556. Phone or Fax 
(281) 933-8800. 


100% ORGANIC COTTON-—Pesticide free, Environ- 
mentally friendly and non allergenic—Flannel, Cham- 
bray, and French Terry, etc—stbz cottons—Free cata- 
log—1-888-227-1819. 


CHILDREN’S SPECIALTY FABRICS. Knits, wo- 
vens, denim-dobbbies. $3 Swatches. Kids Only 
Fabrics., Post Office Box 890905-T, Temecula, CA 
92589-0905. 


MICROFIBER—20 GREAT COLORS! Samples 
$4.00. Field’s Fabrics, 1695 44th SE, Grand Rapids, 
MI 49508. 1-616-455-4570. 


CANADIANS! Melanie’s Actionwear Fabrics, Lycra® 
Solids, Velvets, Foils, Holograms, Laces, Cottons, Lin- 
gerie Kits, Notions and more!! Samples $10.00. 7 
Main St., Norwich, Ontario NOJ 1 PO. 1-888-892- 
3383. Fax (519) 863-3487. 





SHADES HAND DYED TEXTILES By Stacy Michell - 
FREE SWATCHES. 1-800-783-3933. 


FAUX FUR 

LUXURIOUS IMPORTED FAUX FUR FABRICS per- 
fect for all your creative needs. long self-addressed 
stamped envelope brochure “TM STUFFED” P.O. 
Box; 432, Richboro, PA 18954, phone 215-322-8946. 
Fax 215-396-9599. 
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FAUX FUR Large Selection-Superior Quality Plush 
Animal Prints or Solids. Low Prices. 610-437-5462. 


FOR SALI 


FOR SALE BERNINA 250 ZIG-ZAG with table slight- 
ly used $1800.00 will ship. (520) 753-9255. 


FOR SALE: Thread’s Magazine Complete set--Issues 
#1-79, $650 (203) 625-6269. 


KITS 
CHRISTENING GOWN KITS include buttons, fab- 
ric, pattern, thread, and lace. Bootie, bonnet, and 


boy’s suit kits available. FMI send $1.00 and SASE to 
Everything Nice, 633 Parson’s, Abilene, TX 79602. 


lL EATHER 


SUPPLE LEATHERS. Suedes, nappas and prints. 
Wholesale accounts welcome. Brochure $1.00. 
D’anton, 5530 Vincent Avenue, N.E., West Branch, 
lowa 52358. (319) 643-2568. 


MISCELLANEOUS 


ACCEPT CREDIT CARDS in your sewing & craft 
business. Lowest National rate GUARANTEED No 
application feel CMS PAYMENTTECH. 888-942- 
9704. 


SMALL ADS YIELD BIG RETURNS. Call Nancy 
Clark for information. 1-800-926-8776, ext. 534 or 
write to THREADS Advertising Department, P.O. Box 
5506, 63 South Main Street, Newtown, CT 06470- 
5506. 


SLIPCASES FOR YOUR BACK ISSUES. Bound in 
dark green and embossed in gold, each case holds 
at least 6 issues of THREADS and costs $8.95 
($24.95 for 3, $45.95 for 6). Add $1.50 per case for 
postage and handling. Outside U.S. add $3.50 each. 
(US funds only). Pennsylvania res. add 7% sales tax. 
Available in 2 sizes, please indicate your choice. 
Larger size is for issues 1-26. Smaller size is for is- 
sues 27 to present. Send your order to Jessie Jones 
Industries, Department 95THD, 499 East Erie Av- 
enue, Philadelphia, PA 19134. 1-800-825-6690. (No 
P.O. boxes please). 


NEEDLEWORK 


IRISH WAXED LINEN THREAD: 33 COLORS. 5 
SIZES. Large Variety BASKETWEAVING supplies. Re- 
tail. Wholesale. Catalog $2.00. Royalwood Ltd., 
517-TH Woodville Road, Mansfield, OH 44907. 
1-800-526-1630. Fax: 888-526-1618. 


NOTIONS 
HAND-DYED SILK RIBBONS, bias cut, 53 variegat- 


ed colors, 5 widths. Call for sample card/brochure. 
Artemis 1-888-233-5187. 


SEWING SUPPLIES, ZIPPERS, BUTTONS, SNAPS. 
More...FREE Giant Catalog. Solo, P.O. Box 378D, 
Foxboro, MA 02035. 


PATTERNS 


HAVE DISCONTINUED PATTERNS 1930°’S - 
1990’S. Descriptive lists $2.00 per brand. Neubert, 
203 Meray, Mankato, MN 56001. 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns 
you can locate at a glance; snip n’ sew patterns; easy 
patterns for beginners. American and European 
measurements. Send $15 for 3 issue trial subscrip- 
tion to GLP International, P.O. Box 9868, Engle- 
wood, NJ 07631-6868 or call (201) 871-1010. 
http://www.glpnews.com/crafts.html 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns Catalog $2.00. Buckaroo Bobbins, 
Department TH, Post Office Box 1168, Chino Valley, 
AZ 86323-1168. 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, ABURGUNDY DRESS, A GREEN 
PORTIERES DRESS, BONNIE’S BLUE RIDING 
HABIT PATTERNS AND MORE. Brochure $2.50. 
Pegee of Williamsburg, Patterns from Historie, De- 
partment T, Post Office Box 127, Williamsburg, VA 
23187-0127. 


18’ DOLL EASY SEWING PATTERNS. Designed for 
adults, beginners and children. Good to use for 
sewing classes. Catalog $3.00 (refundable with first 
order). Sewing with Julia, 36 Beeson St., Marblehead, 
MA 01945. http://www.w2com/sewing-with-julia 


SERVICES 


Individualized SHOPPING TOURS or MAIL OR- 
DER SOURCING for Fabrics, Buttons, Trim, Related 
Materials. Gain insider access to New York City. Gar- 
ment industry sources. Hourly fees,Bonnie Epstein, 
Department T, Post Office Box 20128, New York 
City, New York 10025. 212-866-0386. 


ACCEPT CREDIT CARDS & Checks by Phone in 
your business! No monthly minimumss. Call 
(800) 799-2666. 


SOFTWARE 


CENTRAL NY, SOUTHERN TIER DISTRIBUTER 
of Dress Shop 2.5 Sewing Pattern Software. Measur- 
ing * Demos *Sales. Kaaren Hoback, 607 844-9589. 
Email: Patrns¢u@aol.com 

Http://members, aol.com/patrnstufffa 


TRAVEL 


CRAFT & FOLK ART TOURS Thailand/Laos, Bur- 
ma, India, China, Portugal. CRAFT WORLD TOURS, 
6776TH Warboys, Byron, NY 14422 (716) 548-2667. 


VIDEOS 
UPHOLSTERY! Easy instructions on video by Ger- 
man craftsmen—$34.95 plus $4.95 shipping and han- 


dling. Quality Upholstery, 75 Diggs Boulevard, Warn- 
er Robins, GA 31093. (912) 922-8911. 


MAKING A SLIPCOVER—$29.95 Quick-Easy-Cut, 
Pin & Sew. Add $3.00 S&H & (6% Tax-FL). Mari- 
lyn Winslow, 2557 N. Tamiami Trail #49, Ft. Myers, 
FL 33903. 


VIDEOS—175 of the bests how-to-craft videos avail- 
able. Sewing, quilting, fabric embellishment, fabric 
painting, embroidery, knitting, weaving, spinning, 
tatting, beading, basketry, etc. FREE CATALOG 
1-800-848-0284. Victorian Video, 930 Massachu- 
setts, Lawrence Kansas 06044. 


Learn the secrets of 
haute couture... 


Couture Sewing Techniques reveals couturier 
sewing methods to enhance everything you 
make. Learn about fine finishes, waistline 
details, making pleats and other 
quality sewing techniques. 


HARDCOVER, COLOR, 224 PAGES, 
ITEM 070129, $39.95 ($4 P&H) 









To order write: The Taunton Press, 63 S. Main St. 
P.O, Box 5506, Newtown, CT 06470-5506 
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THOUSANDS OF yy 
VINTAGE KIMONO & OBI <« 


SAN FRANCISCO — 3000+ ITEMS! 


LOS ANGELES — 6000 ITEMS! 


TEXUBA 


NO MAIL ORDER 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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GOOOOING UUUUP! 


by John Giordano 


Have you ever felt that youre ei- 
ther too tall or too short for just 
about everything? At 5 ft. 7 in., I'm 
too tall to cut fabric on the dining- 
room table, too short to sew at a 
standard sewing-machine cabinet, 
and too tall or short for any num- 
ber of other tasks. It’s sometimes a 
real pain in the neck...and back, 
legs, and shoulders. So, what to 
do? I needed something that would 
change with my height needs. 

This is just the kind of sewing- 
room problem I enjoy, so I set my 
mind to solving it in typical Johnny 
G fashion: the solution had to be 
cheap, easy, and fun—and not cre- 
ate more problems than it solved. 

I started with the idea of short- 
ening or lengthening my legs—after 
all, I was the problem. So I dug 
those 1970s clogs out of the closet 
and instantly grew 3 in. Cheap and 
easy? Yes. Fun? Well, wooden clogs 
aren't the most comfortable foot- 
wear in the world. Practical? Well, 
maybe if I had a closetful of clogs of 
all different heights and was willing 
to change them with every sewing 
task. There had to be a better way. 

Then | recalled my Grandma sit- 
ting, or sometimes standing, at the 
ironing board. Of course! Ironing 
boards are height-adjustable. So I 
put a sewing machine on one—and 
it shook violently. Nearly cost me a 
new machine. 

Then it happened. I was in one of 
my favorite junk shops, mentally 
converting everything I saw from 
its intended use into a “Johnny G 
gadget,’ when I came upon an old 
hospital bedside table, the kind 
with the crank on the end, the 


Formica top with flip-up mirror, 
and the low (to fit under the bed) 
base on wheels. The table lets a pa- 
tient eat Jell-O while sitting in bed, 
or, when cranked down, in a reg- 
ular chair. A shot of adrenaline 
surged through me: I could raise 
and lower this sturdy, movable 
table to just the right height for the 
job at hand. I bought it for four 
bucks—and now | have five of them 
around the house! Here’s what you 
can do with one of these tables: 
Use the table “as is,” and it be- 
comes a handy, adjustable work 
surface for most any project (now- 
adays, I use my embroidery ma- 
chine while standing up and walk- 
ing around the sewing room or 
kitchen)...but, of course, you have 
to like gold-speckled Formica! Bet- 
ter yet, remove the old top (just 
four screws to undo) and replace it 
with a larger one (a 2- by 4-ft. piece 
of %-in. plywood). Then: 
l. Make a cutting table by cover- 
ing the plywood with a self- 
healing cutting mat. Or 





thumbtack or staple oil- 
cloth in place for an all- 
purpose surface, ideal for every- 
thing from your own beadwork to 
projects for your kids. 

2. Turn the table into a large “iron- 
ing board”—or a surface for quilting 
projects—by covering the plywood 
with a bit of old blanket and cotton 
canvas (elastic with garter clips will 


~~ again feel like you’re at 
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keep the cov- 

er in place). 

3. Make a free- 
arm extension for 
your sewing ma- 
chine by notching 
the end of the table 
to fit around the 
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machine. Then just 
roll the table up to 


+ 
> 
| 
#s 
4 
| 
a 
id 
 . 
fy 
bl 
i 


the machine, raising 
the surface for flat 
















sewing or lowering it 
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for free-arm work. 
Cut a large enough 
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notch and you can 
use it with different 
sewing machines and 
your serger. 

With an infinitely 
adjustable, sturdy 
table like chs 


youll never 


the wrong height for anything. 
Especially when lying in bed, sip- 
ping tea, and reading a favorite 
sewing book, all of which you keep 
on a second bedside table. 
Gooooing uuuup! 


John Giordano sews at varying heights 
in St. Paul, MN. 


Wustration by Greg Couch 
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For a limited time... with 

the purchase of the Brother 
PC-8200 Personal Embroidery/ 
Sewing Machine...mwet the 
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furn a plain tablecloth — 
Mticent embroidered heir- 
ng with the FREE PE-DESIGN 


, roidery machine 










Software, your pers 
advanced PC-8200 
from Brother. \ 
Suddenly, creative embroidery i more 
oteq ie? Aire) We Ga . exciting, and easier! Produce colorful orna- 
ge he sea pie “SE. . e.% mentation for clothes, crafts, home decora- 
——  \\ _ ¥¢ -e wad tion, and much more. Use PE-DESIGN to 
| >" 7 ie wa quickly create custom logos for your school, 
te & ‘ , club or team. Then transfer any design into 
| your PC-8200 to create original embroidery 
you'll be proud to display or give as gifts. 
The easy-to-use Brother PC-8; es 2) 
Sad 71" ember on 














“Pacesetter dealer for a demonstration 
and details. For your nearest dealer call 
1-800-4-A-BROTHER or visit us on line at 
www.brother.com 


Were at your side. 


er 


Brother International Corporation, 100 Somerset Corporate Blvd. Bridgewater, NJ 08807-0911. Brother Industries, Ltd., Nagoya, Japan. 
In Canada: 514-685-0604, Ext. 233. ©1998 Brother International Corporation 
*Manufacturer’s Suggested Retail Price. Available at participating dealers. Offer cannot be combined with any other offer. Offer may differ in Canada. Valid thru 12/31/98. 





ew ss 
—— 





a 
EE wie 
ay 


1 Ty 
Hid} 


ull adi lf 














this elegantly simple. 







vory silk laille Quake! 





wedding dress from 






around 1840, cartridge 
pleats gather in the 
skirt's ample yardage 


to fit the bodice’s 





Seuee 


small waistline. These 


ere has! 5 
Cee Sr rS ae: 






unpressed, standing 





pleats, whose name 







i HHL i 


falaehuc-mineiiimaateis 
resemblance to the 
loops on a cartridge 


belt. date back to 


Tei 


{isthe 


medieval Europe. For 


say 
se” 


ert conte tet Lael at 





more on making and 








th oy si a 
ee ee \ a pe = | 
te wt @ ay Li 





he Oe a 
; 


ae 





iliiedbees tage 
peghaPe EAP ahitas 


petit: 





PEMAtT lL) iste fee 


